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YAETHEEICL T, RS IELAERLF - THE, BEOBBNIIHFL T, EH
F %13, Shakespeare #%, T/ /S— VR Cydnus T ED 7 LA St 5 %3ELEHH, BAb
BER-— LA S ORI, BEDE MOLIATEZEOBHZHERTIE—FH 5T,
EXELYBRATVDLILTH L, LEEIFEVFO, HEAFOELISETH-TL, 21 F4/3L
TOERIEMEB/BAI LIV,

Antony and Cleopatra 58 "3, BUEMEELROBRI H7-:00, P —¥F -0t 774
T4 T EOBEEEZITANST U b2 - LGB T A, RICE 2V DM
L, AV—FAZLTT 7Y 9y N EDHEREESRL ) N—NAR, BEEHTFILVT ML
ErVLANRbSET P -OBEVO—HEREEEL, o THPE S, T/ /N=NAD
SEIHIRT 5D sexuality & mythology DA TH 5,

Eno. When she first met Mark Antony, she purs'd up his
heart upon the river of Cydnus.

Agr. There she appear’d indeed; or my reporter devis'd
well for her.

Eno. 1 will tell you.
The barge she sat in, like a burnish’d throne
Burm'’d on the water: the poop was beaten gold;
Purple the sails, and so perfumed that
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The winds were love-sick with them; the oars were silver,
Which to the tune of flutes kept stroke, and made
The water which they beat to follow faster,
As amorous of their strokes. For her own person,
It beggar’d all description: she did lie
In her pavilion——cloth of gold, of tissue——
O’er-picturing that Venus where we see
The fancy outwork nature.
(1,2, 190-201)

FIHOEEL HRA LHHPNTRCDR, TRTILANPMTERDELLDEDRY TH Y,
BEEHEDERYRAABEER P LEIPHELDATI L2V, RWEREHREOXIZ, EWETEHHIL
C Shakespeare 7% 2 A D%, “it beggar’d all description” and “she did lie o’er-picturing that
Venus.” L W) BEICBELV, FhEZ LA 500/, JLokd, BHEDL, B4
MO L2z Ly, L L, FRTWTH, T2 - NNAOMEOSEIL, F4
W2 VAN SDEREBESLLEFKRL ST NG, “purple” sails DI2FH LWWED I,
WA &Y, LI LZDORIDEBIILTLE ), HFEITHEL oars DF L WEHEITK
EIZELN, ®, ZOFELROTH LK ISR LV TADLE 72, FHIRL N, Ex 2 <
#, WA, WD, (sails, oars, winds, waters) FNH EN—DDHEZT - THATH,
ZVANRMNTOEZRBEEDL, ATTEBRLNELRELSELWVHDRE LV, ZLVA R MNTEY
DEXBEFEZHSEIIEDL-T, TNLOMEBEIRT ) N—NADEEIEMN LT, FKeiH,
BEOMBNZHHEL, 7LANXM570, BREOETRBIETNLDTHE, FLWED %
oDk, EBIZE “purple” sails Tix% <, X, REAITLERELTOLRELDIL, HD
PASH LTTRAR WV, FLLEFELDRIMETL R\, LA TEHTHY, TOHEZELN
BE LTEOREEBETLY, HbABRWIIIAR S LFELRDTH B, WMHEHDKIE, KzH<
oars DEMICKETHO TR, ZUVANFIORIIMALHR, EBLL, ErrEHRY
RO TEFTONDTH B2, Sidney R. Homan VAL BED. 7 L A/5F 5O “sexuality” i3
“inseparable from ability to transform, to put her unique stamp on anything falling within her
sphere.”?® Z#i3, Cydnus i ED 7 LA SDEDHLEELSSETH S, Cydnus DifkE
IRV ETOR2EOMRIL, S FSTLREROEICL - THPNA, T3 L) EGOE
HL LTD Venus DELIZEED, ") Of#ALTBLELERTHL2S LRV, BET
H BT T AV, “Oer-picturing” BV i “outwork nature” &\ 72FBUZEE T 5 7% 51,
#ol & L CHED L7 Venus 18132, RO Venus DFELDELLHEINTEBY, 271355
I, 208Gz Venus # EXZ@EPICECER M TWDH I LR D, 7 VAT,
M%) ORBTH 5 Venus ¥ HEET Do HELDEIZER (nature) % 3547 (art) % HEHITS
BEELRDTHD, ZMOKELSEDED, JLANIFTOREZL ) N—2NAZ LTIt
beggar’d all description” ¢ S bd L b, 7225, EEL LRI L/ N—NAHWITHESE
Shakespeare (2t L C, Plutarch i3 EIZHBMLIRIZL > T LA SDELRFIFTLE
I DTH 5B, “She was layed under a pavillion of cloth of gold of tissue, apparelled and attired like
the goddess Venus, commonly drawn in picture.” Plutarch (2, 2 L /% } 5 & Venus # &< A
—HLTBY, TI25id, BARALEMLIEDL, CoOMLLAATEEDESL BbH D mage
HEPTEF-TI RV, —R, KEOEVWEEDL, FROSEDRVA, BLAICLST,



G BREDLEDERIBIETONRL I LEREL IR GARV, LAL, T3, ORE-S
Venus 2 FE21Fda7 LA/8 5 D3xEL, —FTit, T.S. Eliot ¥ The Waste Land O T
id, futile image & LCHAPN B2, 7545, £L T, Cydus T EDZ LA h I OERIGZEIIR
Er—0HEISFPEZ LAY T, EDOFIHPWES LIS, ZOHED, b b09X
TEEFEETLEY, FALORAIEL T NEHDTWIOTHY), (BEAKMIL
BWELN) Fhid TARE) TR, GLABBLAEDDBDLEIRETHA I,

EC, 7 LA TOD sexuality 7B LHY, ZOAREEZLFE (rareness of beauty) &, fH
7% images M E T EICE o C, BRHBAINLZ LIZL D, T N NNAOEBEOHE
Fit, ZOEELFECBICHHOBFRLEHMR S L) 2#EEEBI3EETHA ),

Eno. On each side her,
Stood pretty dimpled boys, like smiling Cupids,
With divers-colour’d fans, whose wind did seem,
To glow the delicate cheeks which they did cool,
And what they undid did.
Agr. O, rare for Antony!
Eno. Her gentlewomen, like the Nereudes,
So many mermaids, tended her i'the eyes,
And made their bends adornings. And the helm
A seeming mermaids steers: the silken tackle
Swell with the touches of those flower-soft hands,
That yarely frame the office. From the barge
A strange invisible perfume hits the sense
Of the adjacent wharfs.
(11, 2, 201-213)

ZhizT Xz, AFOHRTH L, 7L F /8 5 OFLEITLM, Isis-Cleopatra 127> L3¢
Nereids TH 0, BICZ TR FOPERELEENN, KEADKLICHET HBDIITH %,
B3TZH) EKEE MRS Cupids TH 5, Nereides d Cupids b £, K EOHFE»oERE
DTRT, #EIC (Cydnus MHE) 12, —2POMFERRELI»L LHLTNWEDTH S, Nereids
DFELLDELDLED, HErBbLELAONICHNL R, HidHy EREAZOFLEND,
&, B EO5AT, T50)EELEDFE2 NI A, BEZFEVSAPLILLAYD, WH
DKV S IEVIZIEDTY, AT, B) OWIZE TEWRRTW D 572, FIAXDORRIC
& % “A strange invisible perfume” &\ EEL, #D image TEIIEFFI AP O, BE
IS5 ATHEETHRD “purple” sails FRAIZBEVWRIZIE L, O, fliE S N7 sexual im-
ages EUBH N, FhhY, FHA-IZHIE X N7 mythical images & GV ERII% T, —,
COWML SLEDOATRERLBOLHREILLLTEDTHA, FELL, sexudity &
mythology Dié#)7%: HRIETH %,

DERTEALIE, ZLANRMNSHEORLISEIIL > TRHESIATIIV R, L
LEBEELOLEEGENE, HEOERINLEPIEAEROHLEL LT, KROEXLBRHSEE
HEER D, ZOBRIEDWEIINFE Shakespeare DABZE N TH A LFEEIZ, 2 LANFSHEOD
BBATHY, BEANTHHLLEEL, LI %, 0 rare beauty DEIEETH Y, i
BETHD, whid, 7L 4/ 51 Cydnus OME 2 AEEE 2 5EBIC LT "E0H
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%1 (stage of beauty) AR EH /2D TH b, ZD L HII, Plutarcch D7 L A28k F &
Shakespeare D7 L A/ b+ F & Tik, WU TE) L W) bDRBRLHD, ZOEOKREIC
BT, #EHIBVT, 2RETHLEEbLITNELLR v, L LENS, HLE
AXBTHLDIE, BT TER Y, TEELLTDED (royal honour) X, “ADEIZH7-
AW DEERLDTDHDTH B,

(2) —b JLFINFFDFEY (Cleopatra as honour)
royal honour vs. selfish egotism

Antony and Cleopatra E=F-LH 2 BT 5 Actium i THOHEEIE, HBEHZEL H EHNHE
HrBEBALLT v M2 —HIOBIR—7 ¥ F = — OffifEE I3 P EEMIETH LD
Thh, BUROARELL, AENBHOBRMESZSZZE 7747147 A « ¥ —¥—Offift#
CELANYTA—ICL BB THY, HOBEYEIIAETHL, t¥hs, BRYEEL
TE57 b=, AREZHBIC-F—-DELHERTHEOZ LE, RFELTORTH Y,
—%, AALEICERNEHOLLS, ChULOBEPFEZBRZVWEALTH D, o T,
Antony and Cleopatra |2 81} A Actium #E#IL, 7Y b=—D 7 L AN SIHTLENEL D
FRPRETIIAR L, RITHLBT INA, BHAROBMVWETHALZ L2 RBMICKRDT LH
B30, 70 b= —ORE LMEBR TR Z 2BMTHD, FLTID, HBANEELE
ALBT v =—OFILZ %, RRBOZF L THEMOBERE I LANFFTERADOTHS,
BEHET Y b=—DBR, EREFESLIMIRE L0, FHRETS, 7 = —-T A%,
V—HF-—DBTFFINGEZRICLT, AODLADOT7 VP~ %EBLHLOSEICHLH,ITH
3, 2 LANPIE, Trh=—%0-7 (¥—F-)OFRLTFTHEL LTEFTERL,
FROMBE LT TL %R, ML, ZORFE L TOBBNEETETEMRE LUK
TL7ze 2RI LT, Platarch D7 LA SI12E 5 TT v b= —i3, ZOBEH, EEY
NaEFRTRENBTCL2 LD o72DTH b, Life of Marcus Antonius 28T 5 Actium 58
i, ZLANRPISORNTHY, Ty F—-0BEOBHSHIIFELE - TEIW?, —AH
HHIE, BEHBELEALHRAT, M, 7r  o—lERPEDOAHTIIR 7Y P =—D
RERHE R ESEITI R, MRS, Tk, BRNABIINTIEROELEZ LAY
SIZHFEELZOPLIMB RS R v, V—F KB LTV PP HELTRTCE, £
DHFEIZ LA IRESLCEORBRLY T LA, FOSEI—BLTACHLHNSE
RREELOEEFEMFEL, BALBE2ETLHIABE R, X, Putarch 1213, 7L
AP SORELEE(EL B, % T2, Shakespeare NEM Lz EZ6NE TEY, 2k
DRALANRDP L ELMEE LT/ D & LIRS % —7, Shakespeare ® 7 L 4%k
G, Ty -2 u—<ORFELTHBLFEALBNL, VT FOXFLLTCOEY
COE LTz, %3 honour (BMIAE) (T3 AMIEBREIEA L TWAD0THY,
FITHEPOLIE, FJLANISRE T P o—DOREEDP ) PEAZELE-OTH S,
Actium #¥TORILDHE, P —F—LtO—BHLR*ELT7 V-0 LEE, dHOE
IThELToOES L, —RIRKT Y- LB, CLAZFOEREBALERELL L
F8F 513, BSHEOME LENEVET Y P2 —IlHOMRET, HEELTTLTFA
VETD, 2D, RELLTOBNAZ LANITIIE 5T, B THL I EXBIMICY
WHON, ENE—TBTH5, BHOBELEZHST, 7L AP SORETHTORTHE
L7z7 v b=—i, BELIILLTRALET, BEOHBEZE-HKZI/ LA S0OES
monument D FIZH /22, AEDUNNDEY %75,



Ant. I am dying, Egypt, dying; only

I here importune death awhile, untill

Of many thousaand kisses, the poor last

I lay upon thy lips.
Cleo. I dare not, dear,

Dear my lord, pardon: I dare not,

Lest I be taken: not the imperious show

Of the full-fortun’d Caesar ever shall

Be brooch’d with me, if knife drags, serpents, have

Edge, sting, or operation. I am safe:

Your wife Octavia, with her modest eyes,

And still conclusion, shall acquire no honour

Demuring upon me: v, 15, 18-29)
FEOBBEOT v P —DBREAIIF LT, “Idare not” £ &2 527 LA/t 5 OEMEIE, —B
FLIZEBIBCOMUAHEY S 25, BPIZ, 7Y b =—0KDIZE L T monument %Y %
CERHOSLNOFIIRLZERERL, B, Y-¥-ou—<ilEoBBEM VS, TV
T REE LW AEVRELBERTLTHELH, Lrdba—<IlANE, WEdritsr 74
Y47 (T FE2—DEZOFE) O, FHELEDIHHLHEBLBEOT, EXEER, KT
FEDORBIINMATEKDOENELEDOTOLILIIHALZITRER S T fMELTHA
25 AT TEBREICL TR bh, LPL, £5TEdH-Th, BIOBHE2S I ZENE
—HBIEEL T THRAFBICLTELDR, Ty P =—DBOFESZFALILL, oY T
FARERELAR, TANOFE (TN TA4T, F2TAT4T7) WFLTHLIBIET A2 L
NREFTHY, Fhi, TV F2—DFL—BIIKDLL I LA TORITEDPE SRV,
ReoT, &7 vy bo—bEBA2EEFL, BIZLoT—2IU0ELEINLI LEETHabIT
B, £ITHHICHEDLT, SBOBO "EOHEN, (“poor last”) %A, HhII LM
LCRODTE T8, 2 BHAETLE) DORIMTHEDH? ZhiE, LA PTORE
YLTO THY Thh, ik "8y & TREOHY ) LORBOBRREBLNE, EO
BERIZBELTEN 2 E-TLE I DIV PED o720 TH D, HPIZLANITE, 7
Yo E AR XS R, HARbRPRETEAL, BEVWIRECHEEND, &
SELXIR)REMERDORLEED ET 5, Lo LERICE, SOTEE B, %
KUREOB) 2R LCHTH I LRTERVCOTHD, BEDT ¥ h2—=A7 LA/ E IO
BEEL TS —F—~OREERIETE, 5, RETLORASEIUSINIHD LD BS
RLBET S,

Ant. One word, sweet queen:
Of Ceasar seek your honour, with your safety. O!
Cleo. They do not go together.
Ant, Gentle, hear me,
None about Ceasar trust but Proculeius.
Cleo. My resolution, and my hands, I'll trust,
None about Caesar.
, (Iv,15, 45-50)
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ZLANPTIZE ST, AROGEBHOGE IIHANRABMETH 5, LI E - THES M
HEFODIIEHROM, KEDENTHL, H-T, FREFEL-OTHIEL, AEOG* L
I ERMAEMBL 2 S%, 7 LA/ TDF D “My resolution” & i3 T4V | 2FH78
O TR, FBERL, TR, 7Y M- 0RE, BEPOCTAREOSE, “what's brave,
what's noble” (IV, 15, 86) & E 7 539,

LL, Z2LFNb352E 5T 38, P T hEEELTOEDDFEL (royalty) THY,
Ty b2t DBEOHEM (love) ¥ BHRT L2 THho Tk bhv, FROEIEL, *
(beauty) T Tidh bhwnw—IHE%L ERTEHEOFE, Cydnus T EICHS BB SE 7
sexuality & mythology DIRIE Sz, HOFEN, B L THHSNERIIKR{IEESN DT
B TEELRVOTHED, 7 LA TIIERR I, BAZA 774514 7OHRIT, B9
DINEE % RE7-%, BEIIHUTEORERLPEZ 285,

Cleo. Now, Charmian!
Show me my women, like a queen: go fetch
My best attires. [ am again for Cydnus,
To meet Mark Antony.
(v, 2, 225-228)

“[A] gain for Cydnus” D& ET, TAWE R, T/ NN—N"ROEIFETHES NS Cyd-
nys L TEOFEE, ~LF[EREN5, i\ T, “To meet Mark Antony” {2 H % Bl-t-¥,
BRE7 o —0fc s L bEE, RECBIILAOES (BFORER) DEIMENETH
5. FELLENZ, Cydus 28BS TE) & TEy o (FOBELERBEVIEVIESD
LIZEE) R THE, 7L A FIREINTELLTOEREL FIIE TS, HOOA
DAk EALEAKT Do “Give me my robe, put on my crown, I have/Immortal longings” (V, 2,
279-280) T @K, “immortal longings” &id T, & TE, 20T %L, TEY) #ART I
i, TOBRIFEL Ty FP=—~0 (RERE®) BYPITOSEIBLH»TH S,

Cleo. methinks I hear
Antony call. I see him rouse himself
To praise my noble act. I hear him mock
The luck of Ceasar, which the gods give men
To excuse their after wrath. Husband, I come:
Now to that name, my courage prove my title!
1 am fire, and air; my other elements

I give to baser life.
(V, 2, 282-289)

“[N] oble act” i, %, ORFEFEEBICKTIO "0, #F5-00X2E®RT L, 7L
FNRIIHT Y FZ-DI &% “Husband” & IEEK, FhidHIZ, BONFLLTORTE
BT BIZETEST, HETThonour ICPEL-D—vORFELTORETERT 5, B,
EHEEOBBRBERICE P20 00, T8 & TED, KBWTZAPN—WOREE LT
CEba3nsZl®, ZVF NI S53EIDOTHS, 3 ko7 KDKRE (“praise”) 11,
4R, 7 L4,%h 5125 D % & Roman soldier, Antony {ZFEH L\ 3, Egyptian queen & LT
BB, A bALTH, BOKAESE2 KDDL 7 LA LT DI, 2OREEED, “fire”



bL, AT air” Lo TRICADY, ZOEF 7 LA 1EIE, Bo0BZHO
HFIZRTWADTHA9H, FNiZ LT Fitz DEESRBTL LI, HEMNEE2HBTEL
= ICEDBRDEL L R BIITTH B,

ETZH LT, nobleness DFEREVH T, FEEIIHANETIFOLN TV LA
DDA X =TT b, —7H T Shakespeare 1& Cydnus NDE®HWTHLEELEE, sexual-
ity 2L OEBICINRT LI EFTNA0, Hid, BOFRELTIZLANRMIIZZIT IO
I “aspic” %BITH LD TH S, aspic DIEFHIE, ABOBREKIIELHEALSG AL %L,
BICLTEDREE), BIL, 2 LA/PTEBICE ST, Ty h2—~OFL, TVT L
FLLTO#HED %, BEOEL LT, D Cydnus DAE@D, WBPHEEEZOT FIC, AEIC
BOBLIERTELDTHE, 7 LANRNNSORTELRLARD, BIEIIBITLEGORE
12#& b 5 Hda7- 82, Shakespeare 23E (T aspic BN FE L L TRERITEAFLIIZ ZICH
Bo BEEFMICLE THVLENS, Z LA TIRES DDIFES,

Cleo. Peace, peace!
Doest thou not see my baby at my breast,
That sucks the nurse asleep?
Char. O break! O, break!
Cleo. As sweet as balm, as soft as air, as gentle.
O Antony! Nay, I will take thee too.
[Applying another asp to her arm. Dies]
(v, 2, 307-311)

Aspic DHIZ 7 LA/ M FITHAEG A L WIET TR Ed o7, i3, ABOLEZHELIC
BIFRTOELELELRETH 77, FNIZ, FHOETLE, KADELDE, W, #
NZTE L7 Po—DELEOYOEZELTH 572, aspic LW IPMSEEEYIZL T,
Shakespeare i REIZ, D Cydnus DEDEE LM TH A sexuality %, HBRZHEI DL
LT, Z2LANRFSOROBEIZHAELTWDIDTHL, 7 b=—%, BAEKRTHREIC
BN LANRMITDZEE LTV ODRDEveDKF L EZ, aspic LR UL FDED
serpent, Bi%, OB LT Satan DERBL R D, UL ) FXRZEREROANL ORI, (5E
Shakespeare (1 RFFI1Z, 27 LA 5 5% TH, & TED, L IHIREHOEL T, IIEH XY,
HBhE aspic® MK, TEE 1?@5‘&‘7’0)“@560 VA WAN N EOY: i N = S 8 . A
Fo%RZLANIIZHLOD TETE TE) & T5HY,, TROETRTOERLRELLD
DOKFILES) ZENTEL ) B BT F T, ’_'E‘J ETEY, E TE EVHIKTEA
KEIELEGEEZ LD D

VL E, Plutarch & Shakespeare W& D 7 L A3k 5 O AR ICE T 5 BT 2 RAa bl
THHD, A7 7471 7OBHE LMK, BELMREHESZENP LY > TEOTRRZW
THDHI) Do LPBTEET<EIL, Shakespeare D L AN NS IZBWTIX, F 2754547
DFELRRY, TE, IZBWTHEIS, source KHPN-bDLIREDOREL LTERSN
TW3HTH b, > T Shakespeare 1, KEH % DOEIL Plutarch 2 L T 53D
D, ZVANIOANYRIEIZETAHRY, A7 7474 TOREULE, 2{REOHF LY
ABBREEX L7 EE 2515, Shakespeare DHEL 7 LA/ F D T, T8, TEh ) i,
RBLZZDEHZEZTWADTH 5,
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#5 e

VL E, Plutarch @ Life of Markus Antonius & ##% souce & 3 5K, Shakespeare O Antony
and Cleopatra |2 BT ANDOLH, F7TA4 5477 LANPIHREDI I IZHFEbRTY
EhERE, S TEbIFTHLE, RELTHETAL5KRO L) RiEmrAAL LT
BRTEBTHAS I D

Plutarch DIEZ 54 27 74 %4 73, ELHBEHLL, FOHLEZLOLRVERATH
Bo BAITTAT 4R Y-tk —2 T -2 FIE, K4, U—<2WFE
WKHS LV EREB B BREY, HEL2ANELICEC R EREUTRYHBITEL LT, &
LAHBETEA I TA T4 TRRAR, X, BEANLRESLRRLT, WMEOHERELHAL
LI AAK, LI LA, HEOPIIZZFU-—ADEY) LEMOREG SR, Bt
LECHRIENEFRAETEVYT S, KL LT, BELT, RKORECELFY, FROEF
Wit e &, §RTCOEICBVT (EZLINELT) HERBCELZ D S HEI LA
NI LTHER, HFAOEBEZBTTMLAREOLZ VAW L % 5TV 5b, Plutarch (25
FBF 774 T4 7TOEBRSIMEGTL2 LA 7 DD, TV = F LT —HF—D
MNMEDRNZZOESI LY, BMEEETLIHEETHD, COFELELEAAL, u—-
DRV —2 - Ty PRI VAN T REREL, BLOELCOERICES
EbhT, BusW, EFHNAFEY, FLTa%k, RoTLEI TV M-8 0 028 LTS
% 2 J71%, Shakespeare i % i U D BLFEREDT £ 8T 500112, BEIC Plutarch OFtd o iz
BLTWAEEHIZENTEL I,

—7, Shakespeare @ Antony and Cleopatra (2B TIt, A7 7474 7RFVWIEELTH
ZHOBB L LCTHIN TV L, KEghilah~722%, A 7747+ 7 £ET B0
T#£) OATHE, FERITIZ, BEONDS, TEHIXRIFITEY, MBIEFL, HEIINT
W, BLTHUL, <THNB7ZTTHL, HiE, BREOBERSLKEISOFEEr ZITATD
BEOERZRO7 VAL TD, “fil” & LTOFEL NVIRICERY LAY TH L, £
ISR LT LA TiE, Bk b(ELE520N0, ZOEILSTT b8BT 57
FOLMTIERV, iE, T8, L TEDH, LR LEDOTEAMMEEHEHBICERL,
Fhae@) TKEILIETH S, LEERIE, FOMELFL/-0D%E, 7L 45
SAKDILEEE £, L LTETLOTH S, -, MifEZAHITHREIRLLLOD,
FHN S BRTOHCHEMZ TWVALEI LIZIERT 5% 51, Shakespeare D7 L A8 5
DOMREIZTL LA, Plutarch DA 7 74 7 4 TOUKICEBLTVRBELEE) T L0 TES, X,
Wiz, 7o b= @R, BONII->TELEREIZ LI LS, $LFT, V7
FMeFE LTORB#HETHSD "0, (royalhonour) 2 THI L RHMATLRAVWELHETH
Bo ZLANISIORE, Tv F=—DBE LK, BIIATLIREDAERDLDFRD (B
L EL—HE) Thh, MEDS, F7FA4T14TR V=B THILEEALKE
DTEY OFLELTRAIEFZEN TR LRV, Hltid, 7Ty hbz—&b v —¥F-—Ld
Bib, BREHOMELEELEHEO>AM LD TH S, - T Shakespeare i&, D7 L F/¢
MO OMEE LY H 00, BRICHETLA I TAT 4 TR, RORIIBWTIET
THE, BRIZBVWTEEED, Tsui, L THiGZTNE R LD 72D THE, K
59 %%%, Shakespeare ® 7 L A%} 1%, &1L 5, Pltarch D427 574 7 4 7T—0 —<iF
ADEY &, EROLDIZEES B L TEL R, My L2t Ema octt—&, #
GhOUEEETHAAWEEZ S, £ LT, Shakespeare i3 F N % EX L T, source D* 7 7
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5)
6)
7)
8)
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16)
17)

18)
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22)

Z#id, Shakespeare D ANBRNE DREE L 12, DL LhBR T IESHETH 5,

=+
Titus Andronicus Dsource IO T —<H g & B4 1), Plutarch @ THEHE(Z (ZIZIEKDLNEV,
The History of Titus Andronucus, The Renowned Roman Gen eral..... Newly Translated from the Italian
Copy oprinted at Rome., an eig hteenth-century chapbook, now in the Folger Shakespeare Library.
Plutarch®FEiX, RIL, EIZBWTERT 58 THHER, BV it Lives &3 L, X, Shakespeare
@ Antony and Cleopatra 233 8T, Life of Marcus Antonius EWE5Z L1125,
Sir Thomas North, Lives of the Noble Gracians and Romans (1579)
Plutarch "&HMEfZ, F D Octavia 13, EICEFEMLEG %IRRT L2 L1128 5T, Antony & Octavius
OHFEEED, —HRED LR 5, L2L, SOZAETILBHRELT—8HERXLD
ZEIIRBDTHS,
Georg Brandes, William Shakespeare, A Critical Study, trans., William Archer and Diana White (New
York: F. Unger, 1963, first published 1898) p. 144. 1 DEZFEZ L35 S #H S Z OB DAL 1T,
BHADHEMORITHHE & FBEH T Cleopatra-Eve DEDHIIEK L TW-DTHEH L Ltk
Coleridge’s Shakespearean Criticism, ed., Thomas M. Raysor, Cambridge, Mass., 1930. Samuel Taylor
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