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 ࡟ࡵࡌࡣ

  

文学࡜いう意味ࡢ英語ࡣ literature ࡛あࡀࡿ㸪ࡢࡇ語源ࣥࢸࣛࡣ語 litteratura㸦ࣜࢸࢵ

ࡇ࡚ࡋࡑ。ࡓࡋ意味ࢆ学問㸪文法ࠖࡢ物㸪言葉ࡁ㸪書ࢺࢵ࣋࢓ࣇࣝ࢔ࠕ㸧࡛㸪࣮ࣛࢗࢺ࣮ࣛ

ࡣࢀ littera㸦文Ꮠ㸧ࡢࡽ࠿派生࡛あࡺ。ࡿえ࡟㸪࣐࣮ࣟ࡟࡛ࡍ人ࡗ࡜࡟ 文学ࠕ࡚ 文ࠕࡣࠖ࡜

Ꮠ࡚ࠖࡗࡼ࡟書ࡁ綴ࡢࡶࡓࢀࡽ㸪࡟ࡽࡉ近௦的࡞感覚࡛ࡣ㸪ࠕ文Ꮠࠖࡣ࡚ࡋ࡟ࡁࡠࢆ成ࡾ立

 。ࡿ࠿ศࡀ࡜ࡇࡓい࡚ࢀࡉ理解࡚ࡋ࡜ࡢࡶい࡞ࡓ

文Ꮠ࡜いう記録手段ࡣ࡜୙㞳ࠕࡓࡗ࡞࡜ࡢࡶࡢ文学ࠖࡣ࡜情⥴的効ᯝ㸪あࡿいࡣ形式美

い࡜㸪文学ࡽ࠿Ⅼࡢࡇ。ࡿ一種࡛あࡢ言語表現ࡿࢀࡽ考え࡜ࡘࡶࢆ価್ࡓࢀࡄࡍⅬ࡛㸪ࡢ

う࡜㸪ᑠㄝࡸ詩ࡼࡢう࡟虚構࡜想像力࡚ࡗࡼ࡟著ࢆࡢࡶࡓࢀࡉ文学࡜見࠿ࡋ。ࡔࡕࡀࢀࡽ

࡝࡞論文㸪ㄝ教㸪旅行記㸪見聞記㸪探検記ࡢ㸪ᨻ治㸪社会㸪᐀教ୖࡸ㸪Ṕྐࡣ࡟㸪文学ࡋ

 。ࡿい࡚ࡗࡓわ࡟ᗈい範ᅖࡶࡾࡼࡢࡶࡿ考え࡚いࡀࡕࡓ⚾㸪㏻常ࢀࡲ含ࡶ

ࢥ࣮࣭࣋ࢫࢩࣥࣛࣇࡢ㸪17世紀ࡤえ࡜ࡓ 㸦ࣥFrancis Bacon㸧ࠗࡢ 㝶想録 ࡋ࡜ࡵࡌࡣ࠘ࢆ

࡚㸪18世紀ࡢᨻ治㸪経済㸪社会ࡢศ㔝ࡢ思想家࡛あࢫ࣭࣐ࢺࡿ 㸦Thomas Hobbes㸧㸪ࢫࣈࢵ࣍

࣭ࣥࣙࢪ ࣭࣒ࢲ࢔㸦John Locke㸧㸪ࢡࢵࣟ ࢻ࣭࢕ࣦࢹ㸦Adam Smith㸧㸪ࢫ࣑ࢫ  㸦David࣒࣮ࣗࣄ

Hume㸧㸪J S࣭࣑ࣝ㸦John Stuart Mill㸧ࡶ࡝࡞文学評論ྂࡸ඾ࡢ⩻ヂࢆ行࡚ࡗいࡿ。時௦

出ࢀࡤ࿧ࡀ࡜ࡇ㐪うࡣ࡜ศ㔝ࡢ௚ࡀศ㔝ࡢ㸪文学ࡀࡿう࡛あࡑࡍࡲࡍࡲ㸪ࡤࢀࡰࡢ࠿ࡉࢆ

。ࡿい࡚ࡅ⥆ࡁ生ࡣ考え方ࡢliteratureࡢᗈい意味࡛ࡓࡋうࡇ㸪ࡶい࡚࠾࡟19世紀௨ᚋࡓࡋ

うࡼࡢ㸦Ezra Pound㸧ࢻࣥ࢘ࣃ࣭ࣛࢬ࢚ࡸ㸦Thomas Sterns Eliot㸧ࢺࢵ࢚࢜ࣜ.㸪T.Sࡓࡲ

 。ࡿ例࡛あࡢࡑࡀࡢࡿ書い࡚いࢆ経済論文ࡸ社会評論ࡶ詩人࡞

ࢀࡑࡣ言語ࡎࡲ。࠿うࢁࡔࡢࡿࡍ᭷ࢆ性質࡞うࡼࡢ࡝ࡣ言語ࡢ࡚ࡋ࡜素ᮦࡢ㸪文学ࡣ࡛

ࡸ༳象ࡓࢀࡽࡵ࡜ࡅཷ࡟脳裡ࡢ人々ࡢ社会全体ࡣ言語。ࡔ共᭷㈈産ࡢ社会集団全体ࡍヰࢆ

࡜ࡈ個人ࡣ感覚㸪感情㸪観念ࡢ種類ࡿࡺࡽあ。ࡔࡢࡶい࡞ࡋ཯ᫎ࠿ࡋ共㏻要素ࡢࢪ࣮࣓࢖

無ࡓࡋうࡑࡣ言語。ࡿࡍ語࡛表現ࡢ一ྠࡣ人ࡢ࡚࡭ࡍ㸪ࡎࡽわ࠿࠿ࡶ࡟。ࡿ࡞異࡚࡭ࡍ࡟

数ࡢࢪ࣮࣓࢖ࡢᐈ観的㸪非個人的࡞相ࢆ記ྕ໬ࡣࢀࡇ。ࡔࡢࡶࡢࡅࡔࡿࡍ言語ࡢ᭷ࡿࡍไ

約ࡢෆ࡛ࡶ㸪ࡶ࡜ࡗࡶᮏ質的࡜ࡔࡢࡶ࡞いえࡿ。ྂ来ࡾࡼ㸪ࡓࢀࡄࡍ作家ࡣ常ࡢࡇ࡟言葉

ࡇ࠾ࢆࡳ試ࡿࡺࡽ作ရ࡛あࡢ㸪自身࡚ࡋ࡜うࡼࡋ表出ࢆෆ奥ࡢ意識ࡢ㸪自己ࡋ直面࡟壁ࡢ

 。ࡿあ࡛ࡢ࡞ࡢࡶい࡞ࢀࡉ㞳ࡾษࡣ࡜言語࡜㸪文学࡟えࡺ。ࡓࡁ࡚ࡗ࡞

ᮏ書࡛ࡣ㸪ࠕ文学ࡣ࡜何ࡽ࠿ࠖ࠿ヰࢆ始ࡵ㸪英米ࡢ文໬ࢆᇶ盤ࡓࡋ࡜英語文学ࡢ側面ࢆヰ

ࡢ最ᚋ。ࡃࡺ࡚ࡋ 2 章ࡣ㸪実㝿࡟英語文学ࡼࡢ࡝ࡣう࡟研究࡛࠿ࡢࡿࡁ㸪࡜いうࣔ࡜ࣝࢹ
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いࡘ࡟ࢻࣝ࢖ワ࣭࣮࢝ࢫ࢜作家࡜魔法使い࠘ࡢࢬ࢜ࠗࡢ࣒࣮࣭࣎ࢡࣥࣛࣇ࣭࣐ࣥ࢖࡚ࣛࡋ

 。ࡓࡋ௓⤂ࢆ研究ࡢ࡚

 

ᮏ書ࡣ㸪௨ୗࡢ章࡛構成࡚ࡋいࡿ。 
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第4章 ࣓࢝ࣜ࢔文学  ྐ
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第7章 ᑠㄝ 

第8章 児童文学 
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第10章 ࢫ࢙ࣝ࢘ࣥࣔࢥ㸦英語圏㸧文学 

第11章ࠗࡢࢬ࢜魔法使い࠘ࡢ研究 

第12章 ࣭࣮࢝ࢫ࢜ワࡢࢻࣝ࢖研究 
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第1章 文学ࡣ࡜何࠿ 

 

1.1 文学ࢆ学ࡢ࡜ࡇࡪ意義 

文学作ရࡣ㸪ࡀࢀࡑ書ࡓࢀ࠿時௦ࡶ場ᡤࡶ㸪⚾ࡢࡕࡓ生ࡿࡁ時௦࡜場ᡤࡣ࡜遠ࡃ隔ࡗࡓ

࡚い࠿࠿ࡶ࡟ࡿわࡎࡽ㸪ㄞ者࡟働ࡿࡅ࠿ࡁ。ㄞ者ࡣ㸪自ศࡢ生活ࡣ࡜直接的࡞関ಀ࡞ࡀい

ࡪ学ࢆ文学ࠕ㸪ࡣ࡛。ࡿ力࡛あࡢ㸪文学作ရࡀࢀࡑ。ࡿࡁἐ入࡛࡟ࡇࡑ㸪ࡶ࡛࣮ࣥࢩ࡞うࡼ

意義ࡣ࡜何ࢆࠖ࠿௨ୗࡢࡘ3ࡢⅬࢆ挙ࡽࡀ࡞ࡆ考え࡚ࡓࡳい。 

 

࣭文学ࡣ௚者ࡢ࡬共感ྍࢆ能ࡿࡍ࡟᭷効࡞手段࡛あࡿ。 

࣭文学ࡣ世界ࡢ࡬窓࡛あࡿ。 

࣭文学ࡣ母語ࡢ感ᗘࢆ高ࡿࡵ最良ࡢ手段࡛あࡿ。 

 

1.2 文学ࡣ௚者ࡢ࡬共感ྍࢆ能ࡿࡍ࡟᭷効࡞手段࡛あࡿ 

࢙ࢪ㸪᐀教㸪ࡣ㸦Martha Craven Nussbaum㸧࣒࢘ࣂࢫࢾ࣭ࢧ࣮࣐ࡢ哲学者ࡢ࣓࢝ࣜ࢔

手段ࡢ最良ࡀ㸪文学࡟ࡵࡓࡿࡍ理解ࢆ人々ࡘ持ࢆ差異ࡢ࡝࡞㸪人種㸪㝵級㸪国民性࣮ࢲࣥ

。ࡔࡽ࠿ࡿࡍ࡟能ྍࢆ࡜ࡇࡃ置ࢆ身࡟立場ࡢ௚者ࡣ文学ࡽ࡞ࡐ࡞。言う࡜ࡿࢀࡃ࡚ࡋᥦ供ࢆ

文学作ရ࡜いう虚構ࡢ世界ࡣ㸪⚾ࡀࡕࡓい࠾ࡸうࡃ࡞結ࠕࡓࢀࡽࡅࡘࡧ௒ࡽ࠿ࠖࡇࡇ࡜⚾

感ࡢࡑ㸪ࡋ一体໬࡟Ⓩ場人物ࡣࡕࡓ⚾㸪ࡽࡀ࡞ࡳㄞࢆ作ရ。ࡿࢀࡃ࡚ࡋ出ࢀ連࡟እࢆࡕࡓ

情ࡸ思考ࢆわࡼࡢࡢࡶࡀう࡟感ࡾࡓࡌ㸪語ࡾ手ࡢど線࡟自ศࡢど線ࢆ㔜ྜࡡわ࡚ࡋࡾࡓࡏ

いࡿ。 

世界ࡢ㸪虚構ࡣ㸦Thomas Pavel㸧࢙ࣦࣝࣃ࣭ࢫ࣐ࢺࡢ文学理論研究者ࡢ出身࢔ࢽ࣐࣮ࣝ

差ࠕࡢࡔあいࡢ࡜人生ࠖࠕࡢࡑ࡜ࠖࡋࡓわࠕ㸪ࡣࡢࡶいう࡜ 㸪ࠖࠕ隔࡟ࠖࡾࡓᑐࡿࡍ応答࡛あ

ࡁ生ࢆ人生ࠖࠕࡓࢀࡽ୚え࡟自ศࡣࡾ࡜ࡦ一人ࡕࡓ⚾。ࡿい࡚ࡗ言ࢆ࡜ࡇ興味深い࡜㸪ࡿ

࡚いࡿ。௚者ࡢ目࡟ᫎࡿ㸪ࠕࡢࡇ人生ࠖࢆ㏦࡚ࡗいࡿ者ࡀ㸪ࠕ࡚ࡋࡓࡣわࢁࡔࡢ࡞ࠖࡋࡓ

う࡝。࠿うࡶ㐪うࡼうࠕࡢࡇ。ࡔࡢ࡞人生ࠖࠕ࡜わࡢ࡜ࠖࡋࡓあいࡣ࡟ࡔ㸪隙間㸪ࢀࡎ㸪

ࡢ自ศࡀࡕࡓ⚾ࡑࡇࢀࡑ㸪ࡽࡓい࡚ࡗྜࡾ࡞㔜࡜ࡾࡓࡗࡨ。ࡔࡢࡿあࡀࠖࡧ㐟ࠕࡑࡇࢀࡑ

肌ࢆ脱ࡂ捨࡚࡞ࡁ࡛ࡀ࡜ࡇࡿいࡼう࡟㸦ࡽࡓࡋࢆ࡜ࡇ࡞ࢇࡑ死ࡲࡋ࡛ࢇう㸧㸪己ࠕࡢ人生ࠖ

ࡑ置い࡚ࢆ身࡟立場ࡢ௚人࡚ࡋ決ࡣࡕࡓ⚾。うࢁࡔい࡞ࡁ࡛ࡣ࡜ࡇࡿࢀ㞳ࢀ一時࡛あࡽ࠿

う。想像ࢁࡔい࡞ࡌ感ࡶ必要࡞ࢇࡑࡶࡑࡶࡑ㸪ࡋうࢁࡔい࡞ࡁ࡛ࡣ࡜ࡇࡿࡍ想像ࢆ人生ࡢ

力ࡀ自⏤࡟動ࡁ回ࡣ࡟ࡵࡓࡿ㸪想像力ࡀ入ࡾ込ࡢࡅࡔࡿࡵ㸪隙間㸪ࠕ㐟ࡀࠖࡧ㸪⚾࡜ࡕࡓ⚾
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 。ࡔ࡜ࡇࡿࡏࡲ込ࡾ滑ࢆ身࡟中ࡢ㸪௚者࡜ࡇࡿ࡞࡟௚者。ࡔࡢ࡞必要࡟間ࡢ࡜自身ࡕࡓ

ࡇࡃ置ࢆ自ศ࡟身ࡢ௚者ࡀࡕࡓ⚾㸪ࡁ࡜ࡿࡍἐ入ࡀࡕࡓ⚾࡟ࡇࡑ㸪ࡣ文学作ရࡓࢀࡄࡍ

ࡇࡿࡍ観察ࢆ社会ࡿ࡞㸪異ࡵ眺ࢆ風ᬒࡢ世界ࡿ࡞異ࡣ࡜ࡢࡶࡢࡕࡓ⚾࡚ࡋ࡟うࡼࡢࡑ㸪࡜

ࢆⱞᝎࡸ㸪希望ࡳࡋ悲࡜ࡧ㸪喜࡟様ྠࡕࡓ⚾㸪ࡓࡲࡶ人々ࡿࡁ生࡟ࡇࡑ。ࡿࡍ࡟能ྍࢆ࡜

抱えࡓ人間࡜ࡔࡢ࡞実感ࡿࢀࡃ࡚ࡏࡉ。文学作ရࢆㄞ࡛࡜ࡇࡴ㸪⚾ࡣࡕࡓ㸪᐀教㸪࢙ࣥࢪ

差࡞うࡼࡢࡑ㸪ࡘࡘࡧ学ࢆࡽࢀࡑ出会い㸪࡟差異ࠖࠕࡿࡅ࠾࡟㸪人種㸪㝵級㸪国民性࣮ࢲ

異ࢆ持ࡓࡗ௚者ࡢ感情㸪思考㸪世界ࡢ見方࡟触࡚ࡋࡑ。ࡿࡁ࡛ࡀ࡜ࡇࡿࢀあࡿࡺࡽ差異ࢆ

超え࡚㸪自ศࠕࡌྠ࡜ෆ面ࠖࢆഛえࡓ௚者࡟㸪人間ࠕ࡚ࡋ࡜共感ࠖࡿࡁ࡛ࡀ࡜ࡇࡿࡍ。 

௚者ࡢ࡬共感࡜いうࢆ࡜ࡇ考えࡁ࡜ࡿ㸪文学ࡁࡣわ࡚ࡵ᭷効࡞手段࡛あࡣ࡜ࡇࡿ間㐪い

ࡾࡓ当ࡃࡈࡀ࡜ࡇࡿࡁ生ࡽ࠿ෆ部ࡢࡑࢆ体㦂ࡢ㸪௚者࡝࡯ᑠㄝࡅわࡾ࡜い。文学作ရ㸪࡞

前࡟実践ࡿࢀࡉ場࡞ࡣいࡔࡽ࠿。 

 

1.3 文学ࡣ世界ࡢ࡬窓࡛あࡿ 

文学ࡣ世界ࡢ࡬窓࡛あࡿ。誰ࡀࡶ感࡚ࡌいࡼࡿう࡟㸪文学ࡣ世界ࡘ࡟い࡚知ࡢࡵࡓࡿ᭷

効࡞手段࡛あࡿ。文学作ရࡀ産出ࡿࢀࡉእ的環境――作ရࡽ࠿ࡇࡑࡀ生ࡳ出ࢀࡉ㸪作ရࡀ

主㢟あࡿいࡣ背ᬒ࡚ࡋ࡜ᥥࡃ社会的࣭文໬的࡞風土――ࡘ࡟い࡚理解ࡀ࡜ࡇࡿࡍ㸪文学研

究ࡢ中心的課㢟ࡢ一࡛ࡘあࡓࡗ。近௦ࡢ国家ࡢ成立ࠕ࡜国語ࠖࡢ成立ࡀ୙ྍศ࡛࡜ࡇ࡞あ

࡚ࡗࡼ࡟流㏻ࡢ新聞ࡸᑠㄝ。ࡓࡗࡔ文学ࡣࡢࡓࡋ寄୚ࡃࡁ大࡟ࡵࡓࡿࡍ形成ࢆ国語ࠖࠕ㸪ࡾ

ཱྀ語࣭俗語ࡀ国語࡚ࡋ࡜形成ࢀࡉ㸪ࢆࢀࡑㄞࡴ相஫࡟無関ಀ࡞多数ࡢ人々ࡀ㸪地縁的࣭血

縁的ࢆࡾࡀ࡞ࡘ࡞越えࡓあࡿ一ࡢࡘ共ྠ体࡟属࡚ࡋい࡜ࡿいう意識ࢆ共᭷ࡼࡿࡍうࡿ࡞࡟。

自ศ࡜ࠖࡕࡓ⚾ࠕࢆ࡜ࡇࡢࡕࡓ言えࡼࡿう࡞人々ࡢ集団㸪࡞ࡍわࡕ㸪国民ࢆ創出ࡵࡓࡿࡍ

 。ࡔࡽ࠿ࡓࡋ࡜必要ࢆ言語ࡢ共㏻ࡶࡾࡼ何ࡣ国家ࡢ㸪近௦࡟

19 世紀ࡢᚋ半ࡼࡢࡑ࡟う࡞国民国家ࢆ形成࡟࡜ࡇࡿࡍ成ຌࡋ㸪世界࠾࡟い࡚支配的࡞地

఩ࢆ確立࡚ࡋいࡀࡢࡓ㸪࣓࢝ࣜ࢔ࡸࢫࣜࢠ࢖㸪ࢶ࢖ࢻ㸪ࢫࣥࣛࣇ㸪ࣟ 㸪ࡾいう国࡛あ࡜࢔ࢩ

世界ࡢࡑࡢ௚ࡢ地域࡚ࡗ࡜࡟㸪近௦໬ࡇࡣ࡜うࡓࡋ西洋ࡢ列強ࢆ模ೌࡘ。ࡓࡗࡔ࡜ࡇࡿࡍ

ࡿࡍ理解ࡃ深ࢆ࡝࡞風俗㸪人情㸪習័㸪国民性ࡢ国々ࡓࡋうࡑ㸪ࡣ࡜ࡇࡪ学ࢆ㸪文学ࡾࡲ

手段࡛ࡢࡓࡗࡔあ࡚ࡋࡑ。ࡿ㸪国民国家ࡢ時௦࠾࡟い࡚ࡣ㸪文学作ရࡣ㸪ࡢࡑ国民ࡾ࡞民

族ࠕࡢ声࡚ࠖࡋ࡜理解ࡿࢀࡉ。実㝿࡟㸪19 世紀初㢌ྎࡀ࣒ࢬࣜࢼࣙࢩࢼࡽ࠿㢌ࡋ㸪民族ࡸ

民衆ࠕࡢ声ࠖࡢⓎ見ࢆ必要ࡓࡋ࡜。 

࡜国文学ࡸ㸪国民国家ࡣ࡚ࡗあ࡟世界ࡢ໬ࣝࣂ࣮ࣟࢢࡢ現௦ࡿࡁ生ࡀࡕࡓ⚾㸪ࡀࢁࡇ࡜
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いう枠組ࡣ࡛ࡳうࡃࡲㄝ明࡛࡞ࡁい文໬ࡢ混淆現象ࡍࡲࡍࡲࡀ増大࡚ࡋい࡜ࡓ。ࡿえࡤ㸪

西洋ࡢᪧ植民地出身ࡢ作家ࡀࡕࡓ書ࡃ文学作ရࡀ㸪࡜ࡓえ英語ࢫࣥࣛࣇࡸ語࡛書ࡶ࡚ࢀ࠿㸪

 。うࢁࡔい࡞ࡁ࡛ࡣ࡜ࡇࡴㄞ࡚ࡋ࡜声ࠖࠕࡢࢫࣥࣛࣇࡸ声ࠖࠕࡢࢫࣜࢠ࢖࡟༢純ࢀࡒࢀࡑ

西洋ࡢ文学ࠕࡀ世界文学ࠖ࡜考え࡚ࢀࡽいࡓ時௦࡟࡛ࡍࡣ㐣去ࡓࡗࡲࡋ࡚ࡗ࡞࡜ࡢࡶࡢ。

世界ࢆ理解ࡶ࡟ࡵࡓࡿࡍ㸪世界࡞ࡲࡊࡲࡉࡢ地域ࡽ࠿響い࡚ࡿࡃ㸪異ࠕࡿ࡞声ࠖ࡝ࢆうࡸ

 。ࡿ課㢟࡛あࡢ文学研究ࡢ㸪௒ᚋࡀ࡜ࡇいう࡜࠿ࡿࡅᒆࡁ聞࡚ࡗ

ࡵࡌ࠿ࡽ㸪あ࡟㝿ࡴㄞࢆい࡚㸪文学作ရ࠾࡟現௦ࡓࡋ໬ࣝࣂ࣮ࣟࢢ㸪ࡀࡢ࡞㔜要࡛ࡇࡑ

ண期࡚ࡋいࢆࢪ࣮࣓࢖ࡓⓎ見ࡽࡓࡋ࡜ࡿࡍ㸪ࡣࢀࡑㄞ者ࡢ目ࡣ何ࡶ見࡚い࡞い㸪耳ࡣ何ࡶ

聴い࡚い࡞い࡞ࢀࡋࡶ࠿い㸪࡜胆࡟銘ࡃ࠾࡚ࡌ必要ࡀあࡓࢀࡄࡍ。ࡿ作ရࡣ㸪ㄞ者ࡢ心ࢆ

揺࡚ࡗࡼ࡟࡜ࡇࡿࡪࡉ㸪複雑࡛多様࡛矛盾ࡓࡕ‶࡟現実ࡽ࠿ㄞ者ࡢ目ࢆ遠ࡅࡊ思考ࢆ停Ṇ

 。ࡿあ࡛ࡽ࠿ࡿࢀࡃ࡚ࡋ払ᣔࢆࢪ࣮࣓࢖的ࣉ࢖ࢱ࢜ࣞࢸࢫࡿࡏࡉ

 

1.4 文学ࡣ母語ࡢ感ᗘࢆ高ࡿࡵ最良ࡢ手段࡛あࡿ 

እ国語ࢆ学ࡣ࡟࡜ࡇࡪ㸪௚者ࡢ文໬ࡸ社会ࡢ࡬入࡜ཱྀࡾいう᭷用性ࡃ࡞࡛ࡾ࠿ࡤ㸪異࡞

ࡀ言葉ࡣࡕࡓ⚾㸪࡟ࡁ࡜ࡴㄞࢆ詩。ࡿあࡀࡧ喜ࡿࢀ触࡟ࡾࡃࡘࡢ言葉ࡿ࡞異ࡸࡁ響ࡢ語ࡿ

伝㐩ࡿࡍ意味ࡃ࡞࡛ࡅࡔ㸪言葉ࡢ響ࡁ㸪࣒ࣜࢬ㸪配列࡟注意ࢆ傾ࡣࢀࡇ。ࡿࡅ㸪እ国語ࢆ

学ࡢࡁ࡜ࡪ経㦂࡟近い。言葉ࡢ࡬ࡢࡶࡢࡑ意識࡜いうⅬ࡛㸪文学ࢆ学࡜࡜ࡇࡪእ国語ࢆ学

当ࡶ方ࡋ接ࡢ࡬見方㸪母語ࡢ㸪母語࡚ࢀࡘ࡟ࡪ学ࢆእ国語。ࡿあࡀ深い親近性ࡣ࡟࡜ࡇࡪ

然変໬ࡼࡢࡑ。ࡿࡃ࡚ࡋう࡚ࡋ࡟㸪母語࡟ᑐࡿࡍ感ᗘࡂ࡜ࡾࡼࡀ研ࡂ澄ࡿࢀࡉࡲ。 

戦記ࢻࢤࠗ 㸦࠘1968㸫2001㸧ࡢ作者࡛あࡢ࣓࢝ࣜ࢔ࡿዪ性作家࣭ࣛࣗࢩ࣮࢔K࣭ࣝ＝࢘ࢢ

言語࡛࡞බ的ࡣࡘ1。ࡿ考え࡚い࡚ࡅศ࡟ࡘ3ࢆ言語ࡢ人間ࡣ㸦Ursula K. Le Guin㸧ࣥ࢕

あࠕࡿ父語࡛ࠖあࡣࢀࡇ。ࡿ哲学ࡸ社会科学ࡢ࡝࡞ᐈ観性ࢆ追求ࡿࡍ言語࡛あࡿ。主体㸭

ᐈ体㸪自己㸭௚者㸪支配的㸭服ᚑ的㸪人間㸭自然㸪男㸭ዪ࡝࡞世界ࢆ 2 ศࡋ㸪前者ࡀᚋ者

 。ࡿ言語࡛ࠖあࡢ一方㏻行ࠕࡿࡍ支配ࢆ

࡞うࡼࡿࢀ使わ࡛࠿࡞ࡢ日常会ヰࡣ母語。ࡿࡍᏑᅾࡀࡢࡶいう࡜母語ࠖࠕ࡚ࡋᑐ࡟ࢀࡑ

ᖹ凡࡛㸪ཱྀ語的࡞言語࡛あࡿ。応答ࢆ期待ࡋ㸪一⥴࡟考え㸪関ಀࡸ関連ࢆ作ࡾ出ࡍ言語࡛

あࡾ㸪ࡀࡕࡓ⚾ࠕ母親ࡽ࠿学ࡧ㸪子供࡟ࡕࡓ語ࡿࡅ࠿ࡾ言葉 㸪ࠖࠕ物語ࡀ語ࡿࢀࡽ言葉࡛ࠖあ

 。ࡿ言語࡛あࡓいࡘࡧ結࡟情動ࡾࡼ的࡛㸪⚾ࡾࡼ㸪ࡣ㸪母語ࡾࡲࡘ。いう࡜ࡿ

言語࡛ࡿࡍ相཯ࡢࡘ㸪2࡚ࡋࡑ。ࡿい࡚ࡗ言࡜ࡔ言語ࡢ文学ࡸ㸪詩ࡀ言語ࡢ目ࡘ3࡚ࡋࡑ

あࠕࡿ父語ࠖࠕ࡜母語ࠖࡀ࡜結ࡀࡢࡶࡓࢀࡽࡅࡘࡧ㸪文学ࡸ詩ࡢ࡝࡞芸術的表現࡛ࡢ࡞あ
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第ࡢࡇ。ࡿ 3 㸪බ的ࡣ࡟中ࡢ文学。ࡿい࡛ࢇ࿧࡜語ࠖࢇࡷࡕ赤ࠕࡣࣥ࢕࢘ࢢ＝ࣝࢆ言語ࡢ

ࡇࡣ࡟文学。ࡿい࡚ࢀࡲ含ࡀいࡉࡗいࡶ要素ࡿ関わ࡟情動ࡸ㸪感性ࡶ要素ࡢ言語ࡢ論理࡞

 。ࡿあ࡛ࡢࡿい࡚ࢀࡉ包摂ࡀ࡚࡭ࡍࡿ関わ࡟経㦂ࡢ人間ࡿࡁ生࡟世界ࡢ

 

࠙参考文献  ࠚ

㸪T.㸦大橋洋一ヂ㸧㸦1985㸧㸬ࠗࣥࢺࣝࢢ࣮࢖ 文学ࡣ࡜何࠿ -現௦批評理論ࡢ࡬招待- 㸪࠘岩波

書店. 

ᑠ㔝ṇ嗣ࠕ世界文学ࡢ時௦ࠖ࡬宮ୗᚿ朗⦅㸦2016㸧㸬ࠗ 世界文学ࡢ࡬招待 㸪࠘ᨺ㏦大学教育振

興会㸪pp. 9-23㸬 

高柳俊一࣭ 中㔝記偉㸦1985㸧㸬ࠗ 英文学ࡢ世界  .∧英語講ᗙ第10巻㸪大修館出ࢻ࣮ࢲࣥࢱࢫ࠘

中㔝好ኵ௚⦅ 㸦1953㸧㸬ࠗ 文学ࡣ࡜何࠿ 㸪࠘岩波書店. 

㸦馬場弘利ヂ㸧㸦2008㸧㸬ࠗࢫࣜࣄ.㸪J࣮࣑ࣛ 文学ࡢㄞࡳ方 㸪࠘岩波書店. 
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第㸰章 文学研究法 

 

2.1 背ᬒࡢ面ࡽ࠿文学作ရࢆ見ࡿ 

 あࡿ程ᗘ㸪文学作ရࡣ㸪ࡢࡑ時௦࡜場ᡤࡢ産物࡛あࡓࢀࡄࡍ。ࡿ作ရࡢࡇࡣ㸰ࡢࡘไ約

ࡢࡑ㸪࡚ࡗ産物࡛あࡢ時௦ࡢࡑࡓࡲࡣࢀࡑ㸪ࡀࡔࡢࡶࡘࡶࢆ性質࡞え࡚㸪ᬑ㐢的ࡇࡧ࡜ࢆ

時௦ࡢࡕࡓ⚾࡜時௦ࡾ࠿ࡗࡍࡣ࡜異࡛ࡢࡶࡓࡗ࡞あ࡞ࢀࡋࡶ࠿ࡿい。特ྂ࡟い文学作ရ࡜

ࢆ近い眼࡛作ရࡅࡔࡿࡁ࡛࡟ࡕࡓ人ࡢ時௦ࡢࡑ㸪࡚ࡗ使ࢆṔྐ的想像力ࡣࡕࡓ⚾㸪࡜ࡿ࡞

㸪ᨻ治的ࡿ背ᬒ࡛あࡢ時௦ࡓࢀࡉ著ࡀ㸪作ရࡕわ࡞ࡍ。い࡞ࡽ࡞ࡤࢀࡅ࡞ࡵດ࡟うࡼࡿࡳ

   。い࡞ࡽ࡞ࡤࢀࡅ࡞ࡽ知ࢆ࡝࡞Ⓨ展㸪社会情勢㸪᐀教思想㸪᐀教的័習㸪哲学的概念࡞

背ᬒࢆ知࡜ࡿ㸪作ရࢆṔྐ的㸪知的関連ࡢ中࡛見࡜ࡓ。ࡿࡁ࡛ࡀ࡜ࡇࡿえࡤ㸪ࣜࣇ࢙ࢪ

物語ࡢᚑ僧ࡢᑽࠗࡢ㸦Jeffrey Chaucer㸧࣮ࢧ࣮ࣙࢳ࣭࣮ 㸦࠘14世紀㸧ࡣ中世生理学࡟関ࡍ

ࡾ࡞多少ࢆ神学的意見ࡢ㸦John Milton㸧ࣥࢺ࣑࣭ࣝࣥࣙࢪ㸪ࡋࡿࡃ出࡚ࡤࡋࡤࡋࡀ言葉ࡿ

㸪ࠗࡤࢀい࡚ࡗ知ࡶ࡜ 失楽園 㸦࠘1667㸧ࡃࡼࡾࡼࢆ理解ࢯ࣐࢚࣭ࣇࣝࣛ。ࡿࡁ࡛ࡀ࡜ࡇࡿࡍ

ࣥ㸦Ralph Waldo Emerson㸧ࡢ思考࡟ᙳ響ࢆ୚えࡓ᐀教ࡸ哲学思想ࢆ学ࡤ࡭㸪ࡢࣥࢯ࣐࢚

ࠗ評論集 㸦࠘1841㸧ࢆㄞࡶ࡛ࢇ意味ࡃࡼࡀ理解࡛࡜ࡿࡁいう࡛ࡢࡶあࡿ。 

 

2.2 作家ࡢ面ࡽ࠿文学作ရࢆ見ࡿ 

 文学ࡢ研究ࡣ作家ࡢ生涯研究ࢆ含ࡴ時ࡀあࡿ。伝記研究ࡣ࡟いࡢ࠿ࡘࡃ目的ࡀ考えࢀࡽ

参考ࡢ作ရ研究。ࡴㄞࢆ作ရ࡚ࡋ࡜資料ࡢ伝記。ࡿࡍ࡜目的ࡢ研究ࢆ生涯自身ࡢ作家。ࡿ

ࡁ引ࢆ࡜ࡇࡢ作家ࡽ࠿作ရࡢෆ㸪最ᚋࡢ使い方ࡢ伝記࡞うࡼࡢࡇ。ࡿࡍ研究ࢆ生涯࡚ࡋ࡜

出ࡣ࡜ࡇࡍ㸪注意࡞ࡽ࡞ࡤࢀࡅ࡞ࡋい。࡜ࡓえࡤ㸪ᢛ情詩 ⚾ࠕ࡛ 㸪࡚ࡗ言࡜ࡽ࠿ࡓࡗいࠖ࡜

文Ꮠ㏻ࡾ詩人ࡢ性᱁ࢆ述࡚࡭いࡣ࡜ࡿ限࡞ࡽい。 

伝記ࡀ㸪作ရ研究ࡢ参考ࡣ࠿ࡿ࡞࡟疑問ࡢあࡿᡤ࡛あࡿ。伝記ࡢࡑࡤࡋࡤࡋࡣ作ရࡀ書

ࣟ。ࡿࡁ࡛ࡣ࡜ࡇࡍ示ࢆ࡝࡞創作㐣程ࡢ㸪作家࠿࡜⏤㸪理࠿࡜㸪成立㐣程࠿࡜経緯ࡓࢀ࠿

⏬⤮ࢫࣥࢧࢿ㸪ࣝ࡜ࡇࡓࡋ滞ᅾ࡟࢔ࣜࢱ࢖ࡀ㸦Robert Browning㸧ࢢࣥࢽ࢘ࣛࣈ࣭ࢺ࣮ࣂ

ࡀ㸪彼ࠗࡣ࡝࡞࡜ࡇࡔࢇࡋ親࡟ ࣭ࣛࣇ ࣭࣏ࢵࣜ 㸪ࡓࡲ㸪ࡋ示ࢆ動機ࡓ書いࢆ㸦࠘1855㸧ࣆࢵࣜ

詩ࡢあࡿ部ศࡢㄝ明ࡶ࡟多ศ࡛ࡿ࡞あࢁう。ࡋ࠿ࡋ㸪ࡢࡑ細部ࡢࡑࡣ詩ࢆࡢࡶࡢࡑ理解ࡍ

 。い࡞ࡓ立࡟役ࡾࡲあࡣ࡟ࡅຓࡿ

文学作ရࡢ起源㸦ࡢࡑ作ရࡀ書ࡓࢀ࠿経緯㸧㸪資料㸦࡞ࢇ࡝ᮦ料ࢆ使࠿ࡓࡗ㸧㸪文学ࡢ手

法㸦創作ࡢ方法㸧ࡣ࡝࡞㸪興味あࡿ問㢟࡛あࡋ࠿ࡋ。ࡿ㸪࡟࡞ࢇ࡝興味ࡀあࢁうࡶ࡜㸪作
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ရ࡟ࡢࡶࡢࡑ関ࡿࡍ問㢟ࡢ᰾ࡿ࡞࡜部ศࡢ࡬追及ࡀ途⤯えࡀ࡜ࡇࡿあ࡞ࡽ࡞ࡣ࡚ࡗい࡛ࡢ

あࡿ。 

 

2.3 ㄞ者ࡢ面ࡽ࠿文学作ရࢆ見ࡿ 

㸪作ရ࡟えࡺ。ࡴㄞࢆ作ရ࡟ࡵࡓࡿࡍࡾࡔࢇࡋ㸪楽ࡾࡓࡋ㸪感動ࡾࡓࢀࡉ啓蒙ࡣࡕࡓ⚾ 

࡜ࡓ。ࡿあ࡛࡜ࡇࡢ当然ࡣࡢࡿい࡚語ࡘ࡟࠿ࡓࡏࡉ感動ࢆࡕࡓ⚾ࡀࢀࡑ㸪࡟ࡁ࡜ࡿࡌ論ࢆ

えࡤ㸪ࢡࢵ࣋ࣥ࢖ࢱࢫ࣭ࣥࣙࢪ㸦John Steinbeck㸧ࠗࡢ怒ࡢࡾ葡萄 㸦࠘1939㸧ࢆㄞ࡛ࢇ㸪憐

憫࡜憤怒ࢆ感ࡸ࡜ࡇࡿࡌS࣭T࣭ࢪࢵ࣮ࣜࢥ㸦Samuel Taylor Coleridge㸧࣭࢝ࣛࣈࢡࠗࡢ

࣮ࣥ 㸦࠘1816㸧ࢆㄞࡔࢇ時࡟感ࡿࡌ魅力ࡘ࡟い࡚語ࡾ㸪ࡢࡑࡔࡓ作ရࢆㄞࡔࢇ時ࡢ気持ࢆࡕ

述ࡤࡽ࡞ࡅࡔ࡜ࡇࡿ࡭㸪大い࡟᭷意義࡞文学批評ࡣ࡜言え࡞い。ࡋ࠿ࡋ㸪࡚ࡋ࡟࡞ࢇࡇ個

人的࡟作ရ࡟཯応ࢆ示ࡣ࡜ࡇࡍ更࡟研究ࡿࡍ第一歩࡛㸪ࡽ࠿ࢀࡇ進࡛ࢇ㸪ࡼࡢࡇࡐ࡞う࡞

気持ࢁࡔࡢࡿࡍࡀࡕう࠿㸪࠿࡜㸪ࡼࡢࡇう࡞気持ࡣࡢࡿࡍࡀࡕ作ရࡼࡢ࡝ࡢう࡞要素ࡽ࠿

 。良いࡶ考え࡚࠿࡜う㸪ࢁࡔ

 文学作ရ࡜ㄞ者ࡢ࡜関ಀࢆ探ࡿ㸯ࡢࡘ方法ࡣ㸪ࡢࡇ作ရࡅཷࡢ入ࢀࡽࢀ方㸪ࡾࡲࡘ㸪ㄞ

者ࡾ࡜ࡅཷࡢ方ࢆ調࡜ࡿ࡭いう方法ࡶあ࡜ࡓ。ࡿえࡤ㸪ࡢ࢔ࣆࢫࢡ࢖࢙ࢩ劇ࡣ㸪Ọ⥆的࡟

人気ࡀあࡀࡓࡗ㸪ࣝࣅ࣓࣭࣐࣮ࣝࣥࣁ㸦Herman Melville㸧ࡢᑠㄝࡣ㸪亡ࡿ࡞ࡃ前30ࡢᖺ

間ࡣᛀࡓࢀࡽࢀᏑᅾࡀࡓࡗࡔ㸪௒日࡛ࡣ文豪ࡢ作ရ࡜ㄆࡼࡿࢀࡽࡵう࡚ࡗ࡞࡟いࡿ。 

作家ྡࡢ声ࡢ盛衰ࡾ࡝ࡓࢆ㸪ࡢࡑ作ရࡀ各時௦ࡼࡢ࡝࡚ࡗࡼ࡟うࡅཷ࡞方࠿ࡓࡁ࡚ࡋࢆ㸪

ࡓࡗྲྀࢆ方法ࡢࡇ㸪ࡋ࠿ࡋ。ࡿ方法࡛あ࡞ṇ当ࡿ࡭調ࢆ関ಀࡢㄞ者࡜作ရࡣࡢࡿ࡭調࡝࡞

場ྜ㸪ࡢࡇ研究࡛明ࡣࡢࡿ࡞࡟࠿ࡽ㸪作ရࡶࡾࡼ࡜ࡇࡢㄞ者࡛ࡕࡀࡾ࡞࡟࡜ࡇࡢあ࡜ࡇࡿ

 。い࡞ࡽ࡞ࡣ࡚ࡃ࡞࠿࠾࡚ࡋ覚悟ࡶ

 

2.4 ௚ࡢ文学作ရࡢ࡜関ಀࡽ࠿作ရࢆ見ࡿ 

 あࡿ文学作ရࡢࡑࢆ文学ྐࡢ఩置ࡽ࠿見࠿࡜ࡿ㸪ྠ時あࡿいྠࡣ時期ࡓࢀࡉ࡟ࡢࡶ࡟௚

ࡍ࠿࡜ࡿࡍ比較࡜作ရࡢ௚ࡢࣝࣥࣕࢪࡌ㸪ྠࡣいࡿ㸪あ࠿࡜ࡿࡳ࡚࡭調ࢆ関ಀࡢ࡜作ရࡢ

 。多いࡀ場ྜࡿࡲ深ࡀ理解ࡢ作ရࡢࡑ㸪࡜ࡿ

 文学作ရࡣあࡿ時௦࡟書࡛ࡢࡶࡓࢀ࠿㸪ࡢࡑ時௦ࡾࡼ௨前ࡢ作ရࡢᙳ響ࡅཷࢆ㸪௒ᗘࡣ㸪

㸪哲学的࠿࡜㸪文学論࠿࡜作ရࡢࣉ࢖ࢱࡿあ。ࡿ୚え࡚いࢆᙳ響࡟作ရࡢᚋࡾࡼࢀࡑࡓࡲ

ែᗘࡀ࠿࡜流行ࡋ㸪ࡢࡑ原因ࡸ結ᯝࡼࡿࢀࡽࡵ࡜ࡁࡘࡀうࡁ࡜࡞㸪作ရࡣ文学的流行ࢆ཯

࡚ᫎࡋいࢫࣜࢠ࢖。ࡿ文学ྐ㸪࣓࢝ࣜ࢔文学ྐ㸪ࣟࢡࢵࢳ࣐ࣥ時௦ࡢṔྐ㸪ࢫ࣋ࢨ࢚ࣜ朝
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劇ࡢⓎ㐩㸪༡໭戦தᚋ࣓࢝ࣜ࢔ࡢ地方文学ࢆ࡝࡞資料࡚ࡋ࡜利用࡛ࡋ࠿ࡋ。ࡿࡁ㸪ࠕ文学࡟

 。い࡞ࡽ࡞ࡤࢀࡅ࡞ࡋ留意ࡶ࡜ࡇい࡞ࡽ࡞ࡣ࡟࡜ࡇࠖࡿ知ࢆ文学ࠕࡣ࡜ࡇࠖࡿい࡚知ࡘ

 文学作ရࡢ相஫ࡢ関ಀࢆ研究ࡿࡍ第 2 第一ḟ世界大戦࠿࡜時௦ࢡࢵࢳ࣐ࣥ㸪ࣟࡣ方法ࡢ

直ᚋ࠿࡜࣓࢝ࣜ࢔ࡢ㸪あࡿ特定ࡢ時௦ࡢ作ရࢆ全部ᑐ象࡟考え࡚࡛࡜ࡇࡿࡳあࡿ。あࡿ特

定ࡢ時௦ࡢ作ရࡣ共㏻ࡢ特ᚩࡸ性質࡚ࡗࡶࢆいࡀ࡜ࡇࡿ多いࡽ࠿㸪あࡾࡸࡿ方ࡣ࡚ࡋ࡜㸪

研ࢆ࠿ࡿい࡚ࡋ表わ࡟うࡼࡢ࡝ࢆ共㏻性ࡢࡑࡀ作ရࡢ㸪各々࡛ୖࡢࡑ㸪࡭調ࢆ共㏻性ࡢࡇ

究࡛࡜ࡇࡿࡍあࡋ࠿ࡋ。ࡿ㸪ࡢࡇ場ྜࡣ始ࡽ࠿ࡵ作ရࡇࡣうあ࡜ࡔࡎࡣࡿ決࡚ࡗ࠿࠿ࡵㄞ

㸧ࠖࢻ࣮࢜賦㸦ࠕࡢࢶ࣮࢟。ࡿあࡀ༴険性ࡴ ࢕ࢸ࣐ࣥࣟࠕ࡟中ࡢࡑ㸪ࡽ࠿㸪最初࡟ࡢࡴㄞࢆ

 。ࡿあ࡛ࡢうࡲࡋ࡛ࢇ目的࡛ㄞࡀࡢࡿࡍⓎ見ࢆ様相ࠖࡢ࣒ࢬࢩ

 第 3 ࡝࡞詩㸪短⦅ᑠㄝ㸪劇ࡢࣉ࢖ࢱࡓ似。ࡿࡍ比較ࢆ作ရࡢࣝࣥࣕࢪࡓࡗ似㏻ࡣ方法ࡢ

࡛あࡿ。比較ྍ能࡞ 2 ࡟࠿ࡽ明ࢆ性質࡞㢧著ࡢ作ရࡢ各々ࡣ比較研究ࡿࡍ比較ࢆ作ရࡢࡘ

 。ࡿ᭷益࡛あ࡟ࡢࡿࡍ

 

 文学作ရࡢ࡚ࡋ࡜世界㸧ࡢࡘ自身㸦㸯ࢀࡑ 2.5

ࡘ立࡟いう前ᥦ࡜ࡿい࡚ࡗ知ࡃࡼࢆࡢࡶࡢࡑ文学ࡣ研究面ࡢ文学ࡓࡁ࡚࡭述ࡢ࡛ࡲࢀࡇ 

࡜㸪࡟常ࡣ関心࡞第一義的。ࡿあ࡛ࡢࡶࡿࡅうࢆ扱い࡞意味㸪第஧義的ࡿあ。ࡿあ࡛ࡢࡶ

文学ࡣࡕࡓ⚾。い࡞ࡽ࡞ࡤࢀࡅ࡞ࢀࡽࡅ向࡟ࡢࡶࡢࡑ㸪文学作ရࡣ研究࡛࡞ᇶᮏ的ࡅわࡾ

作ရ࡟ࡢࡶࡢࡑඛࡎ親࡛ࢇࡋ㸪ࡢࡑᚋ࡟㸪作ရ࡟関連ࡓࡋ஧義的࡟ࡢࡶ࡞目ࢆ向ࡼࡿࡅう

 。ࡿあ࡛ࡢࡍ犯ࢆࡾ㸪誤ࡣ㸪文学研究࡛࡜い࡞ࡋ࡟

㸪࡚ࡋ࡜うࡼࡋ短時間࡛修得ࢆ文学批評力。ࡿあࡀ࡜ࡇい࡞ࢀࡽᏲ࡚ࡋ࡜㸪時ࡣ原則ࡢࡇ 

作ရࢆࡢࡶࡢࡑㄞ࡞ࡲいࡤࢀࡍ࡜㸪࡟ࢀࡇ当ࡢࢺࢫ࢟ࢸࡓࡲ。ࡿࡓศ析ࡸ批評ࡢᢏ術ࢆ充

ศ࡟習熟࡞ࡋいう࡟ࡕ㸪急い࡛作ရࡢ周辺研究ࡤࢀࡍࢆ㸪ࡶࢀࡇ原則ࢆᛀࡿ࡞࡟࡜ࡇࡓࢀ。

ࡼࡵ始ࡽ࠿ࢺࢫ࢟ࢸࠕ  。ࡿあ࡛ࡵい戒࡞ࡽ࡞ࡣ࡚ࢀᛀࡤࢀあ࡛ࡢࡶࡿࡍࢆ㸪文学研究ࡣࠖ࡜

ࢭࢵ࢚㸪ࡣ࡟ࡘ一。࠿何ࡣࡢࡶࡿ得ࡽ࠿ࢺࢫ࢟ࢸ㸪࡚ࡋ࡜ࡿࡵ始ࡽ࠿ࢺࢫ࢟ࢸ㸪࡛ࡇࡑ 

い࡜㸪ࡿࡍ探求ࢆ思想㸪ែᗘ㸪感情ࡿい࡚ࢀࡽ直接語ࡤࡋࡤࡋ࡟中ࡢࡑ࡟うࡼࡢ場ྜࡢ࣮

うࡶ࡜ࡇあࡀࡿ㸪ࡣࡽࢀࡑ間接的࡟語࡚ࢀࡽいࡀ࡜ࡇࡿ多い。詩㸪物語㸪劇࡛ࢀࡑࡀあࡿ。

実࡟多ࡢࡃ人間経㦂ࡀ文学࡟記録࡚ࢀࡉい࡚㸪文学ࢆ研究࡚ࡋ得ࡢ࡜ࡇࡿ一ࡣࡘ㸪人間ࡢ

知的㸪情的㸪霊的経㦂ࡃࡼࡾࡼࢆ知ࡼࡿう࡛࡜ࡇࡿ࡞࡟あࡿ。 
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2.6 文学作ရࢆ批評ࡿࡍ 

ࡢ独自ࡿࡍᑐ࡟㸪作ရࡋ研究ࢆ作ရࡣࡕࡓ⚾㸪࡚ࡗ則࡟研究方法ࡢ文学作ရࡢ࡛ࡲࢀࡇ 

批評ࡿ࡞࡟࡜ࡇࡿࡍࢆ。批評ࡣ࡜༢ࣛ࢔ࡿ࡞探࡞ࡣ࡛ࡋい。あࡿ文学作ရࢆㄝ明ࡋ㸪ศ析

ࡿࡏࡳ࡚ࡋ出ࡋࡽ照ࢆ作ရ࡟ࡵࡓࡢㄞ者ࡢ௚ࡣ目的ࡢࡑ。ࡿ議論࡛あࡿࡍ評価ࡣࡓࡲ㸪ࡋ

 。ࡿ目的࡛あ࡞大ษࡣࢀࡇ㸪࡛ࡢ࡞࡜ࡇ

࣭࣮ࣜ࣋ࣝࢡࢵࣁࠗ࡟㸪仮ࡤ言え࡜࠿ࡿࡁ࡛ࡀ࡜ࡇࡿ࡭述ࢆ批評ࡢ種類࡞ࢇ࡝ࡣࡕࡓ⚾ 

冒険ࡢࣥ࢕ࣇ 㸦࠘1855㸧ࢆ批評࡚ࡋ࡜ࡿࡍ㸪ࡢࡑ作ရ࡛自ศ࡞ࢇ࡝ࡀ感動࠿ࡓࡅཷࢆ㸪ࢇ࡝

ࡿ࡭述࡟中心ࢆ࡝࡞ࡓࡗ立ࡀ㸪腹࠿ࡓࡗ࠿ࡋ㸪悲࠿ࡓࡗ࠿ࡋࢁ㸪恐࠿ࡓࡗ࠿面ⓑࡀ箇ᡤ࡞

 。ࡿ批評࡛あࡢ༳象主義ࡤ㸪いわࡣࢀࡇ。ࡿࡁ࡛ࡀ࡜ࡇ

あࡿいࡣ作者ࡼࡢ࡝ࢆうࡢࡑ࡟作ရࢆ表わ࡚ࡋいࢆ࠿ࡿ論ࡓࡲ。ࡿࡁ࡛ࡶ࡜ࡇࡿࡎ㸪人

間ࡢហࡉࡋ࠿㸪ḞⅬ㸪美Ⅼࢆ࡝࡞表わ࡚ࡋいࢆࢻ࣮ࢯࣆ࢚ࡿ挙࡚ࡆ適ᐅ࡟解ㄝࡿࡍ方法࡛㸪

ࢺ࣭ࢡ࣮࣐㸪ࡣ中心ࡢ批評論ࡢࡇ㸪࡚ࡋ࡜結ᯝ。ࡿࡁ࡛ࡶ࡜ࡇࡿࡎ論ࢆࡉ面ⓑࡢ作ရࡢࡑ

 。うࢁࡔࡿ࡞࡟ࡢࡶいう࡜い࡚ࡘ࡟人間観ࡢ㸦Mark Twain㸧ࣥ࢖࢙࢘

࡛ࡶ࡜ࡇࡿࡌ論ࢆ生活ࡢ社会࣓࢝ࣜ࢔中部ࡢ༡໭戦த直前ࡓࢀ現わ࡟作ရࡢࡇ㸪࡟ࡽࡉ 

ࡓࢀ現わ࡟作ရࡢࡇࡿࡓい࡟家ࢻ࣮࢛ࣇ࣮ࣕࢪࣥࣞࢢ࡞貴族的ࡽ࠿父親ࡢࢡࢵࣁ。ࡿࡁ

種々ࡢ社会㝵級ࡸ㸪࣮ࣆࢵࢩࢩ࣑河沿岸࡟見ࡿࢀࡽいࢁいࡢࢁ社会㝵級ࣉ࢖ࢱࡢ㸪ࡢࡑ風

俗㸪習័㸪ែᗘࢆ語ࡾ㸪ያ隷ไᗘ࡜いう大࡞ࡁ社会஦実࡟言及ࡿࡁ࡛ࡶ࡜ࡇࡿࡍ。 

 ୖ記ࡢ批評࡟ูࡣ࡜㸪作ရ࡟ࡢࡶࡢࡑ集中࡚ࡋ批評ࡿࡁ࡛ࡶ࡜ࡇࡿࡍ。ඛࡎ㸪物語ࡢ一

般的性᱁ࢆㄝ明㸪暴虐࡞父親ࡽ࠿逃ࡆ出ࡓࡋ少ᖺࡀ㸪脱走ࡓࡋያ隷࡜一⥴࡚ࡗ࡞࡟㸪ࡢࡇ

஧人ࡀ筏࡚ࡗࡢ࡟流ࢆࢀୗ࡚ࡗ行࡟ࡁ࡜ࡃいࢁい࡞ࢁ経㦂࡟遭遇ࡿࡍ。ḟࢺࢫࡃࡽࡑ࠾࡟

ࡣࡓࡲ。ࡿࡌ数章࡛論ࡓࡗࡲ࡜ࡲࡸ㸪各章ࢆ㸪物語ࡋ注目࡟構成要素ࡢࡑศ析㸪ࡢ࣮࣮ࣜ

࣒ࢪࡀࢡࢵࣁ㸪ࡤえ࡜ࡓ。ࡿ࡭述ࢆ要素࡛批評࡞ᢏ術的ࡢ࡝࡞㸪背ᬒ㸪用語㸪どⅬ࣐࣮ࢸ

ࢀࡉ隠ࡿࡍᑐ࡟㸪ያ隷ไᗘࡣ挿ヰࡿࡏࡉⱞᝎࢆ良心࡚ࡗ迷࡜࠿う࡝࠿うࡑ出ࡁࡘ࡬警察ࢆ

行ࡢ自ศࡣࢡࢵࣁࡿい࡚ࡗ語ࢆヰࡢࡇ。ࡿい࡚ࢀࡉう強調ࡑいうᢏ法࡛一࡜どⅬࡀㅕ่ࡓ

動ࡢ意味ࡀศ࡞ࡽ࠿いࡽ࠿ࡔࡢ㸪ㅕ่ࡀຓ長࡚ࢀࡉいࢆ࡜ࡇࡿ論࡛ࡢࡿࡁ࡛ࡀ࡜ࡇࡿࡎあ

 。ࡿ

 

࠙参考文献  ࠚ

ᕝཱྀႛ一⦅㸦1995㸧㸬ࠗ 文学ࡢ文໬研究 㸪࠘研究社出∧㸬 

㸪Lࣥࢯࣥ࢟࢕ࢹ T࣭㸦ୖ㔝直蔵ヂ㸧㸦1978㸧㸬ࠗ 文学研究法 㸪࠘༡雲堂㸬 



11 

長ᑿ輝彦⦅㸦2008㸧㸬ࠗ 文学研究ࡣ何ࡵࡓࡢ : 英米文学試論集 㸪࠘໭ᾏ㐨大学出∧会㸬 

福原麟ኴ郎㸦1934㸧㸬ࠗ 英文学研究法 㸪࠘新英米文学社㸬 
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第㸱章 ࢫࣜࢠ࢖文学  ྐ

 

 ࡟ࡵࡌࡣ 3.1

㸪ࠗࡾあࡀいṔྐྂࡢいࡽࡃࡌྠࡰ࡯࡜日ᮏ文学ࡣ文学ࢫࣜࢠ࢖ ୓葉集࠘ࡀ 8世紀࡟成ࡗ

ࡗ成࡟8世紀ࡃࡌྠࡶBeowulfࡿࢀࡉ࡜作ྡࡢ最初ࡶ文学࡛ࢫࣜࢠ࢖㸪ࡤࡽ࡞ࡿࢀࡉ࡜ࡓ

 。ࡓࡗい࡚ࡋⓎ展ࡣ文学ࢫࣜࢠ࢖㸪࡚ࡋ࡟一ࢆ㌶࡜Ṕྐࡢ英語。ࡿࢀࡉ推定࡜ࡓ

 

3.2 ௦表的࡞作家࣭作ရ 

Beowulf 㸦8世紀㸧 

Geoffrey Chaucer, The Canterbury Tales 㸦14世紀㸧 

William Shakespeare, Hamlet (1600), Othello (1604), King Lear (1605), Macbeth 

(1606) 

John Milton, Paradise Lost㸦1658㸫63?㸧 

John Bunyan, The Pilgrim’s Progress㸦I. 1678, ϩ㸬1684㸧. 

Daniel Defoe, Robinson Crusoe㸦1719㸧 

Henry Fielding, Tom Jones㸦1749㸧 

Jonathan Swift, Gulliver’s Travels㸦1726㸧 

Charles Lamb, The Essay of Elia㸦1823, 1833㸧 

Jane Austin, Pride and Prejudice㸦1813㸧 

Charles Dickens, David Copperfield㸦1849㸫50㸧 

George Eliot, Silas Marner㸦1861㸧 

Thomas Hardy, Tess of the D’Urbervilles  (1891) 

D.H. Lawrence, Sons and Lovers㸦1913㸧 

John Galsworthy, The Forsyte Saga㸦1922㸧 

James Joyce, A Portrait of the Artist as a Young Man㸦1916㸧 

 

 各時௦ࡢ文学ྐࢫࣜࢠ࢖ 3.3

(1) 中世ࢫࣜࢠ࢖文学㸦15世紀ᮎ࡛ࡲ㸧 

英語ྂࡣ英語࣭ 中英語࣭近௦英語࡜Ṕྐ的࡟ศ類1066。ࡿࢀࡉᖺ࣮࢕ࢹ࣐ࣥࣝࣀ࡟බ࢘

ࡋࡀ時期ࡿࢀ使わ࡚ࡋ࡜බ用語ࡀ語ࢫࣥࣛࣇ㸪ࡽ࠿࡚ࡋ即఩࡟王ࢻࣥࣛࢢࣥ࢖ࡀ࣒࢔ࣜ࢕
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15世紀ࡽ࠿࡚ࡋ復活ࡀ英語࡟ᚋࡃࡽࡤࡋ㸪ࡾ英語࡛あྂࡀ英語ࡢ௨前ࢀࡇ。ࡓい⥆ࡃࡽࡤ

ᮎ㡭ࡀ࡛ࡲ中英語㸪ࢀࡑ௨ᚋࡀ近௦英語࡛あ࡚ࡗࡀࡓࡋ。ࡿ㸪中世ࢫࣜࢠ࢖文学ྂࡣ英語

時௦࡜中英語時௦࡟ศࡿࢀ࠿。 

ྂ英語時௦ࡣ韻文作ရࡀ主流ࡀࡔ㸪࡛࠿࡞ࡢࡑ傑出࡚ࡋいࡣࡢࡿ作者୙詳ࡢ英雄叙஦詩

Beowulf ࡛あࡿ。ᢏ法ୖࡣ㢌韻ࡀ用い࡚ࢀࡽいࡀࡢࡿ特ᚩ࡛㸪ྂࡣࢀࡇ英語詩全般ࡢ特色

 。ࡓࡗࡔ中英語時௦௨降ࡣࡢࡿࢀࡽ用いࡀ中࡛脚韻ࡢ詩ࡢ英語。ࡓࡗࡔ

 中英語時௦࡟入࡜ࡿ㸪14 世紀ᚋ半ࢆ中心࡚ࡋ࡟詩文学ࡀ花盛ࢆࡾ迎え࣭࣮ࣜࣇࣙࢪ。ࡿ

ࢧ࣮ࣙࢳ 㸦࣮Geoffrey Chaucer㸧ࡢThe Canterbury Talesࡀ᭷ྡ࡛あࡢࡇ。ࡿ㡭㸪ࣜࢱ࢖

15。ࡓい࡚ࡅཷࢆᙳ響ࡢࡑࡣ࣮ࢧ࣮ࣙࢳ㸪ࡾ࠾࡚ࡗ入࡟時௦ࢫࣥࢧࢵࢿࣝ࡟࡛ࡍࡣ࢔ 世紀

࣮ࢧ࣮࢔㸪ࡀThe Mort d’Arthur㸦1485㸧ࡢ㸦Thomas Malory㸧࣮࣐࣭ࣜࣟࢫ࣐ࢺ㸪ࡣ࡟

王࡜෇༟ࡢ騎士ࡿࡄࡵࢆ物語ࢆ総集成ࡓࡋ散文大作࡚ࡋ࡜傑出࡚ࡋいࡿ。௚ࡣ࡟㸪聖書ࡢ

場面࡛構成ࡓࢀࡉ聖書劇ࢺࢫࣜ࢟࡜教的࡞生ࡁ方ࢆ教えࡿ㐨ᚨ劇ࡀ㸪中世特᭷₇ࡢ劇ࡋ࡜

࡚注目ࡿࢀࡉ。 

 㸧࡛ࡲࡤ17世紀半ࡽ࠿ࡵ文学㸦16世紀初ࢫࣥࢧࢿ࣭ࣝࢫࣜࢠ࢖ (2)

16世紀初㢌㸪࢔࣭ࣔࢫ࣐ࢺ㸦Thomas More㸧ࡢUtopia㸦1516㸧ࢆ࣒ࢬࢽ࣐࣮ࣗࣄࡀ掲

16。ࡓࡗあࡶ時௦࡛ࡿࡍ進行ࡀ教改革᐀。ࡿࡆ告ࢆ開幕ࡢࢫࣥࢧࢿ࣭ࣝࢫࣜࢠ࢖࡚ࡆ 世紀

半ࡤ㸪ࢫ࣋ࢨ࢚ࣜ 1 世ࡀ即఩ࡿࡍ㡭ࡣ࡟㸪ྂ௦࣮ࣟ₇࣐劇ࢆ範࡚ࡋ࡜ᮏ᱁的₇࡞劇ࡀ創作

 㸪Theࡀࡢࡓࡆୖ࡟一気ࢆࣝ࣋ࣞࡢࡑ㸪ࢀࡤ࿧࡜朝₇劇ࢫ࣋ࢨ࢚ࣜ㸪ࡣࡽࢀࡇ。ࡿࡵ始ࢀࡉ

Tragical History of Doctor Faustus㸦1592㸧ࢆ著࣮࣮࣐࣭࣮ࣟ࢓ࣇࢺࢫࣜࢡࡓࡋ

㸦Christopher Marlow㸧ࡋ࠿ࡋ。ࡓࡗࡔ㸪ࡶࢆ࣮࣮࣐ࣟࡢࡑ超え࢙ࢩ࣭࣒࢔ࣜ࢕࢘ࡀࡢࡓ

㸦William Shakespeare㸧࡛࢔ࣆࢫࢡ࢖ あࢫ࣋ࢨ࢚࡚ࣜࡗࡼ࡟࢔ࣆࢫࢡ࢖࢙ࢩ。ࡿ朝₇劇ࡣ

ྂ௦₇ࣕࢩࣜࢠ劇࡟比肩ࡋう࡜ࡓࡗ࡞࡟ࡢࡶࡿ言えࡿ。Hamlet㸦1600㸧ࡸKing Lear㸦1605㸧

ࢆ作ရࡢ第一級࡚ࡗࡓわ࡟両ศ㔝ࡢ㸪悲劇࣭喜劇ࡀࡔ多彩ࡣ才能ࡢ࢔ࣆࢫࢡ࢖࢙ࢩ㸪࡝࡞

著ࡶ࡜ࡇࡓࡋ㸪彼ࡢ稀᭷ࡢኳศࢆ窺う17。ࡿࡁ࡛ࡀ࡜ࡇ 世紀半ࡤ近ࡃ㸪ࡣࢫࣜࢠ࢖ෆ乱状

ែ࡟㝗ࡾ㸪劇場ࡀ閉鎖ࢀࡉ㸪一ࡢࡘ時௦ࡀ終わࢆࡾ迎えࡑࡋ࠿ࡋ。ࡿう࠿࡞ࡓࡋ㸪࣭ࣥࣙࢪ

ࢺ࣑ࣝ 㸦ࣥJohn Milton㸧ࡢ࣒ࢬࢽ࣐࣮ࣗࣄࡣ精神ࢺࢫࣜ࢟࡜教信仰ࡢ原Ⅼ回ᖐ࡛再生ࢆᚿ

࣭ࣝࢫࣜࢠ࢖㸪ࡋ著ࢆParadise Lost㸦1667㸧ࡿ作ရ࡛あࡓࡗ持ࡏ併ࢆ࡜精神ࡢ教改革᐀ࡍ

 。ࡓࡗ飾ࢆ最ᚋࡢ文学ࢫࣥࢧࢵࢿ

(3) 王ᨻ復ྂ期文学㸦17世紀ᚋ半㸧 

王ᨻ復ྂ期࡟入₇࡜ࡿ劇ࡀ復活ࡀࡿࡍ㸪ࣥࢹ࢖ࣛࢻ࣭ࣥࣙࢪ㸦John Dryden㸧ࢆ第一人
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者ࡢࡇࡿࡍ࡜時௦₇ࡢ劇ࡣ㸪自⏤奔ᨺ࡞作劇法ࢫ࣋ࢨ࢚ࣜࡓࡗ࡜ࢆ朝₇劇ࡣ࡜異ࡾ࡞㸪ྠ

時௦₇ࢫࣥࣛࣇࡢ劇ྂࡃࡌྠ࡜඾劇࡟ᚑう࡛ࡢࡶあࡓࡗ。あ࡜ㄞࡣࡢࡓࢀࡲ㸪ࣂ࣭ࣥࣙࢪ

ࣖࢽ 㸦ࣥJohn Bunyan㸧ࡢThe Pilgrim’s Progress㸦1678㸪1684㸧࡜いࡓࡗ᐀教的著作ࢪࡸ

統治論ࠗࡢ㸦John Locke㸧ࢡࢵ࣭ࣟࣥࣙ 㸦࠘1689㸧࡜いࡓࡗ社会思想書ࡓࡗࡔ。 

(4) 新ྂ඾主義㸦18世紀前半㸧 

1688 ᖺྡࡢ誉革࿨௨降㸪確立ࡓࡋ議会ไࢫࣜࢠ࢖࡛࡜ࡶࡢ社会ࡣᏳ定࡟向ࡓࡗ࠿。社会

ࢆ時௦ࡢ啓蒙主義ࡿࡺ㸪いわࡳ生ࢆ信㢗ࡢ࡬理性ࡸ良識ࡿい࡚ࡗ持࡟共㏻ࡀ人間ࡣᏳ定ࡢ

理想ࡀ඾ྂࡢ࣐࣮࣭ࣟࣕࢩࣜࢠ㸪ࢀࡲ生ࡀいう潮流࡜㸪新ྂ඾主義ࡣ文学࡛。ࡓࡋࡽࡓࡶ

࣭࣮ࢲࣥࢧࢡࣞ࢔詩人ࡿࡍ௦表ࢆ時௦ࡢࡇ。ࡓࡗ࡞࡜ᑐ象ࡢ模ೌࡀෆ容࡜形式ࡢࡑ㸪ࢀࡉ࡜

韻文࡛詩論An Essay on Criticism㸦1711㸧ࡢ᱁言風࡞㸪簡潔ࡀ㸦Alexander Pope㸧ࣉ࣮࣏

。ࡓࡗあࡶ文学者࡛ࡢ最初ࡓࡋ自立࡟筆一ᮏ࡛経済的ࡎࡏ依Ꮡ࡟ࣥࣟࢺࣃࡣ彼。ࡓࡋ著ࢆ

࣮ࣝ࢕ࢸࢫ࣭ࢻ࣮ࣕࢳࣜ࡜㸦Joseph Addison㸧ࣥࢯ࢕ࢹ࢔࣭ࣇࢮࣙࢪࡣ࡟時௦ࡢࡇࡓࡲ

㸦Richard Steel㸧ࡀ創刊ࡓࡋThe Spectator㸦1711㸫12㸧ࡀ࣒ࢬࣜࢼ࣮ࣕࢪࡢ࡝࡞活Ⓨ໬

㸪ࡕ持ࢆ傾向ࡿࡍ࡜うࡼࡋ統御࡚ࡗࡼ࡟理性ࢆ熱狂࡞ᨻ治的࣭᐀教的ࡣ新ྂ඾主義。ࡓࡋ

良識ࡢ立場ࡽ࠿社会ࢆ風่࡜ࡿࡍいうࢆࣝ࢖ࢱࢫ好ࡢࡑ。ࡔࢇ傑作࢕࢘ࢫ࣭ࣥࢧࢼࣙࢪࡀ

 。ࡓࡗࡔGulliver’s Travels㸦1726㸧ࡢ㸦Jonathan Swift㸧ࢺࣇ

(5) ᑠㄝࡢ勃興㸦18世紀全般㸧 

18 世紀ࡣࢫࣜࢠ࢖ࡢ植民地ࡢᣑ大࡚ࡗࡼ࡟商業ࡀ繁栄ࡋ㸪࡞ࡶ࡜࡟ࢀࡑい商人ࢆ中心࡜

文学࡞異質ࡣ࡜新ྂ඾主義࡞高尚ࡣ࡟ࡤ結ᯝ㸪世紀半ࡢࡑ。ࡔࢇ進ࡀᣑ大ࡢ中産㝵級ࡿࡍ

࣭࢚ࣝࢽࢲ。ࡿ散文物語࡛あࡓࡋ཯ᫎࢆ生活ࡢ中産㝵級。ࡓࢀࡲ生ࡀᑠㄝࡿあ࡛ࣝࣥࣕࢪ

࢛ࣇࢹ 㸦࣮Daniel Defoe㸧ࡢRobinson Crusoe㸦1719㸧㸪࣭࢚࣑ࣝࣗࢧ ࢯࢻ࣮ࣕࢳࣜ 㸦ࣥSamuel 

Richardson㸧ࡢPamela㸦1740㸫41㸧㸪ࢢࣥ࢕ࢹ࣮ࣝ࢕ࣇ࣭࣮ࣜࣥ࣊㸦Henry Fielding㸧ࡢ

Tom Jones㸦1749㸧࡚ࡗࡼ࡟࡝࡞㸪ࡣࣝࣥࣕࢪࡢࡑ確立ࡓࢀࡉ。 

(6) 理性ࡢ時௦ࡽ࠿感性ࡢ時௦࡬㸦18世紀ᚋ半㸧 

18世紀半ࡤ௨降㸪理性ࡢ時௦ࡣ感性ࡢ時௦࡜࡬移行ࡋ㸪࣭࣮ࣜࣥ࣊ ࢪࣥࢣࢵ࣐ 㸦࣮Henry 

Mackenzie㸧ࡢThe Man of Feeling㸦1771㸧࡝࡞㸪ㄞ者ࡢ感情࡟ッえࡿᑠㄝࡸ詩ࡀ数多ࡃ

書ࡼࡿࢀ࠿う࡚ࡗ࡞࡟いࡓࡲ。ࡓࡗㄞ者ࡢ恐怖心่ࢆ激ࢡࢵࢩࢦࡿࡍᑠㄝࡢ隆盛ࡶ㸪感性

ࢫ࣭࣮ࣞ࣍。ࡿ産物࡛あࡢ時௦ࡢ ࣮࣏࢛ࣝ࢘ 㸦ࣝHorace Walpole㸧ࡢThe Castle of Otranto

㸦1764㸧ࡸMary ShelleyࡢFrankenstein 㸦1818㸧ࡀ௦表作࡚ࡋ࡜あࡿ。 

(7) ࣟ  㸧ࡵ19世紀初ࡽ࠿主義㸦18世紀ᮎ࣐ࣥ
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18 世紀ࡣࢫࣜࢠ࢖ࡢ国ෆ的ࡣ࡟ᖹ和ࢆ保ࡓࡗ一方࡛㸪ᑐእ的࡜ࢫࣥࣛࣇࡣ࡟戦தࢆ繰ࡾ

返ࡋ㸪植民地ࢆᣑ大࡚ࡋいࡓࡗ。植民地ࡢ࡜貿᫆ࢆ㏻ࡓࡋ資ᮏࡢ蓄積ࡸ科学ᢏ術ࡢ飛躍的

遂ࢆ転᥮࡜࡬ᕤ業国ࡽ࠿農業国ࡣࢫࣜࢠ࢖結ᯝ㸪ࡓࡗࡇ起ࡀ産業革࿨࡚ࡗࡼ࡟࡝࡞Ⓨ展࡞

㸪࡜ࡿ࡞࡟ᚋ半ࡢ世紀。ࡓࡗい࡚ࡋ変容࡟㏿急ࡶ風ᬒ࡚ࡗࡼ࡟膨張ࡢ都ᕷࡸࡳ㸪ᅖい込ࡆ

࡟Thomas Painࡓࡋ支持࡟熱狂的ࢆ革࿨ࢫࣥࣛࣇ୚え㸪ࢆ᰿ᣐ࡞思想的࡟独立ࡢ࣓࢝ࣜ࢔

௦表ࡿࢀࡉ急進的࡞思想ࡀ生ࡀࡓࡌ㸪ྠ革࿨ࡢ㐣激໬ࡢ࣏ࣥ࢜ࣞࢼࡃ⥆࡟ࢀࡑ࡜ᣑ張主義

 。ࡓࡗい࡚ࡋ保Ᏺ཯動໬ࡣ国ෆ世論ࡢࢫࣜࢠ࢖࡚ࡗࡼ࡟

思考࡞革࿨的ࡾᗁど者࡛あ。ࡿい࡚ࡗ࡞㔜࡜時௦ࡢ主義࣐ࣥࣟࡿࡅ࠾࡟文学ࡣ時期ࡢࡇ

࣭࣒࢔ࣜ࢕࢘ࡿ主࡛あࡕ持ࡢ 㸪ࢀࡉ࡞ࡳ࡜ඛ駆者ࡢ主義࣐ࣥࣟࡣ㸦William Blake㸧ࢡ࢖ࣞࣈ

࢕ࢸ࣭࢚࣑ࣝࣗࢧ࡜㸦William Wordsworth㸧ࢫワ࣮ࢬワ࣮࣭࣒࢔ࣜ࢕࢘ࡓࡅཷࢆᙳ響ࡢࡑ

ࣛ―࣭ Lyrical Ballad㸦1789㸧ࡓࡋ∧共ྠ࡛匿ྡ出ࡀ 㸦Samuel Taylor Coleridge㸧ࢪࢵ࣮ࣜࢥ

㸪ࣟࡁᥥࢆ感情ࡿࢀ溢࡟言葉࡛自然࡞日常的ࡿ࡞異ࡣ࡜言語ࡢ詩࡞人ᕤ的ࡢ࡛ࡲࢀࡑ㸪ࡣ

ࢪ࣭࣮ࣙࢪい࡚㸪⥆࡟ࡽ彼。ࡓࡆ告ࢆࡅ幕開࡞ᮏ᱁的ࡢ主義࣐ࣥ ࣟ࢖ࣂ 㸦ࣥGeorge Byron㸧, 

詩ࡓࢀࡄࡍいう࡜㸦John Keats㸧ࢶ࣮࣭࢟ࣥࣙࢪ㸦Percy Shelley㸧㸪࣮࢙ࣜࢩ࣭࣮ࢩ࣮ࣃ

人ࡀḟ々࡜現࣐ࣥࣟࡢࢫࣜࢠ࢖。ࡓࢀ主義ࡢ最盛期ࢆ迎えࡓ。彼ࡣࡽ㸪当時ࡢ乱雑࡟膨張

ឡࢆ自然ࡢ࡚ࡋ࡜源ࡢ想像力ࡸいう状況ୗ࡛㸪感性࡜自然ࡢ舎⏣ࡃࡺ࡚ࢀ失わ࡜都ᕷࡿࡍ

 。ࡓࡋ

ྠ時௦࡟㸪ࢺࢵࢥࢫ࣭࣮ࢱ࢛ࣝ࢘㸦Walter Scott㸧ࡀ㸪ࡢࢻࣥࣛࢺࢵࢥࢫṔྐྲྀ࡟ᮦࡓࡋ

Ivanhoe㸦1819㸧ࢆ著ࡋ㸪ࢪࢵ࢚࣭࢔࢖࣐ࣛワ࣮ࢫ㸦Maria Edgeworth㸧ࢻࣥࣛࣝ࢖࢔ࡣ

。ࡓࡋ創作ࢆ作ရ࡚ࡋ出࡟前面ࢆ㸪地方色ࡋ著ࢆᑠㄝCastle Rackrent㸦1800㸧ࡓࡋ࡟舞ྎࢆ

㸪感ࡀࡿ࡞㔜࡜時௦ࡢ主義࣐ࣥࣟࡀ㸪創作時期ࡣ㸦Jane Austin㸧ࣥ࢕ࢸࢫ࣮࣭࣮࢙࢜ࣥࢪ

傷的࡞ᑠㄝࢡࢵࢩࢦࡸᑠㄝ࡟批ุ的࡞立場ࡾ࡜ࢆ㸪Emma㸦1816㸧ࡸSense and Sensibility

㸦1811㸧࠾࡟い࡚㸪行ࡁ㐣ࡓࡂ感ཷ性ࡸ感傷ࢆᢚえ良識࡜ศู࡟ᚑう࡚ࡗࡼ࡟࡜ࡇ結婚࡜

いうᖾ福ࢆ手࡟入ࢆࣥ࢖ࣟࣄࡿࢀ書ࡢࢻࣥࣛࢢࣥ࢖。ࡓࡅ⥆ࡁ⏣舎ࢆ舞ྎୖ࡟ᒙ中産㝵級

㸪18࡛࡜ࡇࡃᥥࢆ生活ࡢ 世紀࡞࣮࣮࢟ࢼ࢔ࡢ多様性ࢆ㐨ᚨ的࡟࣒ࢬࣜ࢔ࣜ࡞཰斂࡚ࡏࡉい

 。ࡓࡗ

(8) ࣦ  朝時௦㸦19世紀全般㸧࢔ࣜࢺࢡ࢕

1837ᖺ࡟即఩1901ࡋᖺ࡟死去࢔ࣜࢺࢡ࢕ࣦࡓࡋዪ王ࡢ治世ࡣ㸪ࠕࡀࢫࣜࢠ࢖世界ࡢᕤ場ࠖ

ࡣ࡟時௦ࡢࡇ。ࡓࡗ時௦࡛あࡓࡋ形成ࢆ大帝国ࡿࡀࡓࡲ࡟㸪世界全体ࡋ謳歌ࢆ繁栄࡚ࡋ࡜

労働者㝵級ࡀ一ࡢࡘ大࡞ࡁ勢力ࡾ࡞࡜㸪ᨻ府ࡶ彼ࡢࡽᏑᅾࢆ無ど࡛ࡎࡁ㸪㑅挙ᶒࡢᣑ大ࡸ
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ᕤ場法ࡢ改ṇࡢࡑ࡚ࡗࡼ࡟࡝࡞要求ࢆ漸進的࡚ࡋࡓ‶࡟いࡋ࠿ࡋ。ࡓࡗ㸪労働者㝵級࡜中࣭

ୖ流㝵級ࡢ貧富ࡢ᱁差ࡣ極端࡟ᗈ࡚ࡗࡀいࡓࡗ。 

最ࡢ19世紀ࡣࣥࢻࣥࣟࡅわࡾ࡜。ࡓࡗ都ᕷ࡛あࡣ場ᡤࡓࢀ現わ࡟㢧著ࡀ᱁差࡞うࡼࡢࡑ

初50ࡢᖺ間࡛人ཱྀࡀ 2倍௨ୖ࡟増え㸪200୓人௨ୖࡢ人々ࡀఫࡴ大都会ࡀࡓࡗ࡞࡜㸪労働

者㝵級ࡢ暮࣒ࣛࢫࡢࢻ࢚࣭ࣥࢺࢫ࣮࢖ࡍࡽ街ࡢ環境ࡣ劣ᝏ極࡞ࡾࡲい࡛ࡢࡶあࡇ。ࡓࡗう

ࢣ࢕ࢹ࣭ࢬ࣮ࣝࣕࢳᑠㄝ家ࡢ19世紀最大ࡀࡢࡓࡋ出ࡁᥥ࡟㔜ᒙ的ࢆᙳ࡜ගࡢࣥࢻࣥࣟࡓࡋ

㸦Charles Dickens㸧࡛ࢬࣥ 㸪David Copperfield㸦1849㸫50㸧ࡸGreat Expectations㸦1860

㸫1861㸧ࡣ࡝࡞都ᕷࡢ活気ࡢࡑ࡟ࡶ࡜࡜陰࡟あࡿ悲惨ࡶあࡃ࡞ࢁࡇ࡜ࡇ࡜ࡍࡲᥥࡁ出࡚ࡋ

いࡿ。 

ࢺ࣭ࢵ࣮ࣟࣕࢩࡢ㸪Jane Eyre㸦1847㸧ࡾあࡶ時期࡛ࡓࡋ活躍ࡀዪ性ᑠㄝ家ࡓࡲࡣ時௦ࡢࡇ

࣭࣮࣑࢚ࣜࡢWuthering Heights㸦1847㸧࡜㸦Charlotte Bronte㸧ࢸࣥࣟࣈ  㸦Emilyࢸࣥࣟࣈ

Bronte㸧㸪ࡢࣥ࢕ࢸࢫ࣮࢜㐨ᚨ的ࡢ࣒ࢬࣜ࢔ࣜ࡞伝統ࢪ࣭࣮ࣙࢪࡃࡦࢆ  㸦Georgeࢺࢵ࢚࢜ࣜ

Eliot㸧ࣝࢣࢫࣕࢠ࣭ࢫ࣋ࢨ࢚ࣜࡸ㸦Elizabeth Gaskell㸧ࡀいࡓ。 

ࣞࣇࣝ࢔㸪ࡀࡓࡗ時௦࡛あࡢᑠㄝࡣ朝時௦࢔ࣜࢺࢡ࢕ࣦ࡟ᑐ照的ࡣ࡜時௦ࡢ主義࣐ࣥࣟ

い࡜㸦Robert Browning㸧ࢢࣥࢽ࢘ࣛࣈ࣭ࢺ࣮ࣂࣟࡸ㸦Alfred Tennyson㸧ࣥࢯࢽࢸ࣭ࢻࢵ

う஧大詩人ࡶ生ࡳ出࡚ࡋいࡓࡲ。ࡿ㸪࡛࣮ࢪࢱࣥ࢓ࣇあࡿ Alice’s Adventures in 
Wonderland࣭ࣝࣟࣕ࢟ࢫ࢖ࣝࡢ㸦Lewis Carroll㸧ࡶᛀ࡞ࡽ࡞ࡣ࡚ࢀい。 

1870 ᖺ௨降㸪新興ᕤ業国ࡢ࣓࢝ࣜ࢔ࡸࢶ࢖ࢻ追いୖࡅཷࢆࡆ㸪ࡢࢫࣜࢠ࢖経済的࡞優఩

1890。ࡓࡵ始ࡂࡽ揺ࡣ ᖺ௦ࡃ⥆࡛ࡲ長期的࡞୙況ࡣ失業者ࢆ増大ࡏࡉ㸪ࡢࡑ結ᯝ社会主義

㐠動ࡀ活Ⓨ໬࡚ࡋいࡢࡇ。ࡓࡗ大英帝国ࡢ衰㏥期ࡣ࡟㸪࢕ࢹ࣮ࣁ࣭ࢫ࣐࣮ࢺ㸦Thomas 

Hardy㸧ࡀ㐣酷࡞㐠࿨࡟⩻弄ࡿࢀࡉⱝいዪ性ࢆࢫࢸ主人බ࡟配ࡓࡋ Tess of the 

D’Urbervillesࢆ著ࡀࡓࡋ㸪当時ࡾ࡞࠿ࡣ࡚ࡋ࡜直接的࡞性ࡢ問㢟ࢆ扱ࡵࡓࡓࡗ世間ࡢ非㞴
㸪࣭࡚ࡋࡑ。ࡓࡧ浴ࢆ 作ရࡔࢇ࡜࡟機知࡜衣装࡞奇抜ࡣ㸦Oscar Wilde㸧ࢻࣝ࢖ワ࣮࢝ࢫ࢜

࡛耳目ࢆ驚ࡀࡓࡏ࠿㸪ྠࡃ࡞ࡶࡲ性ឡࡢ罪࡛投獄ࡶ࢕ࢹ࣮ࣁ。ࡓࢀࡉワࡢࡇࡶࢻࣝ࢖時௦

 。ࡿあ࡛ࡢࡓࡗࡲࡋ࡚ࡋ㸪敗໭ࡶࡽࡀ࡞ࡋ抵ᢠ࡟性㐨ᚨ࡞ᢚᅽ的ࡢ

(10) ࣔ  前ᚋ㸦20世紀前半㸧ࡢࡑ࡜࣒ࢬࢽࢲ

1901 ᖺࣦ࢔ࣜࢺࢡ࢕ዪ王ࡀ死去࡚ࡋ㸪ࡢࡇ時௦ࡀ終わࡶ࡚ࡗ㸪ࢻࢵࣛࣥࢥ࣭ࣇࢭࣙࢪ

㸦Joseph Conrad㸧㸪 ࣛࢻ࣭࣮ࣖࢻ 㸦H. G. Wells㸧㸪ࢬ࢚ࣝ࢘㸦Rudyard Kipling㸧㸪ࢢࣥࣜࣉ࢟

࣭ࣥࣙࢪ ࢪワ࣮ࢬ࣮ࣝࢦ 㸦࣮John Galsworthy㸧㸪ࢻ࣭ࣝࣀ࣮࢔ 㸦Arnold Bennett㸧㸪ࢺࢵࢿ࣋

 。ࡓࡅ⥆ࡁ書ࢆ作ရࡓࡗ則࡟伝統ࡢ࣒ࢬࣜ࢔㸪ࣜࡀࡽ㸦E. M. Forster㸧࣮ࢱࢫ࣮࢛ࣇ
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 1910ᖺ௦ࢻࣥࣛࣝ࢖࢔ࡽ࠿出身ࢫ࢖ࣙࢪ࣭ࢬ࣒࣮࢙ࢪࡢ㸦James Joyce㸧㸪ࡽ࠿࣓࢝ࣜ࢔

㸦T. S. Eliot㸧ࢺࢵ࢚࢜ࣜ࡜㸦Ezra Pound㸧ࢻࣥ࢘ࣃ࣭ࣛࢬ࢚詩人ࡢ஧人ࡓ来࡟ࢫࣜࢠ࢖

㸪1920ࡾ࡞࡟うࡼࡿࡍⓎ表ࢆ作ရࡓ用いࢆ手法࡞革新的ࡀ ᖺ௦࣭࢘࢔ࢽࢪ࣮࢓ࣦ࡜ࡿ࡞࡟

㸪Mrs. Dalloway࡚ࡋᨺ棄ࢆ手法࡞ࢡ࢕ࢸࢫࣜ࢔ࣜࡢ࡛ࡲࢀࡑࡶ㸦Virginia Woolf㸧ࣇࣝ

㸦1925㸧ࡸTo the Lighthouse㸦1927㸧ࠕࡢ࡝࡞意識ࡢ流ࢆࠖࢀ多用ࡓࡋ作ရࢆ書いࡓ。彼

ࡢࢫ࢖ࣙࢪࡣ㡬Ⅼࡢࡑ㸪ࡀࡪ࿧࡜࣒ࢬࢽࢲ࡚ࣔࡋ総称ࢆ創作活動ࡢࡽ Ulysses ࢵ࢚࢜ࣜ࡜

 。ࡓࡗ1922ᖺ࡛あࡓࢀࡉ∧出ࡀThe Waste Landࡢࢺ

彼࡟ࡽ共㏻ࡿࡍ特ᚩࡣ㸪人間ࡸ社会ࢆ総体的ࡽ࡜࡟えࡀ࡜ࡇࡿ㞴ࡓࡗ࡞ࡃࡋ高ᗘ࡟複雑

໬ࡓࡋ社会ࢆ背ᬒ࡟㸪ࣜ࡞ࢡ࢕ࢸࢫࣜ࢔ᥥ写ࡢ積ࡳ㔜࡚ࡗࡼ࡟ࡡ᭷機的࡞統一体ࡢ࡚ࡋ࡜

社会ࡸ人間ࡽ࡜ࢆえࡼうࡃ࡞ࡣ࡛ࡢࡿࡍ࡜㸪意識ࡢ流ࡢࢪ࣮࣓࢖ࡸࢀ並列࡜いࡓࡗ手法࡟

 。ࡿあ࡟ࢁࡇࡓࡋ࡜うࡼࡋ暗示ࢆ意味࡟中ࡢ∦断ࡸ間▐࡚ࡗࡼ

 1929ᖺ࡟世界恐ៃࡀ起ࡁ㸪社会୙Ᏻࡀ大ࡓࡗ࡞ࡃࡁ 1920ᖺ௦ࡣ࡟。ෆ面࡟ỿ潜ࡿࡍ傾向

ࢹ࣮࢜㸪ࡾあࡶ཯動ࡢ࡬࣒ࢬࢽࢲࣔࡓࡗ࠿強ࡀ 㸦ࣥW. E. Auden㸧࢙࣮࣭ࣝ࢘࢜ࢪ࣮ࣙࢪࡸ

㸦George Orwell㸧࡝࡞社会主義ࢆ支持ࡿࡍ行動的࡞作家ࡀⓏ場ࡓࡲ。ࡓࡁ࡚ࡋ㸪伝統的࡞

ᑠㄝ手法ࡢ࡬回ᖐࡶ起ࡾࡇ㸪࣮ࣥࣜࢢ࣭࣒࢔ࣞࢢ㸦Graham Green㸧࣭ࣦ࣮࢜࢘ࣥࣜ࢖ࡸ

࣮㸦Evelyn Waugh㸧࡜いう஧人ࢡࢵࣜࢺ࢝ࡢ作家㸪࢙࣮࣭ࣥ࢘࣎ࢫ࣋ࢨ࢚ࣜ㸦Elizabeth 

Bowen㸧࡜いࡓࡗዪ性作家࣒ࢬࣜ࢔ࣜࡀᑠㄝࢆⓎ表ࡢࡇ。ࡓࡅ⥆ࡋ暗い時௦ࡣ࡟㸪ࢲࣝ࢜

1984ࡢ࢙࣮ࣝ࢘࢜ࡸBrave New World㸦1932㸧ࡢ㸦Aldous Huxley㸧࣮ࣜࢫࢡࢵࣁ࣭ࢫ

㸦1949㸧࡜いう஧大཯࣮ࣘ࢔ࣆࢺᑠㄝࡀ書࡚ࢀ࠿いࡿ。 

(11) 第஧ḟ世界大戦ᚋࢫࣜࢠ࢖ࡢ文学 

 1945 ᖺ࡟第஧ḟ世界大戦ࡀ終わࡓࡗᚋࡶ㸪戦前ࡢࡽ࠿作家ࡀ活動ࡾ࠾࡚ࡅ⥆ࢆ㸪新ࡋい

才能ࡣあࡾࡲ出࡚ࡋ࠿ࡋ。ࡓࡗ࠿࡞ࡇ㸪50 ᖺ௦ࡾ࡞࡟㸪ࢻࡓࡁ࡚ࡗࡸࡽ࠿࢔ࢩࢹ࣮ࣟࡎࡲ

ࡓࡣࢆⓏ場࡞The Grass is Singing㸦1950㸧࡛鮮烈ࡀ㸦Doris Lessing㸧ࢢࣥࢩࢵ࣭ࣞࢫࣜ

୙ࡢ㸦Samuel Beckett㸧ࢺࢵࢣ࣭࢚࣑࣋ࣝࣗࢧࡢ出身ࢻࣥࣛࣝ࢖࢔ࡣ࡟ࡤ㸪50ᖺ௦半࡜ࡍ

条理劇Waiting for Godot㸦ࢫࣜࢠ࢖初₇1955ᖺ㸧₇ࡀ劇界ࢆ活性໬ࡋ㸪࣭࣒࢔ࣜ࢕࢘ ࣮ࢦ

 。ࡓ୚えࢆ衝撃࡟ㄞ者ࡢࡃLord of Flies㸦1954㸧࡛多ࡀ㸦William Golding㸧ࢢࣥ࢕ࢹࣝ

࣭ࣥࣛ࢔㸦John Osborn㸧㸪࣮ࣥ࣎ࢬ࣭࢜ࣥࣙࢪࡣ࡚ࡅ࠿࡟ᚋ期ࡽ࠿㸪50ᖺ௦中期࡟ࡽࡉ 

ࢺࣜࢩ 㸦࣮Alan Sillitoe㸧㸪࣭࣮ࣜࢬࢢࣥ࢟ ࠖࡕࡓⱝ者ࡿࢀ怒ࠕࡽ㸦Kingsley Amis㸧ࢫ࣑࢖࢚

 㸦Irisࢡࢵࢻ࣮࣐࣭ࢫࣜ࢖࢔ࡾዪ性作家࡛あࡿࡍ௦表ࢆ戦ᚋ࡟㸪ྠ時期ࡋⓏ場࡟文壇ࡀ

Murdock㸧ࢡ࣮ࣃࢫ࣭࢚࣑ࣝࣜࣗ࡜㸦Muriel Spark㸧20。ࡓࡋ࣮ࣗࣅࢹࡶ世紀ࢫࣜࢠ࢖文
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学ࢆ語ࡿ㝿࡟Ḟ࡞ࡏ࠿いࡀࡢ㸪࣮ࢪࢱࣥ࢓ࣇᑠㄝࡢ充実࡛あࢁう。ࣝࢫ࢖㸦C. S. Lewis㸧

࣮࢟ࣝࢺThe Chronicles of Narnia㸦1950-56㸧㸪ࡢ 㸦ࣥJ. R. R. Tolkien㸧ࡢThe Lord of the 

Rings㸦1954-55㸧࡝࡞㸪Ọ遠࡟ㄞ࡛ࡿࢀࡀ⥅ࡳあࢁう傑作࡚ࡗࢁࡑࡀいࡿ。 

  

࠙参考文献  ࠚ

青木和ኵ௚㸦2010㸧㸬ࠗ 知ࡓࡁ࠾࡚ࡗいࢫࣜࢠ࢖文学ྐ 㸪࠘明治書院㸬 

神山妙子⦅㸦1989㸧㸬ࠗ 文学ྐࢫࣜࢠ࢖ࡪ学࡚ࡵࡌࡣ 㸪࠘࢓ࣦࣝࢿ࣑書ᡣ㸬 

ᕝ崎ᑑ彦㸦1989㸧㸬ࠗ 文学ྐ入門ࢫࣜࢠ࢖ 㸪࠘研究社出∧㸬 

斎藤美洲⦅㸦1978㸧㸬ࠗ 文学࡜文学ྐ序ㄝ : 社会ࢫࣜࢠ࢖ 㸪࠘中教出∧㸬 

朱牟⏣夏雄௚㸦1962㸧㸬ࠗ 文学ྐࢫࣜࢠ࢖ 㸪࠘東ி大学出∧会㸬 

ᖹ井ṇ穂࣭ᾏ老ụ俊治⦅㸦1971㸧㸬ࠗ 文学ྐࢫࣜࢠ࢖ 㸪࠘明治書院㸬 
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第㸲章 ࣓࢝ࣜ࢔文学  ྐ

 

 ࡟ࡵࡌࡣ 4.1

ᑠㄝ࡜いう表現形式ࡣ㸪近௦ࡿࡅ࠾࡟国民国家ࡢ形成࡟ࡶ࡜࡜Ⓨ展࡜ࡓࡋ言ࡶ࡚ࡗ㐣言

言う࡜඾型ࡢࡑ࡟ࡉࡲ㸪ࡣ文学ࡢ࣓࢝ࣜ࢔ࡿ国家࡛あࡓࢀࡉ創設࡚ࡗ入࡟い。近௦࡞ࡣ࡛

ࡇࡿࡍ確立ࢆ文໬ࡢ㸪ྜ衆国独自ࡋ自立ࡽ࠿ࢫࣜࢠ࢖ࡿ主国࡛あ᐀。ࡿい࡚ࡗ持ࢆ面ࡁ࡭

࣓࢔㸪ࡣࡕࡓ作家ࡿࡍ௦表ࢆ㸪時௦ࡾあࡶいう஦情࡜ࡓࡁ࡚ࢀࡉ形成ࡀ文学࡚ࡋ目指ࢆ࡜

ᑠㄝ࣓࢝ࣜ࢔ࡿ࡞偉大ࠕࡿࡁࡁᥥࢆᮏ質ࡢ࢝ࣜ 㸦ࠖthe Great American Novel㸧ࢆ書ࡃ㸪࡜

いう明確࡞意識ࢆ持࡚ࡗ文学ࡢ伝統ࢆ築ࡓࡁ࡚ࡆୖࡁ。 

 

4.2 ௦表的࡞作家࡜作ရ 

Benjamin Franklin, The Autobiography㸦1818㸧 

Washington Irving, The Sketch Book㸦1819㸫20㸧 

Nathaniel Hawthorne, Twice-Told Tales㸦1837㸫41㸧 

Ralph Waldo Emerson, Nature㸦1836㸧 

Edgar Allan Poe, The Fall of the House of Usher㸦1839㸧 

Henry David Thoreau, Walden, or Life in the Woods㸦1854㸧 

Walt Whitman, Leaves of Grass㸦1855㸧 

Mark Twain, The Adventures of Tom Sawyer㸦1876㸧 

Ernest Hemingway, The Old Man and the Sea㸦1952㸧 

John Steinbeck, The Grapes of Wrath㸦1939㸧 

Richard Wright, White Man, Listen! 㸦1957㸧 

 

 各時௦ࡢ文学ྐ࣓࢝ࣜ࢔ 4.3

໭࣓࢝ࣜ࢔大陸ࡢ࡬進出ࢆ競いྜࣃࢵ࣮ࣟࣚࡓࡗㅖ国ࡢ中࡛優఩࡟立ࡣࡢࡓࡗ㸪ࣜࢠ࢖

ࢆ国教会ࢫࣜࢠ࢖㸪ࡣ໭東部地域ࡿࢀࡤ࿧࡜ࢻࣥࣛࢢࣥ࢖࣮ࣗࢽ㸪ࡶ࡛࠿࡞。ࡓࡗあ࡛ࢫ

批ุ࡟ࡵࡓࡓࡋ迫害ࡓࡅཷࢆ人ࡀࡕࡓ移ఫࡓࡁ࡚ࡋ。人間ࡢ罪深࡜ࡉ神ࡢ救いࡢ確ࢆࡉ࠿

厳᱁࡟ㄆ識ࡢࡇࡓࡋ集団ࡣ㸪国教会ࠕࢆί໬㸦࢖࢓ࣇ࣮ࣜࣗࣆ㸧ࠖ࡜ࡁ࡭ࡍッえࡽ࠿࡜ࡇࡓ㸪

信࡜使࿨ࡢࡽ自ࢆ実現ࡢ理想ࡢ࡛࣓࢝ࣜ࢔㸪新大陸ࡣࡽ彼。ࡿࢀࡤ࿧࡜ࠖࣥࢱ࣮ࣜࣗࣆࠕ

植民地ࡢࡽ彼。ࡓࡋ目指ࢆ実現ࡢい社会ࡋ㸪新ࡋ開ᣅࢆ耐え࡚荒㔝࡟い自然環境ࡋ㸪厳ࡌ
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࢔㸪ࡃ࡞࡛ࡅࡔࡿ伝えࢆࡾࡪࡋࡽ暮ࡢ㸪当時ࡣ࡝࡞記録文書㸪᐀教的文書㸪日記㸪書簡ࡢ

 。ࡿあ࡛ࡢࡶࡿࢀࡉ࡞ࡳ࡜源流ࡢ的精神࣓࢝ࣜ

 18 世紀࡟植民地࡟ࡽࡉࡀᣑ大࡛࠿࡞ࡿࡅ⥆ࢆ㸪ࡀࣥࢱ࣮ࣜࣗࣆ示ࡓࡋ᐀教的情熱ࡣḟ第

ࣥ࣋ࡿえࡽ࡜࡟肯定的ࢆ成ຌ࡞物質的ࡋ追求ࢆ㸪ྜ理性ࡶ࡛ࡲい࡞ࡋ否定ࢆ㸪᐀教ࢀ薄࡟

࣭࣑ࣥࣕࢪ ࣜࢡࣥࣛࣇ 㸦ࣥBenjamin Franklin㸧ࡼࡢう࡞人物ࡀⓏ場ࡓࡋ。彼ࡶ起草࠿࠿࡟

わࠕࡓࡗ独立ᐉ言 㸦ࠖ1776㸧࣓࢝ࣜ࢔ࡣ建国ࡢ理念ࢆ示ࡍ㔜要࡞文書࡛あࡿ。生ࢀࡲ持ࡓࡗ

身ศ࡟ไ約ࡃ࡞࡜ࡇࡿࢀࡉ㸪ࡢ࡚࡭ࡍ人ࡣᖹ等ࡢᶒ利ࢆ᭷࡜ࡿࡍいうᐉ言ࡣ㸪能力ࡀあࡾ

ດ力ࡼࡢࣥࣜࢡࣥࣛࣇࡤࢀࡍࢆう࡟世俗的࡞成ຌࡿࡵࡉ࠾ࢆ機会ࡀ୓人࡟開࡜ࡿࢀ࠿いう

࡚࡭ࡍࠕࡣ系࢝ࣜࣇ࢔ࡸ㸪ዪ性ࡣ࡟実㝿ࡋ࠿ࡋ。ࡓࡗ࡞࡜理念ࡿ支えࢆ夢ࠖࡢ࣓࢝ࣜ࢔ࠕ

い競ࡋ厳ࡣ社会ࡍ目指࡚ࡗࡒࡇࢆ実現ࡢ夢ࠖࠕ㸪ࡋࡓࡗ࠿࡞言えࡣ࡜ࡿい࡚ࢀࡲ含࡟人ࠖࡢ

தࢆ生ࡔࢇ。 

 中㡭㸧ࡽ࠿誕生㸦19世紀前半ࡢい文学ࡋࡽ࣓࢝ࣜ࢔ (1)

ᨻ治的࡟独立ࢆᯝࡋࡓ㸪移民流入ࡿࡼ࡟人ཱྀ増ຍ࡜西部開ᣅ࡚ࡗ࡞ࡶ࡜࡟経済力ࡅࡘࡶ

。ࡓࡗ創造࡛あࡢ文໬࣓࢝ࣜ࢔ࡓࡋ独立ࡽ࠿文໬ࣃࢵ㸪࣮ࣚࣟࡣࡢࡓࡵ求࡟ḟࡀ࣓࢝ࣜ࢔ࡓ

独自ࡢ文学ྍࡢ能性ࡀ模索19ࡓࢀࡉ世紀前半ࢆ௦表࣓࢝ࣜ࢔ࠕࡀࡢࡿࡍᑠㄝࡢ父ࠖ࡜称ࡏ

ࡓࡋ出ࡳ生ࡀ࣮ࣃ࣮ࢡ。ࡿ㸦James Fenimore Cooper㸧࡛あ࣮ࣃ࣮ࢡ࣭ࢬ࣒࣮࢙ࢪࡓࢀࡽ

㸪ࡾわ࠿࠿ࡃ深࡜ඛఫ民族ࡽࡀ࡞ࡾ㸪ⓑ人࡛あࡣ࣮࣮ࣟࣄࡢいうྡ࡜࣮࣎ࣥࣂ࣭࢕ࢸࢵࢼ

自然ࡢ掟࡟ᚑ࡚ࡗ生ࡼࡁうࡢ࣓࢝ࣜ࢔。ࡿࡍ࡜自然ࢆ舞ྎ࡟㸪文明࡜自然ࡢ衝突ࡽ࠿生ࡌ

ࡗࡢ࡟伝統ࡢ文学ࣃࢵ࣮ࣟࣚࢆ素ᮦࡢ࣓࢝ࣜ࢔㸪ࡣ作ရ群ࡢ࣮ࣃ࣮ࢡࡓࡆୖࡾྲྀࢆ問㢟ࡿ

 。ࡓࡗࡔࡢࡶࡓᥥい࡚ࡗ࡜

新ࡋい㸪ࡋࡽ࣓࢝ࣜ࢔࡚ࡋࡑい文学ࡀ一気࡟花開ࡁ㸪࡜ࠖࢫࣥࢧࢵࢿ࣭࣓ࣝࣥ࢝ࣜ࢔ࠕ࿧

㸪1850ࡣࡢࡓ迎えࢆ時௦ࡿࢀࡤ ᖺ࡛ࢁࡇあࡿ。哲学者ࣛࣝࣥࢯ࣐࢚࣭ࣇ㸦Ralph Waldo 

Emerson㸧ࡣ㸪ࠕ自然 自己信㢗ࠕࠖ 解ࢆ講₇࡛㸪自己࡜࢖ࢭࢵ࢚ࡢ࡝࡞学者ࠖࡢ࣓࢝ࣜ࢔ࠕࠖ

ᨺࡋ㸪自ࡢࡽෆ面ࡢ声࡟率直࡟聴ࡁᚑう生ࡁ方ࢆㄝい࡟ࡽࡉ。ࡓ㸪㐣去࡛ࡃ࡞ࡣ現ᅾࡽ࠿㸪

書物࡛࡝࡞伝えࡿࢀࡽ知識࡛ࡃ࡞ࡣ自ࡢࡽ経㦂ࡽ࠿学࡛ࡁ࡭ࡪあ࡜ࡿㄝいࡓ。彼ࡢ直弟子

 㸦Henry David࣮ࣟࢯ࣭࣮ࣜࣥ࣊ࡢWalden; or, Life in the Woods㸦1854㸧ࡀࡢࡿ࡭࿧࡜

Thoreau㸧࡛ あࡿ。自然ࡢ中࡛思索ࢆ深ࡾࡓࡵ㸪ᨻ府ࡢᨻ策࡟཯ᑐ࡚ࡋ納税ࢆᣄ否࡜ࡾࡓࡋ

いࡓࡗ彼ࡢ行動ࡣ㸪ࣥࢯ࣐࢚思想ࡢ実践࡛あ࡜ࡓࡗ言えࡼう。 

作ࡢ趣ࡓࡗ࡞㸪異ࡕࡶࢆ疑問࡟楽観性ࡢࡑ㸪ࡶࡽࡀ࡞ࢀ触࡟思想ࡢࣥࢯ࣐࢚࡟時期ࡌྠ

ရࡳ⦆ࢆ出ࡀࡢࡓࡋ㸪ࣥࢯ࣮࣭࢙࣍ࣝࢽࢧࢼ㸦Nathaniel Hawthorne㸧࣓࣭࣐࣮ࣝࣥࣁ࡜
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࢕ࣦ 㸦ࣝHerman Melville㸧࡛ あࡢࣥࢱ࣮ࣜࣗࣆࡢࢻࣥࣛࢢࣥ࢖࣮ࣗࢽ。ࡿᮎ⿰࡛あ࣮࣍ࡿ

㸪ࡋ著ࢆ作ရ࡞うࡼࡴ込ࡁなࢆ闇ࡢ奥底ࡢ心࡞うࡼࡢ㸪The Scarlet Letter㸦1850㸧ࡣ࣮ࣥࢯ

船員ࡢ࡚ࡋ࡜経㦂࡟ᇶ࡙ࡃᾏ洋ᑠㄝ࡛人気ࢆ博ࡣࣝ࢕ࣦ࣓ࣝࡓࡋ Moby-Dick; or, The 

Whale㸦1851㸧ࢆ著ࡓࡋ。彼ࡣࡽ㸪࣮ࣜࢦࣞ࢔㸦ᐯヰ㸧ࣝ࣎ࣥࢩࡸ㸦象ᚩ㸧ࢆ用い࡚人間

 。ࡓࡋ出ࡳ生ࢆ系譜ࡢࡘ一࡟文学࣓࢝ࣜ࢔㸪ࡾ入ࡅศ࡟領域࡞曖昧ࡢ心ࡢ

(2) 自⏤࡞形㸪新ࡋいⓎ想ࡢ詩㸦19世紀半ࡽ࠿ࡤᚋ半㸧 

஧人ࡢ傑出ࡓࡋ詩人ࡀ出ࡓ。一人࣐ࣥࢺ࢕࣭࢘࣍ࢺ࢛ࣝ࢘ࡣ㸦Walt Whitman㸧࡛あࡿ。

彼ࡣ㸪ࡢࣥࢯ࣐࢚ᙳ響ࡽࡀ࡞ࡅཷࢆ㸪伝統的࡞詩ࡢ約束஦ࡃࡓࡗࡲࢆ無どࡓࡋ自⏤詩Leaves 

of Grass㸦1855㸧ࢆ著ࡋ㸪自己ࢆ肯定的࡟㸪࡚ࡋࡑ肉体ࡸ性ࡶ含ࡁ࡚ࡵわ࡚ࡵ大胆࡟謳いあ

ࡢ20௦ࡣ彼ዪ。ࡿ㸦Emily Dickinson㸧࡛あࣥࢯࣥ࢟࢕ࢹ࣭࣮࣑࢚ࣜ㸪ࡣう一人ࡶ。ࡓࡆ

讃美歌࡞伝統的。ࡓࡋ著ࢆ詩ࡢ⦆中࡛1775ࡢ孤独ࡢࡑ㸪࡚ࡗࡶࡇࡁ引࡟㸪自ᐊࡽ࠿ࡵࡌࡣ

ࡆୖࡾྲྀࢆࡢࡶࡿࢀ思わ࡜一般的ࡣ࡚ࡋ࡜࣐࣮ࢸࡢ詩ࡢ࡝࡞用い㸪自然࣭ឡ࣭死ࢆ詩形ࡢ

 。ࡿい࡚ࡋ出ࡳ生ࢆ効ᯝࡢ独特࡞㸪繊細࡛感覚的ࡎࡏ踏襲ࢆ約束஦ࡢ㸪定型詩ࡶࡽࡀ࡞

 問㢟ࡢ人種ࡢ୙ྍศ࡜文学࣓࢝ࣜ࢔ (3)

植民地建設ࡽ࠿ࡵࡌࡣࡢ㸪ࡽ࠿࢝ࣜࣇ࢔ࡣ࡟࣓࢝ࣜ࢔ያ隷ࡀ連࡚ࢀ来࡚ࢀࡽいࡓ。独立

ᚋ㸪໭部ࡢᕞࡣ近௦໬ࢆ進ࡿࡵ中࡛㡰ḟያ隷ไᗘࢆ廃Ṇ࡚ࡋいࡀࡓࡗ㸪༡部ㅖᕞࡣ㸪近௦

໬࡟遅ࡾ࡜ࢆࢀ㸪࡜ࣥࣙࢩ࣮ࢸࣥࣛࣉ࿧ࡿࢀࡤ大規模農園࡛㸪ያ隷ࡢ労働࡚ࡗࡼ࡟綿花ࢆ

᱂ᇵ࡚ࡋ㸪経済ࢆ農業࡟㢗࡛ࡢࡓࡗ࠿࡞࠿ࡋࡿ㸪ያ隷ไᗘࡢ維持ࢆ譲ࡢࡑ。ࡓࡗ࠿࡞ࡽᚋ㸪

1861ᖺࡽ࠿ 65 ᖺ࡚ࡅ࠿࡟༡໭戦தࡀ起ࡁ㸪໭部ࡀ勝利ࡋ㸪࣮࣮ࣜࣥࣥ࢝大統領ࡢያ隷解

ᨺᐉ言㸪憲法修ṇ条㡯ࡾࡼ࡟ያ隷࡛あࡓࡗ人々ࡢබ民ᶒࡀ保証࢖࢙࢘ࢺ࣭ࢡ࣮࣐。ࡓࢀࡉ

ࣥ㸦Mark Twain㸧ࡣ㸪The Adventures of Huckleberry Finn㸦1885㸧ࢆ著ࡋ㸪ያ隷ไᗘࡀ

持ࢆᙳ響࡞決定的࡚ࡗ࡜࡟文໬࡜社会ࡢ࣓࢝ࣜ࢔ࡀࢀࡑ㸪ࡋᏑᅾࡣ人種問㢟ࡶ࡚ࡗ࡞ࡃ࡞

Ⓨ表ࢆ作ရ࡚ࡗࡼ࡟ࡤ࡜ࡇࡢ日常生活ࡢ独特࣓࢝ࣜ࢔ࡣࣥ࢖࢙࢘ࢺ。ࡓい࡚ࡗ知ࢆ࡜ࡇࡘ

 。ࡓࡋ

(4) ࣜ  転᥮期㸧ࡢ࡬20世紀ࡽ࠿誕生㸦19世紀ࡢ࣒ࢬࣜ࢔

1865ᖺ࡟༡໭戦தࡀ終わࡢࡽ࠿࡚ࡗ約25ᖺ間ࠕࡣ金࣓࢟ࢵ時௦ 増え㸪ࡀ㸪人ཱྀࢀࡤ࿧ࠖ࡜

産業ࡀⓎ展ࡋ㸪鉄㐨網ࡀᗈࡾࡀ㸪経済ࡀ飛躍的࡟成長ࡓࡋ。金銭୓能ࡢ風潮ࢆ生ࡔࢇ。大

資ᮏ家ࡀ誕生ࡓࡋ一方࡛貧富ࡢ差ࡀᣑ大ࡋ㸪ࡢ࣓࢝ࣜ࢔ࠕ夢ࠖࡢᙳࡢ部ศࡀ現ࢀ㸪都ᕷࡢ生

活環境ࡢᝏ໬ࡸ自然環境ࡢ破壊࡜いࡓࡗ問㢟ࡶ生ࡼࡢࡇ。ࡓࡌう࡟価್観ࡀ混乱ࡓࡋ時期

時ࡢ࣒ࢬࣜ࢔ࣜࡣ文学ࡢ࣓࢝ࣜ࢔㸪ࡽ࠿ࢁࡇ࡜ࡿࡍ࡜うࡼࡵ見極ࢆ現実ࡢ社会࡜㸪人間࡟
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௦࡜࡬入࡚ࡗいࡃ。 

㸪࣮ࣚࣟࡋ定ఫ࡟ࣥࢻࣥࣟࡽ࠿㸪30ṓ௦前半ࡣ㸦Henry James㸧ࢬ࣒࣮࢙ࢪ࣭࣮ࣜࣥ࣊ 

ࡢࡃ多࡚ࡋ࡜ࡵࡌࡣࢆThe Turn of the Screw㸦1898㸧ࡽࡀ࡞ࡵࡘ見ࢆ人࣓࢝ࣜ࢔࡜人ࣃࢵ

作ရࢆⓎ表ࡓࡋ。ྠ世௦ࡀࣥ࢖࢙࢘ࢺࡢ東部ࡢ文明࡜西部ࡢ自然࡜いう஧ࡢࡘ価್観ࡢ衝

突ࢆ㏻ࢆ࣓࢝ࣜ࢔࡚ࡋᥥࡇう࡟ࡢࡓࡋ࡜ᑐ࡚ࡋ㸪ࡣࢬ࣒࣮࢙ࢪ長いṔྐ࡜伝統ࢆ持࣮ࣚࡘ

ࡋ࡜うࡇᥥࢆ࣓࢝ࣜ࢔࡚ࡋ㏻ࢆど㔝࡞いう国㝿的࡜ᑐ比ࡢ࡜࣓࢝ࣜ࢔い࡞ࡀࢀࡑ࡜ࣃࢵࣟ

出ࡁᥥ࡟ࣝ࢔超え࡚ࣜࢆไ約ࡢ空間ࡸ時間ࢆ心理ࡢ人間࡞㸪複雑࡟ࡽࡉࡣࢬ࣒࣮࢙ࢪ。ࡓ

 。ࡓ୚えࢆᙳ響࡟作家ࡢࡃ㸪多ࡋ開ᣅࢆいう手法࡜ࠖࢀ流ࡢ意識ࠕࡍ

 19世紀20ࡽ࠿世紀ࡢ࡬転᥮期ࡣ࡟㸪資ᮏ主義ࡢ陰ࡢ部ศࡾྲྀ࡟ṧࡲࢀࡉいࡿࡍ࡜人々࡜㸪

࡟力ࡢ環境ࡣ人間。ࡓࢀࡉ出ࡳ生ࡀᑠㄝࡢ自然主義ࠖࠕࡃᥥࢆ現実ࡢ࡜人々ࡓࢀࡉṧࡾྲྀ

抵ᢠࡎࡁ࡛ࡣ࡜ࡇࡿࡍ㸪個人ࡀ自⏤࡞意ᚿ࡟ᇶ࡙い࡚生࡞ࡣ࡜ࡇࡿࡁい㸪࡜いう思想࡛あ

࣭࢔ࢻ࢜ࢭࡀࡢࡿࡍ௦表ࢆ時期ࡢࡇ。ࡿ ࢧ࢖ࣞࢻ 㸦࣮Theodore Dreiser㸧࡛ あࡾ㸪Sister Cary

㸦1900㸧ࡸAmerican Tragedy㸦1925㸧ࢆ著ࡓࡋ。彼ࡣ㸪弱肉強食ࡢ資ᮏ主義社会࡟⩻弄ࡉ

 。ࡓᥥいࢆ結ᮎ࡞悲劇的ࡍࡽࡓࡶࡀ欲望ࡢࡑ㸪࡜人間ࡿࡍ࡜うࢁࡀ㏺いୖࡽ࠿底辺ࡽࡀ࡞ࢀ

(5) 第一ḟ世界大戦ࣙࢩ࣮ࣞࢿ࢙ࢪ࣭ࢺࢫࣟ࡜  ࣥ

19 世紀ᚋ半ࡢ科学ᢏ術ࡢ進歩࡚ࡗࡼ࡟㸪ᕤ業ࡢⓎ㐩ࡃ࡞࡛ࡅࡔࡓࢀࡉಁࡀ㸪一般ࡢ人々

第一。ࡓ変えࢆ概念ࡢ㸪戦தࡓࡲࡣ࣮ࢪࣟࣀࢡࢸ。ࡓࡗ࡞࡟うࡼࡿ被ࢆ恩恵ࡢࡑࡶ生活ࡢ

ḟ世界大戦࡛ࡣ新ࡋいᢏ術ࡾࡼ࡟生ࡳ出ࡓࢀࡉ兵器ࡀ㸪࡞࡟࡛ࡲࢀࡑい破壊的࡞力ࡿࡩࢆ

ࡪࡘࡳ踏࡟容᫆࡟࣮ࢪࣟࣀࢡࢸࡣいࡿ戦த㸪あࡸ資ᮏ主義ࡀᑛ厳ࡢ人間。ࡿあ࡛ࡽ࠿ࡓࡗ

ࡲ࡟西ᾏ岸࡟࡛ࡍࡣ開ᣅࡢ࣓࢝ࣜ࢔ࡔࢇ進࡜࡬西ࡽ࠿㸪東࡟時௦ࡢࡇࡓࡗ࡞࡟うࡼࡿࢀࡉ

࡛到㐩࡚ࡋいࡓ。成ຌྍࡢ能性ࢆ信࡚ࡌ開ᣅ࡟賭ࡿࡅ夢ࡣ㸪ࡸࡣࡶ㐣去ࡢ夢ࡓࡗࡔ。 

既成ࡢ価್観ࡢ崩壊ࢆ経㦂ࡓࡋ世௦ࡽ࠿㸪20 世紀࣓࢝ࣜ࢔文学ࢆ௦表ࡿࡍ作家ࡀ現わࢀ

ࢺ࣭ࢫࢿ࣮࢔ࡢThe Old Man and the Sea㸦1952㸧。ࡓ 㸦Ernest Hemingway㸧࢖࢙࢘ࢢ࣑ࣥ࣊

ࢆ修飾語ࡣ㸪彼ࡽ࠿経㦂ࡢࡇ。ࡓࡌ転࡟作家活動ࡽ࠿࡚ࡵ始ࢆ文章修業࡚ࡋ࡜新聞記者ࡣ

㸪ࡓࡲࡣ࢖࢙࢘ࢢ࣑ࣥ࣊。ࡓࡁ確立࡛ࢆ文体ࡿࢀࡤ࿧࡜ࠖࢻࣝ࢖࣎ࢻ࣮ࣁࠕࡓࡋ࡜落ࡂࡑ

環境ࡣ㸪人間ࡀࡓᥥいࢆ人間ࡿࡁ生࡟時௦ࡿࡍ混乱ࡀ眼࡛価್観࡞うࡼࡢ࣒ࢬࣜࢼ࣮ࣕࢪ

 。ࡿい࡚ࢀࡉ表現ࡀ୙屈ࡢ㸪人間ࡾ࡞異ࡣ࡜どⅬࡢ自然主義ࡿࡍ࡜ࡿࢀࡉ支配࡟

 1920 ᖺ௦ࡣ㸪第一ḟ世界大戦࡟勝利ࡀ࣓࢝ࣜ࢔ࡓࡋᮍ᭯᭷ࡢ繁栄ࢆ謳歌ࡓࡋ時期࡛㸪都

会的࡞文໬ࡀ花開ࡁ㸪大衆文໬ࡀ隆盛ࢆ極ࡓࡵ。ா楽的࡞面ࢆ多ศ࡟持ྜࡕわ࡚ࡏいࢪࠕࡓ

㸦F. Scot Fitzgerald㸧ࢻ࢙ࣝࣛࢪࢶࢵ࢕ࣇ࣭ࢺࢵࢥࢫࢆᙳ࡜ගࡢ࣓࢝ࣜ࢔ࡢࠖࢪ࢖࢚࣭ࢬࣕ
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ࡢ独自ࡶ㸪༡໭戦த敗戦ᚋࡓࡲ。ࡿい࡚ࡋ出ࡁᥥ࡟࠿ࡸThe Great Gatsby㸦1925㸧࡛鮮ࡣ

Ṕྐ意識ࢆ持ࡓࡅ⥆ࡕ༡部ࢆ舞ྎ࡟作ရ世界ࢆ構築࣮ࢼࢡ࣮࢛ࣇ࣭࣒࢔ࣜ࢕࢘ࡓࡋ

㸦William Faulkner㸧ࡣ௦表作The Sound and the Fury㸦1929㸧࠾࡟い࡚複雑࡞構成࡜文

体ࢆ用い࡚㸪混沌ࡿࡍ࡜意識ࡢ世界࡜࡬ㄞ者ࢆ引ࡾࡎࡁ込ࡔࢇ。 

㸪ࡣࡽ彼。ࡓい࡚ࡗࡲ集࡟ࣜࣃ㸪ࡣ࣮ࢼࢡ࣮࢛ࣇ㸪ࢻ࢙ࣝࣛࢪࢶࢵ࢕ࣇ㸪࢖࢙࢘ࢢ࣑ࣥ࣊

ࢆ価್観ࡢ㸪既成ࢀ㞳ࢆ࣓࢝ࣜ࢔ࡼࡏ࡟㸪一時的ࢀࡤ࿧࡜ࠖࣥࣙࢩ࣮ࣞࢿ࢙ࢪ࣭ࢺࢫࣟࠕ

失ࡑࡇࡽ࠿ࡓࡗ㸪新ࡋい芸術ࡢ創造࡟携わࢁࡔࡁ࡭ࡿࡳ࡜ࡓࡁ࡛ࡀ࡜ࡇࡿう。 

(6) 大恐ៃࡽ࠿第஧ḟ世界大戦࡬ 

 1920ᖺ௦ࡢ繁栄ࡣ㸪1929ᖺࡢ株式ᕷ場ࡢ暴落࡚ࡗࡼ࡟終わࡾ㸪࡟࡛ࡲࢀࡑࡣ࣓࢝ࣜ࢔経

㦂࡞ࡢ࡜ࡇࡓࡋい長ࡃⱞࡋい୙況ࡢ時௦ࢆ迎えࡢࡇ。ࡓ時௦ࢆ௦表ࣥ࢖ࢱࢫ࣭ࣥࣙࢪࡿࡍ

ࢀࡉ搾ྲྀ࡟者ࡘ持ࢆ㸪資ᮏࡣThe Grapes of Wrath㸦1939㸧ࡢ㸦John Steinbeck㸧ࢡࢵ࣋

作ࡿࡍ探求ࢆᮏ性ࡢ㸪人間ࡎࡽࡲ࡝࡜࡟ᥥ写ࡢ社会࡟㸪༢ࡽࡀ࡞ࡁᥥࢆ現実ࡢい人ࡋ貧ࡿ

ရ࡛あࡿ。୙況ୗࡣ࡛࣓࢝ࣜ࢔ࡢ社会主義的࡞作家ࡀ出現ࡓࡋ一方࡛㸪一般ㄞ者ࡣ୙屈ࡢ

精神ࡢ持ࡕ主ࢆᥥいࡓᑠㄝࢆ歓迎ࢡࢵࣂ࣭࣮ࣝࣃ。ࡓࡋ㸦Pearl Buck㸧ࡢThe Good Earth

㸦1931㸧ࢺ࣭ࢵ࣮࣐ࣞ࢞ࡸ ࢙ࢳࢵ࣑ 㸦ࣝMargaret Mitchell㸧ࡢGone with the Wind㸦1936㸧

 。ࡓࡗ࡞࡜࣮ࣛࢭࢺࢫ࣋ࡀ

࡟中心ࢆ㸪㌷需ࡾࡲ始ࡀ㸪第஧ḟ世界大戦ࡣࡢࡓࡋ実現ࡀ回復࡞ᮏ᱁的ࡢ経済࣓࢝ࣜ࢔ 

生産活動ࡀ活Ⓨ໬࡛ࡽ࠿࡚ࡋあࡓࡗ。戦தࡀ終わࡓࡗ時Ⅼ࡛㸪ࡣ࣓࢝ࣜ࢔ᨻ治࡛ࡶ経済࡛

࣭࣐࣮ࣥࣀ㸪࡟中ࡢ世ࡢᏳ定ᚿ向。ࡓࡋ歓迎ࢆ到来ࡢ社会࡞࠿豊ࡢ㸪人々ࡾ࡞࡟超大国ࡶ

࠿いࡀい࡚㸪戦த࠾࡟The Naked and the Dead㸦1948㸧ࡣ㸦Norman Mailer㸧࣮ࣛ࢖࣓

い世ࡼࡾࡼࡣ人間ࡶ࡛ࢀࡑ㸪ࡽࡀ࡞ࡋ告Ⓨࢆ࠿ࡿい࡛ࢇ病࡟࠿いࡀ現௦社会ࡾ୙毛࡛あ࡟

界ࢆ希求࡛ࡢࡶࡿࡍあࢆ࡜ࡇࡿ示ࣕࢪࣥࣜࢧ。ࡓࡋ 㸦࣮J. D. Salinger㸧ࡣCatch in the Rye

㸦1951㸧ࡶ㸪秩序࡜Ᏻ定ࢆ求ࡿࡵ社会࡟཯Ⓨࡿࡍ世௦ࡢ支持ࢆ集࡚ࡵ現௦࠾࡞ࡶ࡟ㄞࡳ⥅

ࡀ㸦Tennessee Williams㸧ࢬ࣒࢔ࣜ࢕࣭࣮࢘ࢩࢿࢸ࡟ࡄࡍ㸪戦ᚋࡣ戯曲࡛。ࡿい࡚ࢀࡀ A 

Streetcar Named Desire㸦1947㸧࣮࣑࣭࣮ࣛࢧ࣮࢔ࡸ㸦Arthur Miller㸧ࡀ Death of a 

Salesman㸦1949㸧ࢆⓎ表ࡋ㸪何ᗘ࡚ࢀࡉ₇ୖࡶいࡿ。 

 第஧ḟ世界大戦ᚋ࣓࢝ࣜ࢔ࡢ文学࡛ࡣ特ูࡢ఩置ࢆ占ࡣࡢࡓࡵ㸪ࣘࣖࢲ系ࡢ作家࡛あࡿ。

Seize the Sun㸦1956㸧࣭࣮ࣟ࣋ࣝࢯࡢ 㸦࣮Saul Bellow㸧ࡸThe Assistant 㸦1957㸧࣮ࣂࡢ

 。ࡿいࡀ㸦Bernard Malamud㸧ࢻࢵ࣐࣐࣭ࣛࢻ࣮ࢼ

移民ࡢ国࡟࣓࢝ࣜ࢔生ࡿࡁ人々ࡣ㸪自ศࡣ࡜何者࡛社会࡝࡜うࢆ࠿ࡿࡀ࡞ࡘ問い⥆࡞ࡅ
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࣓࢝ࣜ࢔。ࡿ課㢟࡛あࡢ共㏻࡟㸪現௦人ࡣ探究ࡢ࢕ࢸ࢕ࢸࣥࢹ࢖࢔。ࡓࡗ࠿࡞ࡽ࡞ࡤࢀࡅ

文学ࡢࡑࡣ意味࠾࡟い࡚ᬑ㐢性ࡕࡶࢆ㸪世界ࡢ文学࡟大࡞ࡁᙳ響ࢆ୚え࡚いࡿ。 

 

࠙参考文献  ࠚ

ᯈ橋好ᯞ , 高⏣賢一⦅㸦1991㸧㸬ࠗ 文学ྐ࣓࢝ࣜ࢔ࡪ学࡚ࡵࡌࡣ 㸪࠘࢓ࣦࣝࢿ࣑書ᡣ㸬 

井ୖ謙治⦅㸦1990㸧㸬ࠗ 文学ྐ入門࣓࢝ࣜ࢔ 㸪࠘創元社㸬 

大橋健୕郎௚㸦1975㸧㸬ࠗ 総ㄝ࣓࢝ࣜ࢔文学ྐ 㸪࠘研究社出∧㸬 

୹治ࡳࡄࡵ௚㸦2010㸧㸬ࠗ 知ࡓࡁ࠾࡚ࡗい࣓࢝ࣜ࢔文学 㸪࠘明治書院㸬 

細入藤ኴ郎㸦1987㸧㸬ࠗ 文学ྐ࣓࢝ࣜ࢔ 㸪࠘ᇵ風館㸬 

渡辺利雄㸦2011㸧㸬ࠗ 講義࣓࢝ࣜ࢔文学ྐ 㸪࠘研究社出∧㸬 
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第㸳章 詩 

 

5.1 詩ࡣ࡜ 

詩ࡣ芸術ࡢ一形式࡛あࡿ。芸術࡞ࡲࡊࡲࡉࡣ࡜人間経㦂ࡢ࠿ࡽࢇ࡞ࢆ形࡛総ྜࡋ㸪統一

ࢇ࡞࡟状ែࡓࡋ࡜混沌ࡢ情⥴的㸪感覚的㸪知的経㦂࡞㸪種々雑多ࡤࢀ㸪言い᥮えࡢࡶࡓࡋ

 。ࡿいえ࡜ࡿあ࡛ࡢࡶࡓࡵ཰࡟中ࡢ枠ࡢ形式ࡢࡘ㸪1ࡾࡼ࡟࡜ࡇࡿຍえࢆไ御ࡢ࠿ࡽ

㸪࡚ࡋいࡓ࡟ࡢࡿ聴覚的࡛あࡣ࡟場ྜࡢ㸪音楽ࡾど覚的࡛あࡣ࡟場ྜࡢ⏬⤮㸪ࡣ形式ࡢࡇ 

詩ࡢ場ྜࡣど覚的࡛あྠ࡜ࡿ時࡟聴覚的࡛あࡿ。芸術家ࡢ経㦂ࢆ௚者࡟伝㐩ࡿࡍ場ྜ㸪⤮

手ࡢࡑࢆ言語ࡣ㸪詩࡟うࡼࡿい࡚ࡋ࡜伝㐩手段ࡣいࡿ媒௓手段あࡢࡑࢆ音ࡸ色ࡣ音楽ࡸ⏬

段࡚ࡋ࡜い࡚ࡗࡀࡓࡋ。ࡿ㸪詩ࡣ言語ࢆ媒௓手段࡚ࡋ࡜詩人ࡢ個人的࡞経㦂ࢆබࡿࡍ࡟芸

術様式࡛あࡿ。 

 

5.2 詩࡜散文ࡢ㐪い 

 詩ࡣあࡿ思想㸪感情ࡢ経㦂ࢆ༢࡟言語ࢆ媒௓手段࡚ࡋ࡜㸪表現ࢆ変えࡿ㸪あࡿいࡣ௚ࡢ

知覚ࡋうࡿ形式࡟移࠿ࡋえ࡞ࡣ࡛ࡢࡶࡓい。ࡋࡶ詩ࡽ࠿言語ࡾྲྀࢆ去ࡲࡋ࡚ࡗうࡤࡽ࡞㸪

一ษࡣ消滅ࡲࡋ࡚ࡋうࢁࡔう。詩࠾࡟い࡚㸪言語ࡣ༢ࡿ࡞手段࡛ࡃ࡞ࡣ㸪詩ࡣ言語ࡶࡢࡑ

ࡿࡍ㸪伝㐩ࡿࡍㄝ明࡟༢࡚ࡗࡶࢆ言語࡟㸪ㄞ者ࢆ個人的経㦂ࡢ詩人ࡣ㸪詩ࡓࡲ。ࡿあ࡛ࡢ

ࡢい࡚ࡘ࡟㸪鷲ࡣ文ࡢ㸪ḟࡤえ࡜ࡓ。ࡍ࡞ࡣ用ࡢࡑࡶ㸪散文ࡽ࡞ࡅࡔࢀࡑ。い࡞ࡣ࡛ࡢࡶ

ⓒ科辞඾的࡞定義࡛あࡿ。 

 

Eagle is a large diurnal bird of prey, which is characterized by imperforated 

nostrils, a large, strongly hooked beak, roundly curved and sharp talons, and 

keen vision.  Its nest is usually placed on some inaccessible high cliff.  Since 

ancient times, eagles have been used as emblems of might and courage, state 

and majesty. 

㸦鷲ࡣ大形ࡢ昼行性ࡢ猛禽࡛㸪無孔ࡢ鼻⭍ࢆ᭷ࡋ㸪大ࡃࡁ㡹୔࡜ࡋࡤࡕࡃ࡞୸ࡃ曲

ୖࡢい高い崖ࡃ࡟ࡁ近࡙ࡢ㏻常人ࡣ巣ࡢࡑ。ࡿ特ᚩ的࡛あࡀ鋭い爪㸪鋭い眼࡚ࡗࡀ

 㸧。ࡓࡁ࡚ࢀࡽ用い࡚ࡋ࡜象ᚩࡢ王侯ࡸኤ希㸪国家ࡸᶒ力ࡣ㸪鷲ࡾࡼ௦ྂ。ࡿあ࡟

 

ࡿࢀࡃ࡚ࡋㄝ明ࡃࡋ程ᗘ詳ࡿあࢆ性質ࡸ形状ࡢࡑ㸪ࡋᥥ写ࢆ細部ࡢ鷲ࡣ定義࡞うࡼࡢࡇ 
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 。うࢁࡔࡃ気࡙࡜ࡿあࡀ相㐪࡞ࡁ大ࡣ࡟ࡇࡑ㸪࡜ࡿࡳ࡚࡭比ࢆ詩ࡢḟ࡜ࢀࡇࡋ࠿ࡋ㸪ࡀ

 

The Eagle 

He clasps the crag with crooked hands; 

Close to the sun in lonely lands, 

Ringed with the azure world, he stands. 

The wrinkled sea beneath him crawls; 

He watched from his mountain walls, 

And like a thunderbolt he fails. 

 

Alfred, Lord Tennyson 

 

           鷲 

険ࡁࡋ厳角ࢆ㸪ࡓࢀࡌࡡ両手࡛ࡳ࠿ࡘ࡜࠿ࡗࡋ㸪 

人気ࡁ࡞国࡛ኴ陽࡝࡯࡟近ࡃ㸪 

⤃青ࡢ世界࡟ᅖ࡚ࢀࡲ彼ࡣ立ࡘ。 

 。㏺う࡟足元ࡣᾏࡋࡳࡄわࡋ

山ୖࡢ城壁ࡾࡼ目ࢆ配ࡾ㸪 

彼ࡣいࡲ稲妻ࡃ࡜ࡈࡢ落ୗࡿࡍ。 

 

ࡁᥥ࡟࠿ࡸ鮮ࡀ威厳㸪力強い雄姿ࡢ孤高ࡢ㸪1羽ࡣ࡟脳裡ࡢࡕࡓ⚾㸪ࡤࡽ࡞ࡴㄞࢆ詩ࡢࡇ

出ࢁࡔࡿࢀࡉう。ࡢࡇ詩ࡢ効ᯝ的࡛あࡿ理⏤ࡣ㸪ඛࡎ第一࡟㸪1行目2ࡽ࠿行目ࡢ࡚ࡅ࠿࡟

clasps, crag, crooked, close࡜いう[k]音ࡢ連⥆ࡀ鷲ࡢ足ࡢ力強ࡉ㸪爪ࡢ鋭࡜ࡉ㸪࠿ࡘࡀࢀࡑ

ࡢࡇࡋࡶ㸪ࡣࢀࡑ。ࡿあ࡛ࡽ࠿ࡿ伝え࡚いࢆࡌ感ࡓࡋ࡜ࡘࡈࡘࡈࡢ巌ࡿい࡛ࢇ 1 行目ࢆ㸪

ࡿࡳ࡚ࡋ比較࡜音効ᯝࡢࡑ᥮え࡚㸪ࡁ書࡜”;He holds the rock with hooked feet“ ࡤえ࡜ࡓ
馬ࡢࡑ࡟ࡶ࡜ࡣ”Ringed with the azure world“ ࡜ ”close to the sun“ 。ࡿ明ⓑ࡛あࡤࡽ࡞
車ࡀ高ᡤ࡛あࢆ࡜ࡇࡿあࡽわࡋ㸪ྠ時࡚ࡗࡼ࡟ࢀࡑ࡟ኴ陽࡟煌々照ࡋࡽ出ࡓࢀࡉ鷲ࡢ威厳

あࡿ孤高ࡢ姿࡛ࡢࡿࡃ࡚ࢀࡉࣉࢵ࢔ࢬ࣮ࣟࢡࡀあࡿ。 

㸪第࡟ࡽࡉ 1連ࡣ࡟動ࢆࡁ表わࡍ語ࡃࡓࡗࡲࡣ無ࡃ㸪[k]音ࡢ連⥆࡜༢音節語ࡢ多用ࡣ㸪

鷲ࡘࡶࡢ緊迫感ࢆ感ࡢࡇ。ࡿࡏࡉࡌ連ࡢ最ᚋࡢ語 standsࡣ㸪ࡢࡑ短ࡃ力強い音感ࡾࡼ࡟鷲
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う。第ࡼいえ࡜ࡿい࡚ࡋ示ࢆ姿ࡢ୙動ࡢ 2連ࡢ 1行目ࡋࠕࡢわࡋࡳࡄᾏࡣ足ୗ࡟㏺うࠖ࡜

ࡢࡇ㸪ࡃࡽࡑ࠾。ࡿ見஦࡛あ࡚ࡋᥥ写ࢆࡁ動ࡢ波ࡿࡏ寄ࡕ打࡟㸪ḟ々ࡽ࠿高ᡤࡾ࡞࠿㸪ࡣ

波ࡣ岸壁࡟激ࡃࡋ打ࡕ寄࡚ࡏい࡛ࡢࡿあࢁうࡀ㸪高ᡤࡽ࠿見ࡓ場ྜ࡞࠿ࡸࡿࡺࡣ࡟動࡟ࡁ

࡟長母音ࡿい࡚ࢀࡲ含࡟sea, beneath, crawlsࡣࡁ動ࡢࡑ㸪࡚ࡋࡑ。ࡿあ࡛ࡢい࡞見え࠿ࡋ

い࡜watchesࡿࡃ࡟࡜あࡢࡁ動ࡢ៏⦅࡜静寂࡞うࡼࡢࡇ。ࡿい࡚ࢀࡉ表現࡟効ᯝ的࡚ࡗࡼ

う語ࡣ㸪厳ࡾྲྀࢆࡉࡋ戻࡟ࡶ࡜࡜ࡍ鷲ࡢ眼ࡢ一▐ࡢ動ࢆࡁ示ࡋ㸪ḟ行ࡢ獲物ࢆ狙࡚ࡗ急降

ୗࡿࡍ動ࡢ࡬ࡁ急激ࡢ࣮ࢠࣝࢿ࢚࡞ᨺ出ࢆ感࡛ࡢࡿࡏࡉࡌあࡿ。 

㸪ࡋ戟่ࢆ想像ࡢࡕࡓ⚾࡚ࡗࡼ࡟要素࡞㸪ど覚的㸪聴覚的㸪触覚的ࡣ詩ࡢࡇ㸪࡟うࡼࡢࡇ

鷲ࡘ࡟い࡚ࡢࣥࢯࢽࢸࡢ個人的࡞経㦂࡟ࡕࡓ⚾ࢆ追体㦂࡛ࡢࡿࡁ࡛ࡀ࡜ࡇࡿࡏࡉあࡿ。 

 

5.3 詩ࡢ機能 

詩ࡢ機能ࡣ㸪詩人ࡢ個人的࡞経㦂ࡘ࡟い࡚༢ࠕ࡟述࡜ࡇࠖࡿ࡭㸪あࡿいࠕࢆࢀࡑࡣ伝え

機ࡢ機能㸪感覚ࡢ精神ࡿࡺࡽ㸪あࡃ࡞ࡣ࡛ࡢࡿࡵ求ࢆ理解࡞知的࡟ㄞ者࡚ࡗࡼ࡟࡜ࡇࠖࡿ

能࡟働ࡅ࠿ࡁ㸪想像力ࡢ中࡛ࠕ追体㦂ࠖあࡿいࡣ詩人ࠕࡢ経㦂࡟参ຍ࡛ࠖࡢ࡞࡜ࡇࡿࡏࡉ

あࡿ。ㄞ者ࡣ㸪ࡢࡇ追体㦂࡚ࡗࡼ࡟㸪日常ࡢ出来஦ࡢ中࡛ࡣ得࡞ࢀࡽいࡼう࡞஦柄࡜接触

ࡿࢀࡽࡏࡉ観察㸪ㄆ識ࡃ鋭࡟ࡽࡉࢆࡢࡶࡓࡋ日常経㦂ࡣいࡿ㸪あࡋᣑ大ࢆ経㦂ࡢ㸪自ศࡋ

 。ࡿあ࡛ࡢࡿࡁ࡛ࡀ࡜ࡇࡿࡏࡉ深໬ࢆ経㦂ࡢࡑ㸪ࡾࡼ࡟࡜ࡇ

 

5.4 詩語 

 詩ࡣᅽ縮凝縮ࡓࡋ文学形式࡛あࡾ㸪ࡢࡑ中࡟詩人ࡢ多岐࡟わࡿࡓ経㦂ྠࢆ時的࡟集約ࡋ

࡚伝㐩ࡼࡋうࡵࡓࡿࡍ࡜㸪詩人ࡢࡑࡣ伝㐩手段࡛あࡿ言葉ࡢ㑅択࡟あ࡚ࡗࡓ㸪ࡾ࡞࠿意ࢆ

用いࡣ࡜ࡇࡿ当然࡛あ࡚ࡗࡀࡓࡋ。ࡿ㸪ㄞ者ࡢ側࡛ࡶ㸪ࡢࡑ言葉ࡘࡶࡢ厳᱁࡞意味ࡸ含意

い࡜用語㑅択㸦diction㸧ࢆ㑅択ࡢ言葉ࡢい。詩人࡞ࡽ࡞ࡣ࡚ࡃ࡞鋭敏࡛࡚ࡵ極࡚ࡋいࡓ࡟

う。ࡣ࡚ࡘ࠿㸪英詩ࡢ長いṔྐ࠾࡟い࡚㸪詩ࡳࡢ用いࡓࢀࡽ特Ṧ࡞表現ࡸ㸪あࡿ意ᅗࡽ࠿

散文ࡸ日常会ヰ࡛用いࡿࢀࡽ言葉ࡣ࡜異ࡓࡗ࡞特ู࡞詩語㸦poetic diction㸧ࢆ用い࡜ࡇࡓ

 。ࡓࡗあࡀ

㸪18ࡋ࠿ࡋ 世紀ᚋ半ࡣࡽ࠿㸪詩語ࡢ㑅択ࡢ㝿࡟特࡟詩ࡉࡩࡳࡢ࡟わࡋい特ู࡞語彙ࡀあ

序ࡢLyrical Balladsࡀࢫワࢬワ࣮࡟㸪1800ᖺࡣࢀࡑ。ࡓࡋ࡜い࡞ࡣ࡛ࡅわࡿࢀࡉ㑅択࡚ࡗ

文  ࡛ “there neither is, not can be, any essential difference between the language of 
prose and metrical composition”㸦ࠕ散文࡜韻文ࡢ言語ࡢ間ࡣ࡟ᮏ質的࡞相㐪࡞ࡣいࡋ㸪ࡲ
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い࡞得ࡾあࡓ 㸧ࠖ࡜言࡚ࡗ㸪詩ࢆ日常語࡛書࡛ࡁ࡭ࡃあ࡜ࡿいうᥦ唱ࡽ࠿࡜ࡇࡓࡋ始ࡓࡗࡲ

 。ࡿあ࡛ࡢ

 

5.5 詩的許容 

 詩ࡣ散文࡟比ࡤࡽ࡞ࡿ࡭ᅽ縮ࡓࡋ形式ࡢ中࡟暗示࡟富ࡴෆ容ࢆ盛ࡾ込࡞ࡽ࡞ࡤࢀࡅ࡞ࡲ

い。࡟ࡵࡓࡢࡑ㸪あࡿ特ู࡞効ᯝࢆあࡿࡆ目的࡛㸪ࡓࡲ韻ᚊୖࡢไ約࡟ᚑう࡟ࡵࡓ㸪㏻常

࡜詩的許容㸦poetic license㸧ࢆࢀࡇ。ࡿい࡚ࢀࡉ許ࡀ使用ࡢ言語࡞⏤自ࡿ࡞異ࡣ࡜散文ࡢ

いう。ࡢࡑ中ࡣ࡟㸪ḟࡀࡢࡶࡢあࡿ。 

 

 (1) 語㡰ࡢ転᥮ࡸ୙完全文ࡢ使用 

  比較的自⏤࡞語㡰ࡸ完全࡞sentenceࢆ構成࡞ࡋい語あࡿいࡿ࡞ࡽ࠿ࡅࡔྃࡣ表現ࡀ使

わࡿࢀ。 

 (2) 新造語ࡢ使用 

  詩人ࡢ自⏤࡞造語ࡶ詩的許容࡛あࡿ。 

 (3) ྂ 語ࡸ死語ࡢ使用 

  新造語࡟ࡶ࡜࡜㸪௒ࡣ廃ྂࡓࢀ語ࢆ使用ࡶ࡜ࡇࡿࡍあࡿ。 

 (4) 短縮形ࡢ使用 

韻ᚊࡢ関ಀࡽ࠿語ࡢ省略㸪縮約ࡶ行わࡣ࡟ࢀࡇ。ࡿࢀ前部省略㸦aphaeresis㸧࡜ᚋ部省

略㸦apocope㸧ࡀあࡿ。 

 (5) Ⓨ音ࡢ変更 

  韻㸦rhyme㸧ࡵࡓࡢⓎ音ࢆ変更ࡀ࡜ࡇࡿࡍあࡿ。 

 (6) ရ詞ࡢ転用 

  あࡿရ詞ࢆ௚ࡢရ詞࡟変え࡚使用ࡶ࡜ࡇࡿࡍあࡿ。 

 

 ࢪ࣮࣓࢖ 5.6

 詩人ࡣ常࡟ල体的࡟物ࢆ考えࡼうࡃ࡞࡛ࡅࡔࡿࡍ࡜㸪ࡢࡑ思想ࢆල体的࡟表現ࡼࡋう࡜

࡟ࡵࡓࡢࡑ。ࡿあ࡛࡜ࡇࡿッえ࡟㸪感覚ࡃ࡞࡛ࡅࡔࡿッえ࡟観念ࡣ方法ࡢࡘ㸯ࡢࡑ。ࡿࡍ

詩人ࢆࢪ࣮࣓࢖ࡣ用いࢪ࣮࣓࢖。ࡿ㸦Image㸧ࡣ࡜㸪詩人ࡢ知覚作用࡚ࡗࡼ࡟作ࡾ出ࡓࢀࡉ

༳象ࡀ㸪詩ࡢ言語ࢆ㏻࡚ࡋㄞ者ࡢ心ࡢ中࡟再構成ࡢࡶࡓࢀࡉ㸪言い᥮えࡤࢀ㸪ㄞ者ࡢ感覚

機能࡟ッえ࡚ㄞ者ࡢ心ࡢ中࡟ᥥࡓࢀ࠿あࡿ஦物ࡢ感覚的形象࡜ࡇࡢ。ḟࡢ詩࡛ල体的࡟見
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 。ࡿ

 

Meeting at Night 

The gray sea and the long black land; 

And the yellow half-moon large and low; 

And the startled little waves that leap 

In fiery ringlets from their sleep, 

As I gain the cove with pushing prow, 

And quench its speed i’ the slushy sand. 
 

Then a mile of warm sea-scented beach; 

There fields to cross till a farm appears; 

A tap at the pane, the quick sharp scratch 

And blue spurt of a lighted match, 

And a voice less loud, through its joys and fears, 

Than the two hearts beating each to each! 

 

Robert Browning 

 

ࡑ㸪ࡀࡿあ࡛ࡢࡶࡓᥥいࢆ情ᬒࡿࢀ訪࡟࠿ࡑࡦ࡟ዪ性ࡿࡍ恋ࡀ男ࡍ㸪1人称࡛ヰࡣ詩ࡢࡇ

㸪ど覚的ࡣ࡟ࡇࡇ㸪࡜ࡿ࡭調ࡃ注意深。ࡿࢀࡽࡅ௜ࡁ焼࡜ࡾあࡾあ࡟脳裡ࡢㄞ者ࡣගᬒࡢ

 㸪gray sea, long black land, yellow halfmoon, fiery ringlets, blue spurtࡍ表わࢆࢪ࣮࣓࢖

of a lighted matchࡸ㸪pushing prow, quench its speedࡣ㐠動感覚的ࢪ࣮࣓࢖㸪slushy sand, 

warm… beachࡣ触覚的ࢪ࣮࣓࢖㸪sea-scented beachࡣ臭覚的ࢪ࣮࣓࢖㸪a tap at the pane, 

a quick sharp scratch, a voice less loudࡣ聴覚的ࢪ࣮࣓࢖㸪࡚ࡋࡑ the two hearts beating 

each to eachࡣ器ᐁ的࡛ࢪ࣮࣓࢖あࡿ。 

夜࡟࠿ࡑࡦ恋人ࡢ許࡟急ࡄⱝ者ࡢ気持࡜ࡕ㸪相抱擁2ࡿࡍ人ࡢ喜࡜ࡧ怖ࡢࢀ感情ࡀ㸪2人

ࡣ詩人࡟うࡼࡢࡇ。ࡿい࡚ࢀࡽ࡭述࡟࠿ࡸ鮮࡟ࡋ࡞ࡶ一言ࡣㄝ明࡞い࡚観念的ࡘ࡟関ಀࡢ

ල体的࡟物ࢆ考え㸪ࡢࡑ思想ࢆල体的࡟表現ࡿࡍ。 
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第㸴章 劇 

 

6.1 ₇劇ࡾࡲࡌࡣࡢ 

 劇ࡣ最ࡶ自然࡞芸術࡛あࡿ。人ࡸ動物ࡢ中ࡢ最ࡶᇶᮏ的ࡢࡶ࡞㸪࡞ࡍわࡕ模ೌࡢ働࡟ࡁ

ᇶ࡙い࡚いࡔࡽ࠿ࡿ。動物ࡀ戦ࡾࡓࡗ㸪木Ⓩࡾࡓࡋࡾ㸪餌ࢆあࢆࡢࡿࡍࡾࡓࡗࡉ覚えࡢࡿ

࡜ࡇࡍࡓᯝࢆ人間的機能࡞複雑ࡢい数ࡋࡔࡓࡧ࠾覚え㸪ࢆ方ࡋヰࡀ子ࡢ人。ࡿࡼ࡟模ೌࡣ

㸪誕生ࡀࡢࡶࡿ得࡭࿧࡜模ೌ能力㸦mimetic faculty㸧ࡢࡇ。ࡿい࡚ࡗࡼ࡟模ೌࡶࡢࡪ学ࢆ

。ࡿࡍࢆ࡜ࡈࡲࡲ㸪ࡇࡗࡈࢇࡉ་者࠾ࡣࡽ子供。ࡿࡆ௙立࡚ୖ࡟役者ࡢ࡚࡭ࡍࢆࡕࡓ⚾ࡽ࠿

ࡿࡓᮏ能ࡢ㸪人間最高ࡃ࡞ࡣ࡛ࡧ㐟ࡣ₇劇ࡢい。最初࡞ࡣ㸪₇劇࡛ࡀࡿ₇ᢏ࡛あࡣࡽࢀࡇ

᐀教的ᮏ能ࢆ表現ࡿࡍ成人ࡿࢀࡽࡌ₇࡚ࡗࡼ࡟真剣࡞行Ⅽ࡜信࡚ࢀࡽࡌいࡓ。 

 

 ࡣ࡜劇的ࠖࠕ 6.2

ࡿࡏࡉ興奮ࠕ࠿࡜ࠖ࡞鮮明ࠕ࠿࡜ࠖ࡞うࡼࡿࡍ࡜ࢵ࢟ࢻࠕ࡟一般ࡣいう言葉࡜劇的ࠖࠕ

ࡢ௒ࡣࡁ࡜ࡿࡍࢆいう表現࡜劇的要素ࠖࠕࡢ劇ࡿ㸪あࡀࡿい࡚ࡗ使࡟いう意味࡜ࠖ࡞うࡼ

 。い࡞ࡣ࡛ࡢࡿい࡚ࡗ言࡚ࡋ指ࡣᮏ来ࢆ性質࡞うࡼ

 

葛藤ࠕࡿあ࡛ࢫࢡࢵ࣐࢖ࣛࢡ 6.3  ࠖ

劇ࡢ必要࡞要素ࡢ一ࡣࡘ㸪2ࡘ௨ୖࡢ力ࡣࡃࡋࡶ性᱁ࡀᑐ立ࡿࡍ葛藤࡛あࡣࢀࡑ。ࡿ㸪ࡓ

㸪ᩛ࠿࡜ࡿࡍ解決ࢆ࣐ࣥࣞ࢕ࢹ࡞㸪㐨ᚨ的࠿࡜ࡿࡍ解決ࢆ㸪問㢟࠿࡜ࡃ࡜ࢆ㸪誤解ࡤえ࡜

ࢆ஧者択一ࡀ人物ࡿあ࡚࡭ࡍࡣ場ྜࡓࡗい࡜㸪࠿࡜ࡿ得ࡕ勝ࢆ恋心ࡢ㸪ዪ性࠿࡜ࡍ࠿㈇ࢆ

ࡀ行Ⅽ。ࡿ࡞࡟࡜ࡇࡿࡍࢆ行Ⅽࡢ࠿ࡽ何ࡾࡲࡘ㸪ࡿ࡞࡟࡜ࡇࡿࡵ決࡟࠿ࡽࡕ࡝㸪ࢀࡽࡲࡏ

大஦ࡣࢀࡑ。ࡿ࡞࡟実㝿ࡢ行Ⅽ࡛あࡶ࡜ࡇࡿあࡾ㸪ࡣࡓࡲ㢌ࡢ中࡛ࡢ行Ⅽ㸪࡜ࡓえࡤ㸪結

婚ࡢ申ࡋ込ྠ࡟ࡳ意࠿࡜ࡿࡍ㸪遺言書࡟ᚋ⥅者࡟遺産ࢆ渡࡞ࡉい࠿࡜ࡿࡍ࡟࡜ࡇ㸪࡛あࡿ

ࡅࡀ目ࢆ効ᯝࡢ࠿ࡽࢇ࡞ࡣ詞ྎࡢࡑ㸪ࡀࡿࢀࡉ表わ࡟詞ྎࡣ行Ⅽ࡞うࡼࡢࡑ。ࡿあࡶ࡜ࡇ

充ࡣ࡛ࡅࡔ࡜ࡇࡿ࡭ࡷࡋ。ࡿࡍࡾࡓࡏࡉ㸪終結ࡾࡓࡏࡉⓎ展ࢆ葛藤ࡀࢀࡑ㸪ࡾ詞࡛あྎࡓ

ศ࡛࡞ࡣい㸪ࡢࡑ言葉ࡣ筋ࡢ㐠ࢆࡧ推ࡋ進࡞ࡽ࡞ࡤࢀࡅ࡞࡛ࡢࡶࡿࡵい。 

 

6.4 劇ࢆ成立ࡿࡏࡉ条件 

劇ࡣㄞࡃ࡞ࡣ࡛ࡢࡶࡴ㸪舞ྎ࡟ࡵࡓࡿࡏࡢ࡟書࡛ࡢࡶࡃあࡽ࠿ࡔ。ࡿ㸪どⅬࡣᐈ観的࡛

㸪ᬑ㏻㸪ࡓࡲ。ࡿ₇࡛あୖࡢ3時間௨ෆࡣい࡚いࡓ㸪ࡿあࡶい。時間的ไ約࡞ࡽ࡞ࡤࢀࡅ࡞
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一般ࡢ観衆向࡛ࡅあࡾ㸪物語࡜異࡚ࡗ࡞㸪ᚋ࡛検討࡜ࡿࡍいうࡃ࡞ࡣ࡛ࡢࡶ㸪ࢁࡋࡴ一回

᰿ࡢ࡚ࡋ࡜劇ࡣ㸪劇࡟えࡺࡿあࡀ条件࡞うࡼࡢࡇ。ࡿあ࡛ࡢࡶうࡽࡶ࡚ࡗ࡜ࡅ観劇࡛ཷࡢ

ᮏ的特ᚩ࡛ࡢࡿࡁ࡛ࡀ࡜ࡇࡘࡶࢆあࡿ。 

 

6.5 劇ࡢㅖ要素 

 ࢺࢵࣟࣉ (1)

 ᑠㄝࡼࡌྠ࡜う࡟劇ࡶ࡟㸪物語ࢆ進行ࡿࡏࡉ筋࡞いࡣࡋ構想࡛あࡀࢺࢵࣟࣉࡿあࡾ㸪ᥦ

示部㸪縺ࢀ㸪終結㸦ࡣࡓࡲ大団෇㸧࡛ あࡿ。劇࠾࡟い࡚展開ࡓࡣい࡚い࡚ࡋࡾࡁࡗࡣいࡿ。

筋ࡢ㐠ࢆࡧ便利࡞༢఩࡚ࡵ࡜ࡲ࡟㸪幕㸪場࡟༊ษ࡚ࡗあ࡛ࡢࡿ㸪観ᐈࡣ༊ษ࡟࡜ࡈࡾ休ࢇ

࡛㸪局面ࡢ総ᣓࡾࡲࡘ。ࡿࡁ࡛ࡀ࡜ࡇࡿࡍࢆ㸪ࡾࡩࢆ࡜ࡇࡢ࡛ࡲࢀࡇ返ࡾࡓࡗ㸪ࡽ࠿ࢀࡇ

 。ࡿࡁ࡛ࡀ࡜ࡇࡿ考えࢆ࠿ࡿあ࡟立場࡞うࡼࡢ࡝ࡣ各人物࡚ࡋᑐ࡟問㢟࡚ࡋࡾࡓࡋண想ࢆ

(2) ᥦ示部 

物語ࡢⓎ端ࡢᥦ示部ࡣ一時࡟いࢁいࡢࢁ役目ࡿࡍࢆ。行Ⅽࡢ時࡜場ᡤࢆ定ࡵ㸪人物ࢆ⤂

௓ࡋ㸪ࡢࡑ局面ࢆ知ࡏࡽ㸪ᚋ࡟Ⓨ展ࡿࡍ葛藤ࡢ始ࢆࡾࡲ知ࡏࡽ㸪ࡓࡲ㸪終結ࢆ暗示ࡿࡍ伏

線ࢆᑟ入࡚ࡋ㸪いࡊ終結ࡓࡁࡀ時ࡀࢀࡑ࡟無理ࡃ࡞うࡼࡿࢀࡽ࡜ࡅうࡇࡢࡽࢀࡇ。ࡿࡍ࡟

ࡣࡓࡲい観ᐈ㸦࡞ࡽ知ࢆ物語ࡔࡲ㸪ࡣࡢいう࡜い㸪࡞ࡽ࡞ࡤࡡࡏࡃ࡞間㐪いࡾࡁࡗࡣࡣ࡜

ㄞ者㸧ࡔࡲࡣⓎ端࡛ࡢ࡞㸪あࡾࡲ気ࢆ入࡚ࢀ観࡚㸦ㄞ࡛ࢇ㸧い࡞い࡞ࢀࡋࡶ࠿い。筋ࡀ進

࡜ࢇࡷࡕࢆ最初。ࡿう࡛あࡑࡣࡕうࡢࡵࡌࡣ㸪ࡀうࢁあ࡛ࡿࡃ࡚ࢀࡽࡅࡘࡁࡦ࡚ࢀࡘ࡟ࡴ

理解࡞ࢀࡃ࡚ࡋい࡜㸪ḟࡀศࡲࡋ࡚ࡗ࡞ࡃ࡞ࡽ࠿う。ࡓࡲ㸪ᥦ示部ࡣ長ࡣ࡚ࡃい࡞ࡅい㸪

観ᐈࡢ興味ࡀ減ࡔࡽ࠿ࡿࡌ。 

(3) 縺ࢀ 

 劇ࡢ中心部࡜いうࠕࡁ࡭縺ࡢࠖࢀ部ศࡣᥦ示部ࡢ葛藤ࢆ展開ࡿࡍ。中心人物㸦主人බ㸪

あࡿいࡣ㸪主役㸧ࡢࡑ࡜目標ࡢ࡜間࡟何ࡢ࠿㞀害ࢀ࠿࠾ࡀ㸪彼ࢆࢀࡑࡣ乗ࡾ越えࡤࢀࡅ࡞

ࡑ。ࡿࢀ行わࡀ談議ࡢい࡚ࡘ࡟疑問ࡸ㸪問㢟ࡾ手法࡛あࡿࢀࡽ用い࡟常ࡣい。誤解࡞ࡽ࡞

ࡇࡿ知ࡃࡋわࡃ࡜ࡗࡶい࡚ࡘ࡟人物ࡣ㸪観ᐈࡃࡿࡺࡀࡳ進ࡶࡾࡼ大団෇ࡸᥦ示ࡣ中心部ࡢ

ࣇࠕࡢい࡚ࡘ࡟㐣去ࡢ人物ࡢ௨前ࡾࡼ時ࡿࢀ現わ࡟劇ࡢࡇ部ศ࡛㸪ࡢࡇࡣ࡟時。ࡿࡁ࡛ࡀ࡜

ࡸ㸪局面ࡋ࡟複雑ࢆෆ容ࡢᬑ㏻㸪人物ࡣࢡࢵࣂࣗࢩࢵࣛࣇࡢࡇ。ࡿ入ࡀࠖࢡࢵࣂࣗࢩࢵࣛ

葛藤ࡢ性質ࢆ明ⓑࡋ࡟㸪ࡓࡲ時ࡣ࡟人物ࡢ動機࡙ࢆࡅㄝ明࡛ࡢࡶࡿࡍあࡿ。 

(4) 終結 

 理想ࢆいえࡤ㸪終結ࡣ縺ࡢࢀ部ศ࡛起ࡢ࡜ࡇࡓࡗࡇ当然ࡢᖐ結࡚ࡋ࡜出࡚࡞࡛ࡢࡶࡿࡃ
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ࢫࢡࢵ࣐࢖ࣛࢡࠕࢆ要Ⅼࡘ࠿ศࢆ終結࡜ࢀい。縺࡞ࡽ࡞ࡤࢀࡅ ศ岐Ⅼࠕࡣࡓࠖࡲ ࡝ࠕ࠿ࠖ࡜

㸪筋ࡤࢀえ࠿㸪いいࡾ要Ⅼ࡛あࡿえ࠿࡟決定的ࢆ㐠࿨ࡢ人物ࡣࢀࡑ。ࡪ࿧࡜ࠖࡋ返ࢇ࡛ࢇ

ࡢࡿ覚えࢆ見࡚‶足感ࢆ終結ࡀࡕࡓ⚾。ࡿⅬ࡛あࡃࡘࡾࡁࡗࡣࡀࡋ見㏻࠿ࡿࡲࡉ࠾うࡑࡀ

㸪ᖾ福ࡿ࡞࡟ᖐ結ࡢࡾ㏻ࡓい࡚ࡗ思࡜うࢁあ࡛ࡿ࡞うࡑ見࡚い࡚㸪当然ࢆ劇࡛ࡲࢀࡇ㸪ࡣ

終結࡛࡞悲劇的ࡣ࡟㸪時ࡧ滅ࡣ栄え㸪ᝏࡣ㸪善ࢀ行わࡀ㸪多ศ㸪因ᯝ応報ࡋࡿあࡶ終結࡞

あࡶ࡚ࡗ㸪ࡃ࠿ࡶ࡜最ୖࡢ劇࡛ࢀࡇࡣ௨እࡣ࡟あࡾえ࡞い࡜いう終結࡟劇ࡀ落ࡕ着ࢆࡢࡃ

見ࡿ喜࡛ࡧあࡿ。 

(5) 背ᬒ 

 劇࡟統一ࡿࡏࡓࡶࢆ方法ࡣ࡚ࡋ࡜㸪行Ⅽࡀあࡿ一ࡢࡘ場ᡤ࡛㸪あࡿ短時日ෆ࡟起ࡓࡗࡇ

㸪࣮࢚ࣛࣝࣜࣔࡢࢫࣥࣛࣇ㸪ࡣ࡟18世紀初葉࡜17世紀。ࡿあࡀ方法ࡃ書࡟うࡼ ࢖㸪ࢾ࣮ࢩ

ࢀࡑ。ࡓࢀࡽᏲ࡟厳密࡚ࡗࡼ࡟劇作家ࡢࡃ多ࡓࡗい࡜ࣥࢹ࢖ࣛࢻ㸪ࣈ࣮ࣜࢢࣥࢥࡢࢫࣜࢠ

㸪ࡣ劇ࡢ࢔ࣆࢫࢡ࢖࢙ࢩ㸪ࡋ࠿ࡋ。ࡓࡁ࡛ࡀ࡜ࡇࡿ୚えࢆ強調࡜い凝縮ࡋࡽࡤࡍ㸪࡚ࡗࡼ࡟

ࡿ୚えࢆ魅力࡞㸪異国的ࡉ㸪壮大ࡉ⏤自ࡢࡁ動࡟劇࡛࡜ࡇࡢࡑ㸪ࡀࡿい࡚ࡗ破ࢆ条件ࡢࡇ

 。ࡿい࡚ࡁ࡛ࡀ࡜ࡇ

(6) 人物 

 劇ࡣᑠㄝࡶࡾࡼ時間ࡀ短い࡛ࡢ㸪༳象ࡃࡸࡤࡍࢆ㸪明確࡞ࡽ࡞ࡤࡡࡆୖࡾࡃࡘ࡟い。ࡲ

ᬑࡀ俳優࡝うࡻࡕ。ࡿあ࡛࡜ࡇࡿࡍ₇出ࠖࠕ࡟観ᐈࢆ物語ࡿ㸪あࡣ࡜ࡇࡿࡍ₇ୖࢆ㸪劇ࡓ

㏻ࡢ会ヰࡢ調子࡛࡞ࡽ࡭ࡷࡋい࡛㸪観ᐈࠕ࡟㏻ࡼࠖࡿࡌう࡟㸪声ࡢ高ప㸪ᢚᥭࢆ変え࡚い

うࡼう࡟㸪ࡢࡑ劇全体࡜ࡾࡁࡗࡣࡀ観ᐈ࡟㏻ࢆ࡜ࡇࡿࡌ目的࡚ࡋ࡜行わ࡛ࡢࡶࡿࢀあࡿ。 

ձ 引ࡁ立࡚役 

劇ࢆ₇ୖࡢຓࡿࡅ人物࡛㸪ᑐ照的࡞人物࡟ࡵࡓࡢࡑࡀ相手ࡢ性᱁ࡢࡶࡿࡏࡉࡾࡁࡗࡣࢆ

࡛あࡔࡓ。ࡿ引ࡁ立࡚役ࡢ࡚ࡋ࡜役目࡛㸪わࡁ役࡟Ⓩ場ࡿࡍ時ࡶあࡋࡿ㸪ࡓࡲ㸪筋ࡢ中

ࡢ࢔ࣆࢫࢡ࢖࢙ࢩ。ࡿあࡶ࡜ࡇࡿい࡚ࡋࢆ役割ࡢ立࡚役ࡁ引࡟い࡛ࡘ一人࡛㸪ࡢ主役ࡢ

ࣜࣥ࣊ࠗ 4࣮世㸪第一部࡛࠘ い࡚ࡗ࡞࡜立࡚役ࡁ引࡟஫い࠾ࡣ王子ࣝࣁ࡜࣮ࣃࢫࢺࢵ࣍ࡣ

 。ࡿ

ղ ඾型的࡞人物 

国民性ࡢ඾型㸪一ࡢࡘ職業ࡢ඾型㸪あࡿ生ࡁ方ࡢ඾型㸦࡜ࡓえࡤ㸪興奮ࡍࡸࡋいࣥࣛࣇ

ࡁ࡛ࡀࡅ性᱁࡙࡜ࡾࡁࡗࡣ㸪ࡃ᪩ࡾྲྀࡗ㸪手࡝࡞㸧࠿࡜い社交婦人ࡽ࡮ࡗ㸪薄࠿࡜人ࢫ

使わࡃᗈࡽ࠿喜劇時௦࣐㸪࣮࡛ࣟࡢࡿ便利࡛あࡣ࡟劇ࡣ඾型的人物࡞うࡼࡢࡇ。人物ࡿ

඾型的ࠕࡓࢀࡽ知ࡃࡼ㸪ࡃ࡞࡛ࡢࡿࡍ᭷ࡅࡔ性᱁ࡢࡘ一࡞㸪特異ࡣ人物ࡢࡑ。ࡓࡁ࡚ࢀ
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ࡣࣇࢵࢱࢫ࢛ࣝࣇࡢ࢔ࣆࢫࢡ࢖࢙ࢩ。多いࡀ場ྜࡿࡍ᭷ࢆࡢࡶࡓࡏわྜࡳ組ࡢ性᱁ࠖ࡞

人ཱྀ࡟膾ࡢࡘ3ࡓࡋࡷࡋ劇ࡃࡼ࡟出ࡿ඾型的人物࡛㸪大言壮語ࡿࡍ兵士㸪酒場ࡢ㐟ࡧᐈ㸪

居候ࡢ性᱁࡚ࢀࡽࡅࡘࡀいࡣࢺࢵ࣒ࣞࣁ。ࡿ㸪憂鬱࡞人物࡜仇討࡟ⱞ心ࡿࡍ英雄ࡢ性᱁

 。ࡿい࡚ࢀࡉࢆࡅ࡙

ճ 変໬Ⓨ展࡚ࡋいࡃ性᱁ࢆ持ࡓࡗ人物 

劇࡛ࡣ時間的࡞ไ約ࡀあ࡛ࡢࡿ㸪Ⓨ展ࡢ無い性᱁ࡢ人物ࢆ見ࡀ࡜ࡇࡿࡏ多いࡀ㸪࢖࢙ࢩ

㸪ࡣ࡛ࡵ初ࡢい࡚劇࠾ࢫ࣋ࢡ࣐。ࡿ越え࡚いࡾ乗࡟見஦ࢆไ約ࡢࡇ㸪ࡣ劇࡛ࡢ࢔ࣆࢫࢡ

妻࡜㡸言ࡢࡕࡓ魔ዪࡣ彼࡚ࡀࡸ。ࡿࡃ࡚ࡗᖐ࡚ࡵ鎮ࢆ཯乱㌷࡚ࡅཷࢆ࿨ࡢ王ࡣࢫ࣋ࢡ࣐

急激࡜࡬୙忠ࡽ࠿忠誠ࡃ࡞ࡶ疑いࡣࢀࡇ。ࡿࡍ殺害ࢆ㸪王ࡋࡇ起ࢆ㔝心࡚ࡗࡼ࡟激励ࡢ

ࢫࢡ࢖࢙ࢩ。ࡿあ࡛ࡢ࡞変໬ࡃ行ࡢ納得ࡃ全ࡀ変໬ࡢࡇࡶ࠿ࡋ。ࡿあ࡛ࡅわࡓࡗ変わ࡟

㸪研࠿ࡓ得ࡋ成࡟ࡢࡶいࡋࡽᮏ当ࢆ堕落ࡢ性᱁࡞急激࡞うࡼࡢࡇ࡚ࡋ࡟うࡼࡢ࡝ࡀ࢔ࣆ

究࡛࡜ࡇࡿࡍ್࡟ࡿࡍあࡿ。 

 

6.6 劇ࡢ種類 

ࡢ劇ࡿい࡚ࢀࡽࡵㄆ࡟一般ࡽ࠿時௦ࣕࢩࣜࢠ  2 大種ูࡣ悲劇࡜喜劇࡛あࡢࡑ。ࡿ஧࡟ࡘ

ຍえ࡚㸪࡟ࢀࡑ関連ࢫ࣮࢓ࣇ࡜࣐ࣛࢻ࣓࡚ࣟࡋ࡜ࡢࡶࡓࡋ㸦笑劇㸧ࡀ࡜あࡿ。 

(1) 悲劇 

 悲劇ࡣ᰿ᮏ的ࡣ࡟真面目࡞劇࡛あࡣࢀࡑ。ࡿ人物ࡅࡔࡿࡁ࡛ࢆ崇高࡚ࡋ࡜ࡢࡶ࡞ᥥࡁ出

人ࡢ࡝㸪ࡃ࡞ࡣ問㢟࡛࡞特異ࡣ問㢟ࡢࡑ。ࡿࡍ直面࡟問㢟࡞㐨ᚨ的ࡿあࡣ人物ࡢࡑ㸪࡚ࡋ

人間性ࡓࡲ強い力㸪ࡢࢁいࢁいࡢ人生。ࡿ問㢟࡛あ࡞ᬑ㐢的ࡾࡲࡘ問㢟㸪ࡿ得ࡾࡇ起ࡶ࡟

ࡼࡢࡑ。うࡲࡋ࡚ࡅ㸪結局㈇ࡃ࡞少ࡣ目ࡕ㸪勝ࡀ戦う࡜力ࡢࡑࡣ㸪主人බ࡚ࡋࡽ࠿ࡉ弱ࡢ

う࡞᰿ᮏ的࡞㸪厳粛࡞問㢟ࡢࡕࡓ⚾࡟興味ࢆ向ࡿࡅ劇ࡣ㸪⚾࡟ࡕࡓᑐࡶ࡚ࡋṇ直࡛ࢀࡅ࡞

。い࡞ࡽ࡞ࡤࢀࡅ࡞い࡚ࡗ持ࢆ㸪真実性࡚ࢀࡉㄝ明㸦展開㸧࡟充ศࡣい。Ⓩ場人物࡞ࡽ࡞ࡤ

動機ࡣ明░࡛充ศ࡛࡞ࡽ࡞ࡤࢀࡅ࡞い。 

いう࡜必然的結ᯝࡣࢀࡑい㸪࡞ࡣ答え࠿ࡋࡘ一ࡣ࡟ࡍࡓࡳࢆㅖ特ᚩ࡞ᢏ術的࡞うࡼࡢࡇ 

結ᯝࡠࢀࡽࢀ逃ࡓ来࡚ࡋࡃ࡭ࡿ来࡟必然的ࡣ㐠࿨ࡢ㸪主人බࡣ࡟観ᐈࡾࡲࡘ。ࡿあ࡛࡜ࡇ

力ࡢ㸪人間௨ୖࢀࡽࡅ࠿࡟罠ࡢ㐠࿨ࡣ主人බ࡚ࡋ࡟うࡼࡢࡇ。い࡞ࡽ࡞ࡤࡡࢀࡽࡌ感࡜ࡔ

ᬑ㐢的真ࡀ行Ⅽࡢࡑ㸪ࡓࡲ。ࡿࡌ生ࡀ情ྠࡿࡍᑐ࡟主人බࡢࡕࡓ⚾思う時࡜ࡿ࡞࡟犠牲ࡢ

理ࢆ示ࡋ㸪ࡺࢀࡑえࡢࡑ࡟犠牲者ࡣ自ศ自身࡛あ࡞ࢀࡋࡶ࠿ࡿい㸪࡜考えࡓ時㸪⚾ࡢࡕࡓ

恐怖ࡀ起ࡿࡇ。悲劇ࡢࡕࡓ⚾ࡣ心࡟憐憫࡜恐怖ࢆ起ࡀࡍࡇ㸪ࡢࡕࡓ⚾ࡓࡲ心ࡢࡑࡽ࠿஧ࡘ
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࡜ࠖࢫࢩࣝࢱ࢝ࠕࢆࡁࡽࡓࡣࡢࡑࡢ悲劇ࢆࢫࣞࢸࢺࢫࣜ࢔。ࡿࢀࡃࡶ࡚ࡗᣔい去ࢆ感情ࡢ

いう言葉ࢆ使ࡓࡗ。 

 悲劇ࡢ主人බࡢ性᱁ࡸ主人බࡢⱞ闘ࡢ性質ࡘ࡟い࡚時௦ࡀ進ࡳ㸪人間観ࡶ世界観ࡶ変໬

㸪ࠗࡣ主人බࡢ悲劇ࣕࢩࣜࢠ。ࡓࡁ࡚ࡗ㸪変わ࡚ࢀࡘ࡟ࡿࡍ ࢕ࢹ࣮࢖ࠗࡸ࣮࠘ࣥࣀ࣒࣓࢞࢔

ࢫࣃ ㅖ々ࡿあ࡟እࡢ自己ࡣ主人බ。ࡓࡗ人物࡛あࡢ高い地఩࡞うࡼࡢ貴族ࡸ㸪王࡟うࡼࡢ࠘

人࡛あࡿ地఩あࡾࡣࡸࡣ主人බࡣ悲劇࡛ࡢ朝ࢫ࣋ࢨ࢚ࣜ。ࡿࡅ㈇ࡎ必࡚ࡀࡸ戦い㸪࡜力ࡢ

࡜ࡃ࡞㸪少ࡿい࡚い善人あࡓࡣ㸪主人බࡾ戦い࡛あࡿࡍᑐ࡟ෆ面ࡢ自己ࡣ戦いࡢࡑ㸪ࡀࡿ

崩ࡢ主人බࡀࢀࡑい࡚㸪࡚ࡗࡶࢆḞⅬࠖࡢ性᱁ୖ࡞悲劇的ࠕ㸪ࡋ࠿ࡋ。ࡿ人物࡛あ࡞偉大ࡶ

壊ࢆ招ࢆ࡜ࡇࡃ劇࡛示࡛ࡢࡍあࡢ࣮࣮࣐ࠗࣟ。ࡿ 㸪ࡣ場ྜࡢ博士㸦࠘1589初₇㸧ࢫࢱࢫ࣮࢛ࣇ

࣒ࣞࣁ㸪ࡾᨻ治的㔝心࡛あࡓࢀ㸪並እࡣ場ྜࡢࢫ࣋ࢡ࣐㸪ࡾ知識欲࡛あ࡞異常ࡣḞⅬࡢࡇ

 。ࡓࡗあ࡛ࡉ繊細࡞㐨ᚨ的㸪知的࡞㸪極端ࡣ場ྜࡢࢺࢵ

 現௦劇࡛ࡢ࣮࢙࣮࢘ࣝࣀࡣ劇作家ࣥࢭࣉ࢖࣭ࢡࢵࣜࣥ࣊㸦Henrik Johan Ibsen㸧ࡢ劇作

ရࠗ 人形ࡢ家㸦࠘1879㸧࡟見ࡼࡿࢀࡽう࡟㸪ࡢࡑ葛藤ࡣᗈい㐨ᚨ的࡞ෆ容ࡣ࡚ࡗࡶࢆいࡀࡿ㸪

家庭ෆ࠿࡜社会ࡢ問㢟࡟関ࡀࡢࡶࡿࡍᬑ㏻࡚ࡗ࡞࡟いࡿ。 

(2) 喜劇 

 喜劇࡜いう࡜㸪⚾ࡣࡕࡓᬑ㏻㸪滑稽࡞劇㸪࡟ࡽࡉᢏ術的࡟いうࢆࢻ࢚࣮ࣥࣆࢵࣁ࡜結ᮎ

ࡢࡇ。ࡿ考え࡜劇ࡿい࡚ࡗࡶ࡟ 2 Ⅼࡓࡣい࡚いࡢ喜劇࡟見ࡣ࡛ࡢࡶࡿࢀࡽあࡀࡿ㸪例እࡶ

あࡿ。喜劇ࠕࡣ人間ࡣ࡜㸪࡟࡞ࢇࡇ滑稽࡛㸪馬鹿࡛㸪理屈ྜ࡟わ࡞い㸪ࡣࡓࡲ心ࡢ温࠿い㸪

࡟人間性࡟うࡼࡢ㸪悲劇࡛ࢇ進ࡁ突࡟௨ୖࢀࡑ㸪ࡀいう࡜ࠖࡼࡍ࡛ࢇ࡞ࡢࡶ㸪࡞う࡜ࡗࡲ

観ࢆ喜劇ࡀࡕࡓ⚾㸪࡟えࡺ。い࡞ࡣ࡛ࡢࡶࡿࡍ࡜う࠾言ࢆ࡜ࡇ㸪深い࡞᰿ᮏ的࠿い࡚何ࡘ

࡜ࡇࡿࢀࡉ乱ࡁ࠿ࢆ感情ࡃ深ࡀ自身ࡕࡓ⚾い࡚ࡘ࡟㐠࿨ࡢい࡚㸪Ⓩ場人物࠾ࢆ距㞳ࡣ時ࡿ

㸦Ben Johnson㸧ࣥࢯࣥࣙࢪ࣭ࣥ࣋ࡣࡕࡓ⚾㸪࡟࠿ࡋࡓ。ࡿあ࡛ࡢࡿあࡀ傾向ࡿ㸪観࡟ࡋ࡞

気質喜劇ࠗࡢ 錬金術師㸦࠘1610㸧㸪ࣔ ࣮࢚ࣜ 㸦ࣝMolière㸧ࡢ性᱁喜劇ࠗ ࣇࣗࢳࣝࢱ 㸦࠘1664㸧㸪

習いࡢ風俗喜劇ࠗ世ࡢ㸦William Congreve㸧ࣈ࣮ࣜࢢࣥࢥ࣭࣒࢔ࣜ࢕࢘ 㸦࠘1700㸧㸪ࢼ࣮ࣂ

ࣙࢩ࣭ࢻ࣮ 㸦࣮George Bernard Shaw㸧ࡢ風่喜劇ࠗ 少బࣛࣂ࣮ࣂ 㸦࠘1905㸧࡜࡝࡞距㞳ࢆ

 。ࡿい࡚観࡚い࠾

 最ᚋࡢ風่喜劇࠾࡟い࡚ࡣ㸪ㅕ่࡜いうࡣࡢࡶ㸪人間ࡢ行動࡟何ࡢ࠿ࡽ行動規範ࡢ物差

ࢆ距㞳࡟ࡶ࡜ࡶ観ᐈࡶ㸪劇作家࡛ࡢࡿ作業࡛あࡿࡍ㸪評価ࡋப々ࢆ㸪軽㔜ࡾあ࡚࡚測ࢆࡋ

置い࡚㸪冷静࡛࡞ࡽ࡞ࡤࢀࡅ࡞い。風่喜劇ࡣ感情࡟ッえࡶࡾࡼࡿ知性࡟ッえ࡛ࡢࡶࡿあ

 。ࡿ㸦機知㸧࡛あࢺࢵ࢕࢘㸪ࡃ࡞࡛࢔࣮ࣔࣘࡣࡳ面ⓑࡢࡑ㸪ࡾ
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 あࡿ種ࡢ喜劇࡛ࡣࡕࡓ⚾ࡣ感情的࡟ἐ入ࡶ࡜ࡇࡿࡍ確࡟࠿あ࣐ࣟࡢ࢔ࣆࢫࢡ࢖࢙ࢩ。ࡿ

ࡢࡽ㸪彼ࡋ情ྠ࡟ࡕࡓ恋人ࡣࡕࡓ⚾㸪ࡣ࡛࡝࡞࠘ࡲࡲࡍ召࡟気࠾ࠗࡸ喜劇ࠗ十஧夜࠘ࢫࣥ

恋ࡀ成就ࢆ࡜ࡇࡿࡍ願う。ྠ様࡟ 18 世紀半ࢫ࣑ࢫࢻ࣮ࣝࢦ࣭࣮ࣂࣜ࢜ࡢࡤ㸦Oliver 

Goldsmith㸧ࠗࡢ ዪࡣ㸪㈇࡚ࡅ勝㈇ࡿࡍ㸦࠘1773㸧㸪ࣜ ࢻ࣭࣮ࣕࢳ ࢲ࢙ࣜࢩ 㸦ࣥRichard Sheridan㸧

恋ᩛࠗࡢ 㸦࠘1775㸧࡛ࡣ㸪善良࡞主人බྠ࡟ࡕࡓ情ࡋ㸪ࡢࡑ成ຌࢆ喜ࡪ。感情的࡟ἐ入ࡿࡍ

ᗘྜいࡣ㸪悲劇ࡣ࡟勝࡚࡞い。 

(3) ࣓  ࢫ࣮࢓ࣇ࡜࣐ࣛࢻࣟ

㸪主ࡣ࡛࣐ࣛࢻ㸪࣓ࣟ࡟様ྠ࡜悲劇。ࡿ悲劇࡛あࡢ一種ࡓࢀ現わ࡟19世紀ࡣ࣐ࣛࢻ࣓ࣟ 

人බࡣ㔜大࡞困㞴㸪時ࡣ࡟生死ࡢ問㢟㸪ࡾྲྀ࡜組࡚ࡋࡑ。ࡴ㸪࣓ࣟࡣ࡛࣐ࣛࢻ㸪悲劇ࡣ࡜

異࡚ࡗ࡞㸪主人බࡀ勝利ࢆ得ࡿ場ྜࡀ多い。࣓ࣟࡢ࣐ࣛࢻ中ࡢ஦件ࡢ情勢ࡣ悲劇ࡢ局面࡟

非常ࡃࡼ࡟似࡚い࡚い࡞ࢀࡋࡶ࠿ࡿい㸪人物ࡃࡼࡶࣥࣙࢩࢡ࢔ࡸ似࡚いࡿ場ྜࡀ多い。ࡋ

ࡕࡓ⚾࡛ࣥࣙࢩࢡ࢔ࡢࡵࡓࡢࣥࣙࢩࢡ࢔ࡀ࣐ࣛࢻ㸪࣓ࣟࡣ相㐪ࡢ࣐ࣛࢻ࣓ࣟ࡜㸪悲劇ࡋ࠿

ࡶ࡞うࡼࡿ肉躍ࡁ㸪血Ἓࡕ充࡟ࣝࣜࢫࡣࣥࣙࢩࢡ࢔。ࡿⅬ࡛あࡿい࡚ࡋ࡜うࡼࡅࡘࡁࡦࢆ

࢔ࡣࡽࢀࡇ㸪ࢁࡋࡴい㸪࡞ࡶࡋ少ࡣ必要ࡿ複雑微妙࡛あࡀ࣐࣮ࢸࡸ動機ࡸ性᱁。ࡿあ࡛ࡢ

あ࡛ࡢࡶ࡞簡༢࡞㸪明ⓑ࡟うࡼい࡞ࡽ࡞࡟ࡆࡓࡲࡉࡢ活動ࡢࡑ࡟時ࡃ動࡟㏿急ࡀࣥࣙࢩࢡ

 。ࡿあࡀ必要ࡿ

滑稽㸪ࡣࢫ࣮࢓ࣇ。ࡿ親類࡛あࡢ喜劇ࡣࢫ࣮࢓ࣇ㸪࡟うࡼࡿ親類࡛あࡢ悲劇ࡀ࣐ࣛࢻ࣓ࣟ 

奇想ኳእ㸪馬鹿ࡓࡆ誤解㸪混乱㸪࡜ࡓえࡤ㸪ࢆ࢖ࣃ投ࡾࡓࡅࡘࡆ㸪ࡢࡑ௚いࢁいࢱࢻࡢࢁ

࡝ࢇ࡜࡯ࡣࡅい。動機࡙࡞ࡣ問㢟࡛ࡣ性᱁ࡣ࡛ࢫ࣮࢓ࣇ。ࡿい࡚ࡗ入ࢇࢁࡕࡶࡣࡂ㦁ࢱࣂ

࢔ࣆࢫࢡ࢖࢙ࢩ。ࡿあ࡛ࡢࡶ遠い࡝࡯ࡣ࡜㸪人生ࡀࡿあࡀ関連࡜実㝿ࡢ人生ࡣい㸪ᥥ写࡞

使い㸪ࠗࢆࢫ࣮࢓ࣇ㸪࡛࠘ࡋࡽ馬័ࡷࡌࡷࡌࠗࡸ十஧夜࠘ࠗࡣ ࣐ࣛࢻ࣓ࣟࡶ࡟࠘ࢺࢵ࣒ࣞࣁ

 。ࡿあ࡛࠿確ࡣ࡜ࡇࡿい࡚ࡵㄆࢆ価್ࡢࡽࢀࡑ㸪ࡣ࡜ࡇࡿい࡚ࡋຍ味ࢆ要素ࡢ
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現௦₇劇研究会⦅㸦1990㸧㸬ࠗ 現௦英米ࡢ劇作家ࡕࡓ 㸪࠘英潮社新社㸬 

笹山隆㸦1982㸧㸬ࠗ ࣥࣙࢪ࢕ࣦ࡜朝₇劇――伝統ࢫ࣋ࢨ࢚ࣜ 㸪࠘山ཱྀ書店㸬 

㸪J࣮ࣛ࢖ࢸ R࣭㸦喜ᚿ哲雄௚ヂ㸧㸦1975㸧㸬ࠗ 怒₇ࡢࡾ劇――₇ࢫࣜࢠ࢖劇ࡢ新ࡋい波 㸪࠘研
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究社出∧㸬 

冨原芳ᙲ࣭笹山隆㸦1987㸧㸬ࠗ 講ᗙ英米文学ྐ࣭劇 㸪࠘大修館書店㸬 
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第㸵章 ᑠㄝ 

 

7.1 ᑠㄝࡣ࡜何࠿ 

 ᑠㄝࡣ࡜何ࡢࡑ。࠿定義ࡘ࡟い࡚ࡣ多ࡢࡃ人々ࡀ論࣮ࢱࢫ࣮࢛ࣇ。ࡓࡁ࡚ࡌ㸦E. M. 

Forster㸧ࡣ㸪ᑠㄝ5ࡣ࡜୓語௨ୖࡢ語ࣙࢩࢡ࢕ࣇࡘࡶࢆ࣮ࢱࢡࣛࣕ࢟࡜ࢺࢵࣟࣉࡿ࡞ࡽ࠿

 。ࡓࡗ言࡜い࡞ࡽ࡞ࡤࢀࡅ࡞࡛ࣥ

 

7.2 ᑠㄝ࡜Ṕ  ྐ

ᑠㄝࡢ個々ࡢ出来஦ࡣṔྐ࡜㐪ࠕ࡚ࡗ創ࠖࡓࢀࡽあࡿいࡣ想像࡛ࡢࡶࡓࢀࡉあࢆ࡜ࡇࡿ

㸪想ࡢࡶࡓࢀࡽ㸪創ࡢࡶࡓࢀࡉ考え出ࡣ意味ࡢࡤ࡜ࡇいう࡜ᑠㄝࠖࠕ。ࡿい࡚ࡗ知ࡣࡕࡓ⚾

像ࡢࡶࡓࢀࡉ㸪࡜いう༳࡛あࡽ࠿ࡔ。ࡿ㸪Ṕྐࡣᮏ当ࡢࡶࡢ㸪ᑠㄝࡣ༢ࡿ࡞作ࡢࡶࡾ㸪ࡲ

㸪࠿࡜㸪ᮏ当ࡶ࡝ࢀࡅ。うࢁあ࡛࡜ࡇࡢ㸪当然ࡀࡢࡿ考え࡜㸪ࡢࡶࡢࡾ偽ࡣ࡟᰿ᮏ的ࡣࡓ

偽࠿࡜ࡾ㸪いう言葉ࡣ誤解ࡃࡡࡲࢆ。何ࡘ࡟い࡚真実࠿࡜㸪偽࠿࡜ࡔࡾ㸪࡜言う࠿ࡢ。Ṕ

実㝿࡟㐣去ࡣṔྐࡔࡓ㸪ࡣࢀࡑ㸪࡜ࡿࡍࢆいう言い方࡜㸪ࡿあ࡛ࡾ偽ࡣ真実࡛㸪ᑠㄝࡣྐ

いう意࡜い㸪࡞ࡣう࡛ࡑࡣ方ࡢ㸪ᑠㄝࡾあ࡛ࡢࡶࡓࡗ扱ࢆࡾ限ࡿ得ࡾ知ࢆ࡜ࡇࡓࡗࡇ起࡟

味࡛い࡚ࡗい࡛ࡢࡿあࡋ࠿ࡋ。ࡿ㸪ูࡢ意味࡛ࡣᑠㄝࡶ大い࡟真実࡛あ࡚ࡗ㸪ࡣࢀࡑ㸪い

わࡿࡺ人間性ࡢ真実㸪あࡿいࡣ㸪ࡢ࣮ࣥࢯ࣮࣍いうࠕ人間ࡢ心ࡢ真実ࠖࢆ表わ࡛ࡀ࡜ࡇࡍ

 。ࡿࡁ

 あࡿ人ࡢṔྐ㸪࡞ࡍわࡕ伝記࡚ࡗ࡜ࢆ考え࡚ࡿࡳ。伝記作者ࡢࡑࡣ人ࡢ行ࢆ࡜ࡇࡓࡗヰ

ࡼࡋⓎ見ࢆ原因ࡣࡓࡲ動機ࡢ㸪行Ⅽࡾࡲࡘㄝ明㸪ࢆ࠿ࡓࡋࢆ行Ⅽࡢࡑࡀ人ࡢࡑࡐ࡞㸪࡚ࡋ

うࡋ࠿ࡋ。ࡿࡍ࡜作者ࡣ஦実ࢆ㞳ࡿࢀわࡣ࡟ࡅい࡞࠿い࡛ࡢ㸪原因ࡢㄝ明ࡣ多ศ暫定的࡞㸪

୙完全࡛ࡢࡶ࡞あࢁうࡋ㸪ࡔࡓ一人ࡢ人ࡢㄝ明࡟終わࡲࡋ࡚ࡗう࡛あࢁう。ࡀࢁࡇ࡜ᑠㄝ

家ࡣあࡿ人物ࡢ動機ࡘ࡟い࡚十ศ࡞㸪意味深いヰࢆ書ࡢࡇ。ࡿࡁ࡛ࡀ࡜ࡇࡃヰࡣ人物ࡀ௦

表的࡛ᬑ㐢的人物࡛あ࡛ࡢࡿ㸪人間一般ࡘ࡟い࡚多࡛ࡽ࠿ࡿࡁ࡛ࡀ࡜ࡇࡿࡅࡘࢆ࡜ࡇࡢࡃ

あࡿ。ᑠㄝࢆㄞࡣࡢࡴ௦᭰ࡢ経㦂࡛あࡀࡿ㸪ࡢࡑࡶ࠿ࡋ経㦂ࡣ実㝿ࡢ人生ࡸṔྐࡢ記録࡟

あࡿ人生ࡶࡾࡼᗈࡃ深い。ࡢࡇ意味࡛ᑠㄝࠕࡣ真実࡛ࠖあࡿ。 

 

 ࢡ࢕ࢸࢫࣜ࢔ࣜ 7.3

 ᑠㄝࡢ真実ࢆ考えࡿ௒一ࡢࡘ行ࡁ方ࡢࡑࡣᑠㄝࡢ示ࡍ真実ࡢ種類ࢆ考え࡛࡜ࡇࡿあࡿ。

あࡿᑠㄝ家ࡸࡕࡓ物語作家ࡣࡕࡓ㸪人生ࡢእ側ࡢ様相ࢆ極࡚ࡵṇ確࡟書い࡚ࡓࡁ。衣服ࡔ



39 

言ࡢ人物ࡓࡲ㸪࡭述ࢆ࡜ࡇࡢࡢࡶࡢ௚ࡿあ࡟周ᅖࡢ௚人物ࡢࡑ㸪࠿࡜ࡔ装飾ࡢ㸪ᐊෆ࠿࡜

葉ࡅࡔࡿࡁ࡛ࡶᮏ物ࡃࡋࡽ㸪ࡾࡲࡘ実㝿ࡢ人々ࡢ言葉ࡼࡢうࡼࡋ࡟う࡜ດ力ࡢࡇ。ࡿࡍ人

生ࡢእ側ࡢ状況ࢆ忠実ࡓࡘ࡟えࡿ物語ࢡ࢕ࢸࢫࣜ࢔ࣜࠕࢆ 㸪ࡣࢀࡑ㸪ࡣࡢいう࡜いう㸪ࠖ࡜

現実࡟忠実࡛あ࡛ࡽ࠿ࡿあࡿ㸪࡜ࡗࡶṇ確࡟いう࡜㸪࢕ࢸࣜ࢔ࣗࢳࢡ࢔ࠕࡣࢀࡑ㸦ල体㸧ࠖ

ࡢいう言葉࡜ࠖ࢕ࢸࣜࣕࢳࢡ࢔ࠕࡣいう意味࡛࡜እ見ࡢ中ࡢ世。ࡿあ࡛ࡽ࠿ࡿ忠実࡛あ࡟

方ࡀ良い。ࣜࡣ࢕ࢸࣜ࢔እ観ࡢ中࡛ࢀࡑࡃ࡞ࡣ௨እ࡟ࢁࡇ࡜ࡢ見ࡢࡶࡿࢀࡽࡅࡘ㸪࡜ࡓえ

。ࡿあ࡛ࡽ࠿多いࡀ思う場ྜࡀࡕࡓ⚾࡜㸪ࡿࢀࡉⓎ見࡟中ࡢ࡝࡞㐨ᚨ的真࠿࡜㸪心理的真ࡤ

௚方㸪何ࡼࡢࡇࡶࡾࡼう࡞ෆ的࡞真実࡟関心࡚ࡗࡶࢆいࡿ作家ࡣ人生ࢆእ観ࡽ࠿ᥥ࡜ࡇࡃ

 。い࡞ࡋ࡝ࢇ࡜࡯ࡣ

 

 ᑠㄝࢡࢵࢳ࣐ࣥࣟ࡜ᑠㄝࢡ࢕ࢸࢫࣜ࢔ࣜ 7.4

 ᫇ࠕࡣᑠㄝࠖ࡜ࠖࢫ࣐ࣥࣟࠕ࡜࿧ࡀࡓࢀࡤ㸪௒࡛ࡣ㸪ࢡ࢕ࢸࢫࣜ࢔ࣜࠕᑠㄝ࣐ࠖࣥࣟࠕ࡜

࠿ࡿあࠕࡣ㸪ᑠㄝ࡚ࡋㄝ明ࢆ相㐪ࡢࡑ㸪ࡣࣥࢯ࣮࣍。ࡿあࡀࡢࡶࡿࢀࡤ࿧࡜ᑠㄝࠖࢡࢵࢳ

いࡘ࡟࡜ࡇࡿࡇ起࡟ᬑ㏻ࡧࡼ࠾㸪࡜ࡇࡁ࡭得ࡾあࡢ㸪人間経㦂ࡃ࡞࡛ࡅࡔ࡜ࡇい࡞ࢀ知ࡶ

࡚細部࡟い࡛ࡲࡿࡓ忠実࡛あࢆ࡜ࡇࡿ心࡚ࡅࡀいࡿ 㸪ࠖࡣࢫ࣐ࣥࣟࡓࡲ人間ࡢ心ࡢ真実ࢆあ

言࡜ࠖࡿࡍᥦ出࡛࡜ࡶࡢ状況ࡓࡋ出ࡾ㸪作ࡧ自ศ࡛㑅ࡀ作者ࢆ真実ࡢࡑࠕ㸪࡚ࡋ࡜うࡑわࡽ

㸪価್ࡾあ࡛ࡢࡶࡿ伝えࢆ真実࡟㸪共ࢀ࡞異ࡑࡇ種類ࡣᑠㄝࡢࡽࢀࡇࢇࢁࡕࡶ。ࡿい࡚ࡗ

あ࡛ࡢࡶࡿあࡿ。 

 

7.5 ᑠㄝࡢศ析 

 ᑠㄝࢆศ析ࡣ࡟ࡿࡍᬑ㏻ࡢࡑ構成要素ࢆ考え࡛࡜ࡇࡿあ࡞ࡍ。ࡿわࢺࢵࣟࣉࡕ㸪Ⓩ場人

物㸪性᱁ᥥ写࣭心理ᥥ写㸪ࣥࣙࢩࢡ࢔㸪ࢢࣥ࢕ࢸࢵࢭ㸪どⅬ࡛あࡿ。あࡿ意味࡛ࡣࢀࡇࡣ

ศ࡟ࣛࣂࣛࣂ㸪࡟逆ࡃ全࡜ࢀࡑ㸪࡟ࡢࡿあ࡛ࡢࡶ࡞全体的ࡀ༳象ࡢ時ࡴㄞࢆᑠㄝࡀࡕࡓ⚾

解ࡼࡋう࡛ࡢࡶࡿࡍ࡜あࡿ。各要素࡟ࣛࣂࣛࣂࢆศ解࡜ࡿࡍいࡀࡓࡗ㸪実㝿ࡣ࡟㸪各要素

㸦㸦Harry Sinclair Lewis㸧ࢫ࢖࣭ࣝ࢔ࣞࢡࣥࢩ㸪ࡤえ࡜ࡓ。ࡿあ࡛ࡢࡿい࡚ࡗྜࡋ関連ࡣ

ࢻࢵࣅࣂࠗࡢ 㸦࠘1922㸧࡞ࢇ࡝ࡣ࡜ࢻࢵࣅࣂࡢ男࠿㸦性᱁㸧࡜いい始࡜ࡿࡵ㸪彼ࡢࢫࢽࢮࡣ

⏫㸦背ᬒ㸧࡛ 㸪何࠿ࡿࡍࢆ㸦ࢺࢵࣟࣉ㸧࡜いうࡾ࡞࡟࡜ࡇ㸪彼ࡼࡢ࡝ࡢう࡞行動ࡸ言葉㸦会

ヰ㸧࡚ࡗࡼ࡟㸪作者ࡢࡑࡣㅕ่㸦࣐࣮ࢸ㸧ࢆ述࠿ࡿࡁ࡛ࡀ࡜ࡇࡿ࡭㸪࡜࡝࡞論࡟࡜ࡇࡿࡎ

方࠿ࡋࡃい࡚ࡌ論࡚ࡆୖࡾ࡜ࢆࡘ一ࡘ㸪一࡜ࡿ࡞࡜ࡿࡍศ解࡟ㅖ要素ࢆ物語ࡢࡘ㸯。ࡿ࡞

法࡞ࡣい。  
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 ࢺࢵࣟࣉ (1)

筋ࠕࡣ࡜ࢺࢵࣟࣉ  出ࡸ行Ⅽ࡞うࡼࡿࡏࡉ足‶ࡋ激่ࢆ好奇心ࡢ㸪ㄞ者࡛࡜ࡇࡢ構想ࠖࠕࠖ

来஦ࢆ意ᅗ的࡟結ࡽࡀ࡞ࡅࡘࡧ㸪全体࡚ࡋ࡜統一࡛ࡢࡿࡏࡓࡶࢆあࡣ࣮ࠗࢱࢫ࣮࢛ࣇ。ࡿ ᑠ

ㄝࡢㅖ相࠘ࡢ中࡛ࡢࢺࢵࣟࣉ࡜࣮࣮ࣜࢺࢫ༊ูࢆḟࡼࡢう࡟定義࡙ࡣ࣮࣮ࣜࢺࢫ。ࡓࡅ時

間的㡰序࡟配列ࡓࢀࡉㅖ஦件ࡢ叙述࡛あࡶࢺࢵࣟࣉ。ࡿㅖ஦件ࡢ叙述࡛あࡀࡿ㸪因ᯝ関ಀ

ࡤいえ࡜ࠖࡓࢀࡽ࡞ࡃ亡ࡀ王妃ࡽ࠿ࢀࡑ㸪ࢀࡽ࡞ࡃ亡ࡀ王ࠕ㸪ࡤえ࡜ࡓ。ࡿࢀ࠿࠾ࡀ㔜Ⅼ࡟

࡜ࠖࡓࢀࡽ࡞ࡃ亡ࡾࡲあࡢࡳࡋ悲ࡀ㸪王妃ࡽ࠿ࢀࡑ㸪ࢀࡽ࡞ࡃ亡ࡀ王ࠕ㸪ࡾあ࡛࣮࣮ࣜࢺࢫ

いえ࡛ࢺࢵࣟࣉࡤあࡽ࠿ࢀࡑࠕ。ࡿ？ ？࠿ࡐ࡞ࠕࠖ࡜ 。ࡿᇶᮏ的相㐪࡛あࡿࡍ༊ูࢆ両者ࡀࠖ

(2) Ⓩ場人物 

ᑠࠗࡣ࣮ࢱࢫ࢛ࣇ。ࡿ㔜要࡛あࡣい࡚࠾࡟ᑠㄝࡶࡅ性᱁࡙ࡢ様㸪Ⓩ場人物ྠ࡜ࢺࢵࣟࣉ 

ㄝࡢㅖ相࠘ࡢ中࡛㸪Ⓩ場人物࡟ࢻࣥ࢘ࣛ࡜ࢺࢵࣛࣇࢆศ類࡞ࢺࢵࣛࣇ。ࡓࡋ人物ࡣ༢一ࡢ

観念ࡾ࡞性質ࢆࡾ࡞中心࡟構成ࢀࡉ㸪እ部環境࡟ᙳ響࡞ࡢ࡜ࡇࡿࢀࡉい୙変ࡢᏑᅾ࡛あࡾ㸪

い࡚ࡏわ⁻࡟身辺ࢆࡉࡓࡀࡾ測ࡢ㸪人生ࡋ変໬࡟複雑ࡾࡼ࡟状況࡞እ的ࡣ人物࡞ࢻࣥ࢘ࣛ

ࣞ࢝ࢵࢧ㸪ࡾあ࡛ࢺࢵࣛࣇࡣ࡝ࢇ࡜࡯ࡢ人物ࡃᥥࡢࢬࣥࢣ࢕ࢹ。ࡿ 㸦࣮William Makepeace 

Thackeray㸧ࠗࡢ虚栄ࡢᕷ 㸦࠘1847㸧࣭࣒ࢺࠗࡢࢢࣥ࢕ࢹ࣮ࣝ࢕ࣇࡸࣉ࣮ࣕࢩ࣭࣮࢟ࢵ࣋ࡢ

࣮࢕ࣇࢫ࣐ࣥࠗࡢࣥ࢕ࢸࢫ࣮࢜㸪ࡾあ࡛ࢻࣥ࢘ࣛࡣ࡝࡞ࢬ࣮ࣥࣙࢪ࣭࣒ࢺࡢ࠘ࢬ࣮ࣥࣙࢪ

ࢡ࣮ࣃ࣭ࢻࣝ 㸦࠘1814㸧࣒ࣛࢺ࣮ࣂࡢኵ人ࡣ一時的࡟ࢻࣥ࢘ࣛࡽ࠿ࢺࢵࣛࣇ࡟膨ࡴࡽ経㐣ࡀ

優࡚ࢀい࡜ࡿ述࡚࡭いࡿ。 

(3) 性᱁ᥥ写࣭心理ᥥ写 

近௦ᑠㄝࡢ特ᚩ的手法࡚ࡋ࡜㸪Ⓩ場人物ࡢ性᱁ᥥ写࡜心理ᥥ写ࡀあࡿ。人物ࢆእ部ࡽ࠿

ᥥࡀࡢࡃ性᱁ᥥ写࡛㸪ෆ部ࡢࡑࡽ࠿心理ࢆᥥࡀࡢࡃ心理ᥥ写࡛あࡿ。性᱁ᥥ写࡟優࡚ࢀい

㸪H㸬ࢺࢵ࢚࢜ࣜ㸪G㸬ࣥ࢕ࢸࢫ࣮࢜ࡣࡢࡿい࡚ࢀ優࡟㸪心理ᥥ写ࡾあ࡛ࢬࣥࢣ࢕ࢹࡣ作家ࡿ

㸪ࣇࣝ࢘㸪࡛ࠖࢀ流ࡢ意識ࠕࡀࡢࡴ込ࡾ入࡛ࡲ࡟深ᒙࡢ人間心理。ࡿあ࡛࡝࡞ࢬ࣒࢖࢙ࢪ

 。ࡿ近௦的手法࡛あࡓࡋ出ࡳ生ࡀࡽࢫ࢖ࣙࢪ

ࣙࢩࢡ࢔ (4)  ࣥ

ࢡ࢔ࡍ࡞ࡢ人間ࡿ㸪行Ⅽ者࡛あࡾᥥ写࡛あࡢ行Ⅽࡣ࡜物語ࠖࠕࡤࢀࡼ࡟ࢫࣞࢸࢺࢫࣜ࢔

࡟ࢺࢵࣟࣉࡢ近௦ᑠㄝ࡚ࡗᚑ。ࡃい࡚ࡏࡉⓎ展ࢆ物語ࡾ࡞࡜出来஦ࡢ一連ࡀ結ᯝࡢࣥࣙࢩ

㸪人間ࡣ࡚ࡋ࡜方ࡁᥥࡢࣥࣙࢩࢡ࢔。ࡿ࡞࡜決定要因ࡢࡧ㐠ࡢ筋ࡀࣥࣙࢩࢡ࢔㸪ࡣい࡚࠾

行Ⅽ௨前ࡴ潜࡟㸪人間心理࡜場ྜࡃᥥ࡟እ面的࡟ࢇࡓࢆ出来஦ࡢ࡚ࡋ࡜結ᯝࡢࡑ࡜行Ⅽࡢ

ࢡࢵ࣭࣎ࣛࢩ࣮ࣃࡣ前者。ࡿあࡀ࡜場ྜࡃᥥ࡚ࡅࡘࡧ結࡜行Ⅽࢆࢀࡑ㸪ࡋ出ࡾ探ࢆ動機ࡢ
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心理ᑠࡣ㸪ᚋ者ࡾ手法࡛あࡿ用いࡀࡽ࣮ࣞ࢝ࢵࢧ㸪ࢢࣥ࢕ࢹ࣮ࣝ࢕ࣇ手法࡛㸪࣐ࣛࣀࣃࡢ

ㄝࢆᥥࡃ手法࡛あࡀࡿ㸪G㸬ࡢࢺࢵ࢚࢜ࣜ㐨ᚨ的㑅択ࡢࡇࡣ࡝࡞඾型࡛あࡿ。 

 ࢢࣥ࢕ࢸࢵࢭ (5)

㸪ࡃ࡞ࡣ࡛࡚ࡋ࡜ࡳ枠組ࡿ࡞ࢇࡓ㸪ࡀࡿあ࡛ࡢࡶࡿ࡞࡜時間的㸪空間的背ᬒࡢ作ရࡣࢀࡇ 

Ⓩ場人物ࡸࣥࣙࢩࢡ࢔ࡢ作ရࡶ࡟ࢺࢵࣟࣉࡢᙳ響ࢆ୚えࡿ㔜要࡞役割ࢆ担࡚ࡗいࡿ。E㸬ࣈ

出来࡞陰惨ࡢ人間ࡿࢀࡽࡆᗈࡾ繰࡛ࡇࡑ࡜風ᬒࡢ自然ࡓࡋ࡜荒涼ࡣ丘࡛࠘ࡀ嵐ࠗࡢࢸࣥࣟ

஦ࡣ࡜相㏻ࡀࢁࡇ࡜ࡿࡌあࡾ㸪ࠗࡢ࢕ࢹ࣮ࣁᖐ郷 㸦࠘1878㸧ࡑࡣࢫ࣮ࣄ࣭ࣥࢻࢢ࢚ࡿࡅ࠾ࡢ

 㸦Walter࣮ࢱ࢖࣭࣮࣌ࢱ࣮࢛ࣝ࢘㸪ࢀ࠿ᥥ࡚ࡋ࡜ࡢࡶࡿࡍᕥྑࢆ㐠࿨ࡢࡕࡓ人ࡿࡁ生࡟ࡇ

Horatio Pater㸧ࠗࡢ ா楽者ࢫ࣐࢘ࣜ 㸦࠘1885㸧࡛ 感࡞微妙࡟精神ࡸ感ཷ性ࡢ主人බࡣ自然ࡣ

໬ࢆ୚えࡿ。Ⓩ場人物ࡀࢢࣥ࢕ࢸࢵࢭࡢ充ศ࡟溶ࡅ込࡚ࡵࡌࡣ࡛ࢇ成ຌ作ࡿ࡞࡜。 

(6) どⅬ 

 どⅬࡣ࡜㸪物語ࡀ語ࡿࢀࡽ時ࡢ立脚Ⅼ㸪ࡣࡃࡋࡶ物語ࡢ出来஦ࡀ作中人物࡚ࡗࡼ࡟知覚

㸪ࡣࢬ࣒࢖࢙ࢪH㸬。ࡿあ࡛ࡘ㸯ࡢᢏ法࡞㔜要ࡿࡅ࠾࡟㸪近௦ᑠㄝࡾ立脚Ⅼ࡛あࡢࡁ࡜ࡿࢀࡉ

ᑠㄝࡣ芸術ࡢ域࡛ࡲ࡟高࡟ࡵࡓࡿࡵ叙述形式ࢆ㔜要どࡋ㸪࡞ࡲࡊࡲࡉ新ࡋい方法ࢆ試࡚ࡳ

どⅬࡢ問㢟ࡾྲྀ࡟組ࡔࢇ作家࡛あࠗࡣࢡࢵ࣎ࣛ。ࡿᑠㄝࡢᢏ術࠘࠾࡟い࡚どⅬ理論࡚ࡋ࡜

 。ࡿࢀ࠿ศ࡟ࡘ4ࡢ㏻常ḟࡣどⅬ。ࡓࡏࡉ確立ࢆࢀࡇ

ձ  一人称どⅬ 

 語ࡾ手ࡀ一人称࡛あࡿ。作者ࡀ一人ࡢⓏ場人物ࡢ役ࡌ₇ࢆ㸪一人称ࠕࡢわࢆࠖࡋࡓ用い

࡚語࡛ࡢࡿ㸪生気࡜確信ࡀ生ࡿࢀࡲ。どⅬࡀ༢一࡛あ࡟ࡵࡓࡿ観察ࡢど㔝ࡀ限࡜ࡿࢀࡽい

うḞⅬࡣあࡀࡿ㸪࡟ࡵࡓࡢࡑᥥ写ࡀ緻密ࡾ࡞࡟㸪現実感ࡀ深࡜ࡿࡲいう長ᡤࡶあࡿ。C㸬ࣈ

࣮࢔࢚࣭ࣥ࢕࢙ࢪࠗࡢࢸࣥࣟ 㸪࠘ࡇࡀ࡝࡞࠘ࢻ࣮ࣝ࢕ࣇࣃ࣭࢝ࢻࢵ࢕ࣦ࢖ࢹࠗࡢࢬࣥࢣ࢕ࢹ

 。ࡿい࡚ࢀࡽ用いࡀどⅬࡢ一人称ࡢ஧㔜ࡣ丘࡛࠘ࡀ嵐ࠗࡢࢸࣥࣟࣈE㸬。ࡿどⅬ࡛あࡢ

ղ 全知ࡢどⅬ 

 作者ࢆ࡚࡭ࡍࡀ知ࡓࡗ神ࡼࡢう࡟全知ࡢどⅬ࡟立࡚ࡗ語ࡿ方法࡛あࡿ。全知ࡢ語ࡾ手ࡣ

㸪Ⓩ場࡛ࡢࡿい࡚ࡗ知ࢆࡘࡉࡁいࡢ出来஦ࡿࡺࡽ心理状ែ㸪あࡸ行動ࡢⓏ場人物ࡢ࡚࡭ࡍ

人物ࢆ深ࡃᥥ写ࡋ㸪人生ࡢ多義性ࢆ表現ࡁ࡛ࡀ࡜ࡇࡿࡍ㸪作ရ࡟迫真性ࢆ୚えࡿ。一方㸪

一人称ࡢどⅬࡶࡾࡼ現実性ࡀ乏࡜ࡿ࡞ࡃࡋいうḞⅬࡶあࡢࡇ。ࡿ全知ࡢどⅬࢹ࣮ࣝ࢕ࣇࡣ

 。ࡿ伝統的手法࡛あࡓࡁ࡚ࢀࡽ用い࡟ᑠㄝࡢࡃ多ࡽ࠿ᚑ来࡝࡞࣮ࣞ࢝ࢵࢧࡸࢢࣥ࢕

ճ ᐈ観的どⅬ 

 作者ࡢどⅬࡣ完全࡟消え㸪ᐈ観的஦実ࡀࡅࡔ注釈࡟ࡎࡅࡘࡶㄞ者࡟ᥦ供ࡿࢀࡉ。語ࡾ手
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ࡌྠ࡜㸪劇࡛ࡢࡿあ࡛ࡅࡔࡃᥥ࡟ᐈ観的ࡃࡓࡗࡲ㸪ࡃ࡞࡜ࡇࡿ入ࡶ࡟中ࡢⓏ場人物ࡢ࡝ࡣ

ࢺ࣭ࢵࢭ࣐ࢧ。ࡿ୚え࡟ㄞ者ࢆ༳象࡞うࡼࡿ観࡚いࢆ世界ࡢእࡢ自ศ࡟うࡼ  㸦William࣒࣮ࣔ

Somerset Maugham㸧ࢨ࢖ࣛࡢࢫ࡭࣒ࣛࠗࡢ 㸦࠘1897㸧ࡢࡇࡀ手法ࢆ用い࡚いࡿ。 

մ 限定ࡓࢀࡉ全知ࡢどⅬ 

 作者ࡢ姿ࡣ消え࡚㸪一人ࡢⓏ場人物୕ࡢ人称࡞ࡍわࠕࡕ彼ࠖࡢどⅬ࡛語ࡿࢀࡽ。༢一ࡢ

限定ࡓࢀࡉどⅬ࡛語࡛ࡢࡿࢀࡽㄞ者ࡣ全࡚ࢆ知࡞ࡁ࡛ࡣ࡜ࡇࡿいࡀ㸪ࠕ彼ࠖࡢ意識ࢆ㏻࡚ࡋ

語࡚ࢀࡽい࡛ࡢࡃ迫真性ࡀあࡾ㸪どⅬ࡟関ࡣ࡚ࡋ最࡛ࢡࢵ࢕ࢸࢫࣜ࢔ࣜࡶあࡿ。H㸬࢖࢙ࢪ

ࡉ駆使ࡀ手法ࡢࡇࡣ࡛࠘ࡕࡓ使者ࠗࡢ㸪彼ࡾい手法࡛あࡋ新ࡓࡋ出ࡳ⦆࡟実㦂的ࡀࡽࢬ࣒

 。ࡿい࡚ࢀ
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第㸶章 児童文学 

 

8.1 児童文学ࡣ࡜何࠿ 

 児童文学ࡀ子࡟ࡵࡓࡢࡶ࡝書ࡓࢀ࠿㸪子ࡢࡶ࡝ᮏ࡛あ࡜ࡿいうࡢࡑࡣࡢ㏻࡛ࡾあࡑ。ࡿ

ࡶ࡝㸪子࡜ࡿ見ࢆ児童文学ࡢ࡛ࡲࢀࡇ。ࡿい࡚ࡋᏑᅾࡀいう࿧称࡜児童文学ࠖࠕ࡟えࡺࢀ

࡞࡟うࡼࡿࡍ表現ࢆࡢࡶࡿあ࡟ࡃ奥深ࡢ中ࡢ心ࡢ作家࠿ࡘ㸪いࡀࡢࡶࡓࡵ始ࡾ語࡟ࡵࡓࡢ

࡜いࡋわࡉࡩ࡟自己表現ࡢ࡚ࡋ࡜作家ࡑࡇ児童文学࡟逆。ࡿあࡀいう作ရ࡜ࡓࡗࡲࡋ࡚ࡗ

気࡙い࡚㸪࡟ࣝࣥࣕࢪࡢࡇ赴いࡓ作家ࡶあࡓࡲ。ࡿ㸪直接子࡟ࡶ࡝語ࡗࡁࡀ࡜ࡇࡿࡅ࠿ࡾ

㸪ࡓࡗ࡞࡟ࡐࡲい࡞ࡀ心ࡢࡶ࡝子ࡢ手ࡁ聞࡜大人ࡢ手ࡾ作ရ࡛㸪語ࡓࢀࡲ生࡚ࡗ࡞࡜ࡅ࠿

独特ࡢ世界ࡾࡃࡘࢆ出ࡶࡢࡶࡓࡋ多い。 

中ࡣ࡟大人࡟ࡵࡓࡢ書いࡀࡢࡶࡓ㸪ࡣࢀࡇ児童文学࡜ࡔいう࡛࡜ࡇ㸪ࣝࣥࣕࢪࡢࡽࡕࡇ

㸪ࡣ作ရࡿࢀࡉ࡜い࡚㸪傑作࠾࡟児童文学ࡶ࡚ࡋ࡟ࢀࡎ㸪いࡀࡿあࡶࡢࡶࡓࡁ࡚ࡗわࡲ࡟

㸪ࡶᥥい࡚ࢆࡶ࡝子。ࡿい࡚ࡗ࡞࡜ࡢࡶࡿわ࠿࠿࡟ࡢࡶࡢࡑ想いࡸ心ࡢ大人ࡃ࡞例እࡰ࡯

㸪࡟えࡺ。ࡿあ࡛࡜ࡇࡿあ࡟日常的ࡃࡈࡓࡲࡶ࡜ࡇいう࡜ࡿຍわࡀ眼ࡢ࡚ࡋ࡜大人ࡣ࡟ࡇࡑ

児童文学ࡣ十ศ大人ࡢ鑑賞ࡓ࡟えࡿ大人ࡢ文学࡜ࡔいえࡿ。 

ࡶㄞ者ࡿい࡛ࢇㄞ࡚ࡋ࡜ᑠㄝࢆࢀࡇ㸪ࡀࡔࡢ࡞ᮏࡢ㸪子供࡜ࡃ近࡙࡟現௦ࡀ時௦࡟ࡃ࡜

いࡣࢀࡑ。ࡿ文学的࡞純ᗘࡀ高いࡃ࡞࡛ࡅࡔ㸪時௦ࡸ人間ࡢᮏ質࡟迫ࡿ作ရࡀ⥆出࡚ࡋい

 。ࡿい࡚ࡋ表わࢆ࡜ࡇࡿ

 

8.2 物語ࡢ語ࡾ 

物語ࡢ語ࡣࡾ㸪ࠕ実作者―ᙳࡢ作者―語ࡾ手―聞ࡁ手―ᙳࡢㄞ者―実ㄞ者ࠖ࡜いうᅗ式࡛

伝わ࡚ࡗい࡜ࡃいう考え方ࡀあࡢࡇ。ࡿうࠕࡕ語ࡾ手―聞ࡁ手ࠖ࡜いうࡣࡢ作ရࡢ中࡟あ

ᙳࠕࡿあ࡟እࡢࡑ。ࡿࡍᏑᅾࡣ手ࡁ聞࡜手ࡾ語࡚ࡋ࡜ูࡣ濃淡ࡢࡑࡶ࡟作ရࡢ࡝㸪࡛ࡢࡶࡿ

ࡇ㸪࡛ࡢࡶࡿいえ࡜ࡁ働࡞精神的ࡢ作家ࡿい࡚ࡆୖࡾ作ࢆ作ရࡢࡑࡤ㸪いわࡣ࡜作者ࠖࡢ

ㄞࡢᙳࠕࡢࡇ㸪࡚ࡋࡑ。ࡿい࡚ࡗ作ࢆ置い࡚㸪作ရ࡟心ࢆㄞ者ࠖࡢᙳࠕࡣ作者ࠖࡢᙳࠕࡢ

者ࠖࠕࡣᙳࡢ大人ㄞ者ࠖࠕ࡜ᙳࡢ子ࡶ࡝ㄞ者ࠖ࡟ศ࡜ࡿࢀ࠿いう。ࡾࡲࡘ児童文学ࡣ࡟㸪

当初ࡽ࠿大人ㄞ者ࢆࡢࡶࡢࡑ想定࡚ࡋいࡿ部ศ࠾࠾ࡀい࡟あࡣ࡜。ࡿいࡶ࡚ࡗ㸪大人ㄞ者

性ࢆ持ࡘ作ရࡶあ࡛ࡲࡃ児童文学ࡢ枠ෆ࡛書࡚ࢀ࠿いࡣ࡜ࡇࡿ意識࡞ࡋい࡜い࡞ࡅい。 
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8.3 児童文学ࡢ様々࡞側面 

 児童文学ࡢ豊ࡘ࡟ࡉ࠿い࡚ࡣ㸪ࡀࣝࣥࣕࢪࡢࡇ伝ᢎࡢ文学࡜深い࠿関わࢆࡾ持࡜ࡘいう

Ⅼ࡟留意࡞ࡽ࡞ࡣ࡚ࡃ࡞ࡋい。᭷ྡ࢔ࢽࣝࢼࠗ࡞物語 㸦࠘1950㸫56㸧ࡶ࡚ࡋ࡟㸪ࡣ࡟ࡇࡑ໭

欧ࡢ神ヰ࣭࢔ࢩࣜࢠࡸ 戦記࠘ࢻࢤ㸪ࠗࡤえ࡜ࡓ。ࡿい࡚ࢀࡲ込ࡾᢡ࡟自ᅾࡀ世界ࡢ神ヰ࣐࣮ࣟ

う歌ࡓうࢆ武勲ࡢࡽ自ࡀࢻࢤᚋ࡛ࡢᑐ決ࡢ࡜い魔物࡞ࡽ࡞௚࡟ᙳࡿ࡞ෆࡢい࡚㸪自ศ࠾࡟

 。ࡿい࡚ࡗあࡁ響࡜歌ࡢBeowulfࡢᚋࡓࡋᑐ決࡜㸪竜ࡣ

 文学一般࡜ࢶ࣮ࣝࡢいえࡿ神ヰࡸ伝ㄝ㸪࡟ࡽࡉ叙஦詩࡜࡝࡞ࢫ࣐ࣥࣟࡸ深࠿࠿ࡃわࡢࡿ

࢔原型㸦ࡢ心ࡢ㸪人間ࡀ児童文学ࡢ࣮ࢪࢱࣥ࢓ࣇ࡟㸪特ࡓࡲࡣ࡜ࡇࡢࡇ。ࡿ児童文学࡛あࡀ

 。ࡿい࡚ࡋ出ࡳ生ࡶࢆいう特性࡜ࡿ関わ࡟表現ࡢ㸧ࣉ࢖ࢱࢣ࣮

能࡛㸪児童ྍࡶ࡜ࡇࡿࡅࡘࡧ結࡜文໬ࡸ社会ྐࡢ時௦࡞እ的ࢆ㸪児童文学࡟ูࡣ࡜ࢀࡑ 

文学࡟ࡲࡊࡲࡉࡣ時௦ࢆ࡚ᫎࡋ࡜ࡢࡶࡍ見ࡓࡁ࡚ࢀࡽ。ࠗ 郵便局ࡢඛ生ࣝࢺࣜࢻ 㸦࠘1923㸧

᭷効࡛ࡶࡲ㸪当然いࡣ方法ࡓࡗい࡜ࡿ探ࢆ方ࡾあࡢ方法ࡢ情報伝㐩ࡢ㸪植民地時௦࡟中ࡢ

あࡿ。 

ᫎࡸࢡࢵ࣑ࢥ㸪ࡣ児童文学ࡘ持࡟中ࡢࣝࣥࣕࢪࡢࡑࢆᮏ⤮ࡸࣥࣙࢩ࣮ࣞࢺࢫࣛ࢖㸪ࡓࡲ 

⏬㸪₇劇࡜いࣝࣥࣕࢪࡓࡗ㸪࡞࣮ࣛࣗࣆ࣏ࡢࡑ࡟ࡃ࡜ࡶ࡛࠿࡞部ศࢆࡾࡀ࡞ࡘࡢ࡜持࡚ࡗ

いࡶ࡜ࡇࡢࡇ。ࡿ子ࡢࡶ࡝文学ࡢᗈࡢࡾࡀ大ࢆࡉࡁ示࡚ࡋいࢁࡔࡿう。子࡜ࡶ࡝大人ࡢ཮

方࠿࠿࡟わࡿ児童文学ࡣ㸪言葉ࢪ࣮࣓࢖࡜㸪音㸪࡜ࢫ࣐࣮࢛ࣥࣇ࣮ࣃいࡓࡗ多方面ࡢ表現

ࡿ語ࢆ࣓࢝ࣜ࢔ࡸ現௦࡚ࡋ࡟ࡁ抜ࢆ࣮ࢽࢬ࢕ࢹ㸪ࡤえ࡜ࡓ。ࡿあ࡛ࡢࡃࡘࡧ結࡜ࢻ࣮ࣔࡢ

 。ࡿあ࡛ࡢい࡞ࢀ語ࡣ࣮ࢽࢬ࢕ࢹ࡚ࡋ࡟ࡁ抜ࢆ㸪児童文学ࡎࡁ࡛ࡣ࡜ࡇ

ㄞࡶ࡝㸪子ࡽ࠿ࡿ文学࡛あࡢࡵࡓࡢࡶ࡝子ࡀᮏ来ࡣ㸪児童文学࡟ูࡣ࡜࡜ࡇࡢ࡛ࡲࢀࡇ 

者ࡢあࡼࡾうࡘ࡟ࣝࣥࣕࢪࡢࡇࡽ࠿い࡚考え࡚い࡜ࡃいうࡣ࡜ࡇ㸪当然ࡢࡑ関心ࡢ中心࡟

ࡑ࡚ࡀࡸ㸪ࡣࡶ࡝子ࡴ好ࢆ࣮ࢪࢱࣥ࢓ࣇࡢ初期࡝࡞ᗂᖺ童ヰࡸ᫇ヰ。ࡿあ࡛ࡢࡶࡁ࡭ࡿ࡞

ࡒࢀࡑࡢࡑ㸪ࡀࡿ࡞࡟うࡼࡃい࡚ࡗ࠿向࡟እ界ࡀ関心ࡢࡑ࡟㸪ḟ第ࡽ࠿物語ࡢ心࡞ෆ的ࡢ

種子ࡑࡇࡶ࡝子ࠕ㸪࡚ࡋࡑ。ࡿ能࡛あྍࡀࡅศࣝࣥࣕࢪࡢ作ရࡓࡗᚑ࡟段㝵ࡢⓎ㐩ࡢࢀ

㸦origin㸧࡛ あࡾ㸪人間ࡢ原Ⅼ࡛あࡿ ࡍ࡜うࡼ見ࢆ作ရ世界ࡽ࠿うࡼࡾあࡢࡑ㸪࡜ࡿࡍࠖ࡜

 。ࡿあ࡛ࡢࡃい࡚ࡗࡀ࡞ࡘ࡟࡜ࡇࡿ見ࢆᮏ質ࡢ文学ࡸ人間ࡲࡲࡢࡑ㸪ࡣ࡜ࡇࡿ

論ࡽ࠿立場ࡿࡍᥦ供ࢆ学校࡛ᮏࡸ㸪ᅗ書館ࡾࡓࡗࡸࢆࡏ࠿聞ࡳㄞࡢ㸪ᮏࢆ児童文学ࡓࡲ 

担いࡢ当然多い。実践ࡶ࡜ࡇࡁ࡭いうࡽ࠿立場ࡢ実践派ࠖࠕࡢࡇ㸪ࡾあࡶ࡜ࡇいう࡜ࡿࡎ

手ࡢ多ࡀࡃ母親ࡸዪ性࡛あࡾ㸪ዪ性࡜児童文学ࡢ結ࡣࡁࡘࡧ強い。 

 



45 

8.4 初期ࡢ児童文学 

 初期ࡢ児童文学ࢆ見࡚࡜ࡃ࠾㸪ࡣ࡛ࢫࣜࢠ࢖㸪࣮ࣚࣟྠ࡜ࣃࢵ様࡟㸪子࡜ࡶ࡝いうᏑᅾ

ࡣࡢࡿࡃ出࡚ࡀ作ရࡓࡋ意識ࢆㄞ者ࡶ࡝㸪子ࡾ࡞࡟うࡼࡿࢀࡉ自覚࡟社会的ࡀ 17世紀ࡽ࠿

࡛あࢀࡑ。ࡿ௨前ࡣ大人ࡶ子ࡶࡶ࡝含ࡓࡵ物語ࡀあࡾ㸪ཱྀࡀࢀࡑᢎ࡛語࡜ࡓࢀࡀ⥅ࡾいう

 。ࡓࡗう࡛あࡼࡾあࡢࡑࡀࡢ

 1484ᖺࡣ࡟᪩ࣉࢵࢯ࢖ࠗࡶࡃ物語࠘ࣥࢺࢫࢡ࣭࣒ࣕ࢟࢔ࣜ࢕࢘ࡀ㸦William Caxton㸧࡟

いう࡜ࢡࢵࣈ࣐ࣥࣉࢵࣕࢳ࡞うࡼࡢ࠘ࢡࢵࣕࢪࡢࡋᚋࠗᕧ人殺ࡢࡑࡓࡲ㸪ࢀࡉ༳ๅ࡚ࡗࡼ

粗ᮎ࡞冊子࡟༳ๅࡓࢀࡉ物語ࡀ㸪民衆ࡢ間࡟出ࡲわࡀࡿ㸪ࡣࢀࡑ特࡟子ࢆࡶ࡝意識ࡶࡓࡋ

物語群ࡢ伝ᢎࡢ種ࡢࡇ㸪࡚ࡵ含ࢆ伝ᢎ童謡ࡿࢀいわ࡜ࢫ࣮ࢢ࣮ࢨ࣐ࡔࡓ。ࡓࡗ࠿࡞ࡣ࡛ࡢ

 。いࡁ大ࡣ意味ࡢ࡜ࡇいう࡜ࡓࡗ࡞࡟ࢶ࣮ࣝࡢ児童文学ࡀ

ࡘ持ࢆ信仰ࡢ教ࢺࢫࣜ࢟࡞㸪熱心ࡣࡢࡓࡋ出ࡾ作ࢆ物ࡳㄞࡢࡶ࡝子࡟自覚的࡛ࢫࣜࢠ࢖ 

清教ᚐ࡛ࡕࡓあࡓࡗ。彼ࡣࡽ子ࡢࡶ࡝魂ࢆ原罪ࡽ࠿救い㸪神ࡢ恩寵ࡼࡿࢀࡽࡅཷࢆう࡟信

仰ࡢ必要性ࢆㄝࡁ㸪親ࡸ聖職者ࡢ࡬忠誠ࢆㄝࡃ教訓的࡞作ရࢆ作ࡾ出ࡣࢀࡑ。ࡓࡋ神ࡢ教

え࡟ᚑわ࡞いࡀࡢࡶ㸪い࡟࠿地獄ࡢຕ火ࡢ中࡛ⱞ࡜࠿ࡴࡋいう࢕ࢸࢫ࢕ࢹࢧࡿ࡙ࡘࢆ࡜ࡇ

ࡢࡵࡓࡢࡶ࡝子ࠗࡢ㸦James Janeway㸧࢖࢙࢘ࣥ࢖࢙ࢪ࣭ࢬ࣒࢖࢙ࢪ。ࡓࡗෆ容࡛あ࡞ࢡ

形見 㸦࠘1671㸫72㸧࡛࡝࡞知ࡢࡇࡿࢀࡽ種ࡢㄞࡳ物ࡣ 1780 ᖺ௨ᚋ࡟始ࡓࡗࡲ日曜学校㐠動

ࡣࡢᮏࡢࡶ࡝子ࡢ形࡛࡞うࡼࡢࡇ࡚ࡋࡑ。ࡓࡗ࡞࡟うࡼࡿࢀ࠿書࡟ࢇ盛ࡍࡲࡍࡲ中࡛㸪ࡢ

࡚ࣥ࣋ࡋ࡜ࡢࡶࡢ種ྠࡣ࡛ࡽࡕࡇ㸪࡛ࡌྠࡶ࡛࣓࢝ࣜ࢔ࡓࡋ移ఫࡀࡕࡓ㸪清教ᚐࡣࡾࡲࡌ

࣮࣐࢖ࣛࣉ࣭ࢻࣥࣛࢢࣥ࢖࣭࣮ࣗࢽࠗࡢ㸦Benjamin Harris㸧ࢫࣜࣁ࣭࣑ࣥࣕࢪ 㸦࠘1688㸧

 。ࡿい࡚ࢀࡽ知ࡃࡼࡀ

 

8.5 物語派ࡢ児童文学 

 18世紀࡟入࡜ࡿ㸪ࡢ࣮ࣟ࣌ࡢࢫࣥࣛࣇ童ヰ集ࡶ英ヂࢀࡉ㸦1727㸧㸪世紀中葉ࡣ࡟子ࡢࡶ࡝

ࡋ∧出ࡢ彼。ࡿࢀ現ࡶ࣮࣮ࣜ࣋ࣗࢽ࣭ࣥࣙࢪࡿ出∧人࡛あࡢ最初ࡢᮏ࡞商業主義的ࡢࡵࡓ

ࢡࢵࣈࢺࢵࢣ࣏࡞ࡉわいいᑠ࠿ࠗࡓ 㸦࠘1744㸧ࡣ࡟㸪日常的࡞教訓ࢆ୚え࡟࠿࡯ࡿ㸪᫇ヰࡸ

ࡿࡏࡲࡋ楽ࡘ࠿教えࠕࡣ࡟ࡇࡑ。ࡿい࡚ࡗ入ࡶ࡝࡞唄ࡢࢫ࣮ࢢ࣮ࢨ࣐ 㸦ࠖ‘to instruct and 
delight’㸧࡜いうࡀࡢ㸪当時ࡢⓎ生期ࡢᑠㄝࡶ࡜共㏻ࡓࡗ࡞࡟࣮ࢺࢵࣔࡿࡍ。 

子。ࡓࡗ࠿ࡁ大ࡀᙳ響ࡓ୚えࡢࢡࢵࣟࡢ㸪哲学者ࡣ࡚ࡗࡓあ࡟出現ࡢ物語派࡞うࡼࡢࡇ 

ࡓ࠿㸪ࡣ考えࡢ彼ࡓࡋ出ࡕ打ࢆ考え方࡞いう近௦的࡜ࡔࡁ࡭ࡿ教えࡘࡘࡏࡲࡋ楽ࡣ࡟ࡶ࡝

自然派ࡿࡌࢇ㔜ࢆ感性ࡶࡾࡼ悟性ࡢ人間ࢁࡇࡢࡇ。ࡓい࡚ࡗ㐪ࡣ࡜考え方ࡢ教訓派࡞࡞ࡃ
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ういࡑ㸪ࡀࡓࡁ࡚ࡗ入ࡶ考えࡢ㸦Jean-Jacques Rousseau㸧࣮ࢯ࣭ࣝࢡࢵࣕࢪ࣭ࣥࣕࢪࡢ

う流ࡢࢀ中࡛㸪物語࡟教訓ࢆ入ࡶࡽࡀ࡞ࢀ物語的興味ࡣࡢࡶࡢࡑ失わ࡞い㸪ࠗ ࢻ࣮࢛ࣇࣥࢧ

ࣥࢺ࣮࣐࡜ 㸦࠘1783㸫89㸧࢖ࢹ࣭ࢫ࣐࣮ࢺࡢ㸦Thomas Day㸧ࡢ࡝࡞作家ࡀ出現ࡓࡋ。 

 

 ࢺࣇ࢕࢘ࢫ࡜࣮࢛ࣇࢹ 8.6

 18世紀࣮ࢯ࣮ࣝࢡ࣭ࣥࢯࣥࣅࣟࠗࡢ࣮࢛ࣇࢹ࣭࢚ࣝࢽࢲࡣ࡟ 㸦࠘1719㸧ࢫ࣭ࣥࢧࢼࣙࢪࡸ

旅行記࣮ࣂࣜ࢞ࠗࡢࢺࣇ࢕ 㸦࠘1726㸧࡜いࡓࡗᮏ来ࡢ大人ࡢ作ရࡀ㸪࡟ࢀࡑ子ࡀࡶ࡝飛ࡘࡧ

い࡚㸪飛ࡋࡤㄞ࡚ࡗࡼ࡟࡜ࡇࡿࡍࡳ㸪作ရ自体ࠕࡀ児童文学໬  。ࡓࡗあࡶ࡜ࡇいう࡜ࡓࡋࠖ

 実㝿࡟㸪両作ရ࡟ࡄࡍࡶ࡜簡略໬࡚ࡗ࡞࡜∧ࢺࢫ࢙ࢪ࢖ࢲࡓࡋ㸪࡜ࢡࢵࣈࣉࢵࣕࢳいࡗ

ࣔࡢ中࡛ྠ一ࡢ冒険物語ࡢ児童文学ࡢᚋࡢࡑࡣ物語ࡢࣥࢯࣥࣅࣟ。ࡓࡗい࡚ࡋ形࡛流ᕸࡓ

ࡗ࡞࡜文学ࡢ笑い࡚ࡗ࡜࡟ࡕࡓࡶ࡝自体子ࢀࡑ㸪ࡶ風่ࡢ࣮ࣂࣜ࢞㸪ࢀࡉ返ࡾࡃࡀࣇ࣮ࢳ

大人。ࡿあ࡛ࣇ࣮ࢳࣔࡿࢀࡉ返ࡾࡃ中࡛ࡢ児童文学ࡶ௒ࡣ物語ࡢᕧ人国ࡸᑠ人国ࡢࡑ。ࡓ

࣭ࣥࣙࢪ㸪ࡣ࡟例ࡢ௚ࡓࡋ児童文学໬ࡀ作ရࡢ ࡢࠗࣥࣖࢽࣂ ኳ路Ṕ程㸦࠘1678㸫84㸧ࡀあࡿ。 

 

8.7 児童観ࡢ変㑄 

 児童文学創作ࡢ背ᚋࡣ࡟子࡝ࢆࡶ࡝うࡽ࡜え࡜࠿ࡿいうࠕ児童観ࠖࡢ問㢟ࡀあ17。ࡿ 世

紀ࡢ清教ᚐࠕࡣࢀࡑࡢ罪あࡿ子ࡶ࡝ 㸦ࠖ‘sinful child’㸧࡜いう否定的࡛ࡢࡶ࡞あࡀࡓࡗ㸪ࢀࡑ
࡚ࡀࡸࡣ 19 世紀初㢌࣐ࣥࣟࡢ派ࡢ詩人࡚ࡗࡼ࡟ࡕࡓ㸪ࠕ子ࡣࡶ࡝ኳ使࡛あࡿ 㸦ࠖ‘angelic 
child’㸧࡜いう考え方࡟逆転ࡸࢡ࣮ࣞࣈ。ࡿࡍワ࣮ࢬワ࡚ࡗࡼ࡟࡝࡞ࢫうࡓわ࣐ࣥࣟࡓࢀ派
 。ࡿあ࡛ࡢࡶࡿࢀࡽ見ࡃ強࠾࡞ࡶ現ᅾࡣ㸪実ࡣ児童観ࡢ

大人ࡢᑠ型ࠕࡢ㸪18世紀௨来࡟௚ࡢ児童観ࡢࡽࢀࡇ㸪࡚ࡋࡑ  㸦ࠖ‘miniature adult’㸧࡜い
う児童観ࡶࡽ࠿脱࡚ࡋ㸪ࠕあࡢࡲࡲࡀࡿ子ࡶ࡝ 㸦ࠖ‘children as they are’㸧ࡢ姿ࡽ࡜ࢆえࡢࡿ
࡟ࡽ࠿ࡾࡓ㸦Edith Nesbit㸧あࢺࢵࣅࢬࢿ࣭ࢫ࢕ࢹ࣮࢖ࡢ場ྜ20世紀初㢌ࡢࢫࣜࢠ࢖㸪ࡣ

 。ࡿࡃ࡚ࡗ࡞
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第9章 文体論 

 

9.1 文体論ࡣ࡜ 

 文体論ࡣ࡜㸪文学作ရࡿࡅ࠾࡟言語ࡢ文体ࢆ研究ࡿࡍศ㔝࡛あࡿ。࡛ 。࠿何ࡣ࡜㸪文体ࡣ

ࢻ࣭ࢵࣅ࢕ࢹ ࢡ࣭ࢵࣞ࢕ࢹ࡜ࣝࢱࢫࣜࢡ ࡢࡘ㸪Investigating English Style࡛ᅄࡣ࢕ࣦ࣮ࢹ

定義ࢆ掲࡚ࡆいࡿ。㸦David Crystal and Derek Davy㸪9㸫10㸧 

(1) 文体ࡣ個人個人ࡢ言語習័―࡜ࡓえࡢ࢔ࣆࢫࢡ࢖࢙ࢩࡤ文体࠿࡜㸪ࢬ࣭࣒࣮࢙ࢪ ࢖ࣙࢪ

㸪混ࡾࡓࢀࡉ一どྠ࡜性᱁ࡢ個人ࡣ場ྜ文体ࡢࡇ言う。㸦ࢆ࣮ࡃ࡜ࡈࡢ言う時ࢆ文体ࡢࢫ

い言࡞࡟㸪ᬑ㏻࡛ࡢい࡞࠿いࡣ࡟ࡅわࡿࡆୖࡾྲྀ࡚࡭ࡍࢆ言語ࡢ㸧個人ࡿࡍࡾࡓࢀࡉྠ

い方㸪独自࡞表現࡜いࡓࡗ特ᚩ的ࢆࡢࡶ࡞言うࡿ࡞࡟࡜ࡇ。 

(2) 文体ࡣあࡿ時௦ࡢあࡢࣉ࣮ࣝࢢࡿ言語習័ࢆ言う。࡜ࡓえྂࡤ英語ࡢ文体࠿࡜㸪₇ㄝࡢ

文体࠿࡜㸪状況࡟応ࡓࡌ言語習័࡛あࡿ。 

(3) 文体ࡣ表現形式ࡢ効ᯝあࡿいࡢࡑࡣ評価࡜いう意味ࡀあ࡞ࡍ。ࡿわࡕ明ᬓ࡞文体࠿࡜㸪

洗練ࡓࢀࡉ文体࡜言う時㸪価್ุ断ࡀ入࡚ࡗいࡿ。 

(4) 文体ࡣ文学ࡢ言語ࡢ質ࢆ言う。ୖࡣࢀࡇ記୕ࡢࡘ定義࡜㔜複ࡾ࠾࡚ࡋ㸪評価的࡛あࡾ㸪

 。ࡿい࡛ࢇ含ࢆ概念ࡢ文体ࡢ࡚ࡋ࡜ࡢࡶ࡞記述的ࡓࡲ

規定࡟うࡼࡢḟࢆ目的ࡢ㸪文体論࡛ୖࡓえࡲ踏ࢆ定義ࡢ文体ࡢࡘ㸪௨ୖᅄࡣࣝࢱࢫࣜࢡ

 。ࡿい࡚ࡋ

 

文体論ࡢ目的ࡣ考え得ࡿ限ࡢࡾあࡿࡺࡽ機会࡟用いࡢ࡚ࡋ࡜ࡢࡶࡿࢀࡽ㸪英語

限定࡟ࢺࢫࢡࢸࣥࢥ社会的ࡢ種ࡿ㸪あࡽ࠿言語的特ᚩࡢ一般的多数ࡓࡋ共㏻࡟

ࡲ㸪ࡾあ࡛࡜ࡇࡿࡍศ析ࢆ言語習័࡚ࡗࡶࢆ目的ࡿࡍ࡟࠿ࡽ明ࢆㅖ特ᚩࡓࢀࡉ

࡚ࢀࡽ用いࡐ࡞࡟ࡎࡽ࡜ࢆ方法ࡢ㸪௚ࡀ特ᚩ࡞うࡼࡢࡑ㸪ࡣ࡟場ྜ࡞㸪ྍ能ࡓ

いう考࡜機能ࡿࡅ࠾࡟ࢺࢫࢡࢸࣥࢥ社会的ࡓࡲ㸪ࡾあ࡛࡜ࡇࡿࡍㄝ明ࢆ࠿ࡓࡁ

え࡟ᇶ࡙い࡚㸪ࡢࡽࢀࡇ特ᚩࢆいࡢ࠿ࡘࡃ範疇࡟ศ類࡛࡜ࡇࡿࡍあࡿ。 

㸦Crystal and Davy㸪10㸧 

 

ࡳ考え࡚࡚ࡅศ࡟文学的文体࡜㸪社会的文体ࡽ࠿目的ࡢ文体論࡜定義ࡢ文体ࡢ࡛ࡲࡇࡇ

࡝࡞ࣉ࣮ࣝࢢ㝵ᒙ㸪職業㸪ࡢ㸪社会ࡶࡾࡼいう࡜文体ࡢ個人ࡣ言う場ྜ࡜社会的文体。ࡿ

࡚ࢀࡽ用い࡟中࡛習័的ࡢ状況ࡢ種々ࡢ社会生活ࡓࡲࡣいࡿ言語習័㸪あࡿい࡚ࡋ共㏻࡟
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いࡿ言語஦実ࢆᑐ象࡛ࡢࡶࡿࡍ࡜あࡾ㸪文学的文体ࡣ個々ࡢ詩人㸪ᑠㄝ家ࡢ文体㸪あࡿい

ࢆ面ࡢ種々ࡢ社会ࡣ散文作ရ࡟文学作ရ㸪特。ࡿࡍ࡜ᑐ象ࡶࢆ文体ࡓࡋ共㏻࡟流派ࡢࡑࡣ

多ࢀ࠿少ࢀ࠿࡞ᥥࡺࡀࡃえ࡟社会的文体ࡢ࡜関わࡀࡾあࡾ㸪文学的文体ࡶ㸪社会生活ࡢ言

語ࡢ中ࡾྲྀ࡟入ࡶ࡜ࡇࡿࢀあࡾ㸪両者ࡢ関ಀࡣ相஫的࡛あ࡜ࡿ言えࡿ。 

 

9.2 言語使用域 

 言語使用域ࡣConcise Oxford English Dictionary㸦第5∧㸧࡛ࠕࡣ特定ࡢ状況࠾࡟い࡚

習័的࡟用いࡿࢀࡽ㸦ཱྀ語的㸪文語的ࡢ࡝࡞㸧言語形式ࠖ࡜定義ࡿࢀࡉ。人間ࡢ社会生活

ࢀࡑ࡚ࡋࡑ㸪ࢀࡉศ類࡟ࣥࢱࣃ㸪࡜ࡿࡳ࡚ࡋ観察ࡃࡼ㸪ࡀࡿあࡀ状況ࡢ数ࡢ無限ࡣ中࡛ࡢ

ࡢ朝ࡤえ࡜ࡓ。うࢁࡔࡃ気࡙࡟࡜ࡇࡿあࡀ言葉ࡿࢀࡽ用い࡟習័的࡟ࣥࢱࣃࡢ状況ࡢࢀࡒ

挨拶㸪ูࡿࢀ時ࡢ言葉㸪買い物ࡿࡍ時ࡢ言い方ࡀ࡝࡞あࡓࡲ。ࡿ語ࡶ࡛ࣝ࣋ࣞࡢ㸪場面࡟

ࡣkickࡢ日常語。ࡿࡃ࡚ࡗ変わࡀ方ࢀࡽ用い࡚ࡗࡼ free kick࣮ࣝ࣎ࢺࢵࣇ࡜ࡿࡍ࡜用語࡟

 。ࡿ࡞࡟語ࡢ特᭷ࣉࣥࣛࢺ࡜ࡿࡍ࡜㸪bid four heartsࡣ㸪heartࡾ࡞

 

 ࢫ࣮ࢥࢫ࢕ࢹ 9.3

 言語使用域ࢆ考えࡿ場ྜ࡟㸪ᇶ準ࢫ࣮ࢥࢫ࢕ࢹࡀࡢࡿ࡞࡜㸦談ヰ㸧࡛あ࣮ࢥࢫ࢕ࢹ。ࡿ

ࡢࣝ࢖ࢱࢫศ㔝㸪様式㸪ࡢࢫ 3 伴う࡟型ࡢ状況ࡿࢀ行わࡀ㸪言語活動ࡣ࡜ศ㔝。ࡿあࡀࡘ

㸪Godࡣ࡛ࢫ࣮ࢥࢫ࢕ࢹࡓࡋ࡜主㢟ࢆ教᐀ࡤえ࡜ࡓ。言うࢆ㸪主㢟࡛ࡢࡶ ࡸ glory ࡗい࡜

ࡤ࡜ࡇࡋ言う。ヰࢆ手段࣭様式ࡢ㸪言語活動ࡣ࡜様式。ࡿࢀࡽ用いࡀ語ࡢ特᭷ࡓࡋ関連ࡓ

人間ࡿい࡚ࡋ参ຍ࡟㸪言語活動ࡣ࡜ࣝ࢖ࢱࢫ。ࡿ例࡛あࡢࡑࡣࡢࡿあࡀ言葉࡛㐪いࡁ書࡜

関ಀࡽ࠿来ࢆࡢࡶࡿ言う。親密࡞間柄࡛あཱྀࡤࢀ語的࡞ヰࡋ方ࡾ࡞࡟㸪ࡑう࡛࡞い間柄࡛

あࡤࢀ礼儀ṇࡋいヰࡋ方ࡿ࡞࡟。種々ࡢ状況ࢀࡒࢀࡑࡣ࡟特᭷ࡢ言語習័ࡀあࡀࡓࡋ。ࡿ

 。ࡿࡍ使用ࢆ言語࡚ࡋ࡟ᇶࢆ言語習័࡞うࡼࡢࡑࡶ各個人࡚ࡗ

 

9.4 方言 

 方言ࡣ使用者࡚ࡗࡼ࡟異ࡿ࡞言語ࡢ種類࡜いえࡿ。方言ࡣ࡟地域方言㸦regional dialect㸧

語彙㸪ࡢ地方ࡧ標準語及ࡍヰࡢࡕࡓ㸪Ⓩ場人物ࡣ前者。ࡿあࡀ社会方言㸦social dialect㸧࡜

Ⓨ音㸪័用表現࡛࡝࡞㸪ࡢࡽࢀࡇ使用࡚ࡗࡼ࡟地域特᭷ࡢ雰ᅖ気ࢆ生ࡳ出ࡍ効ᯝࡀあࡿ。

ᚋ者ࡣ࡟㸪㝵級࣭ᖺ齢࣭性࡜いࡓࡗ社会的背ᬒࡢ㐪うⓏ場人物ࡢࡕࡓヰࡍ言語ࡢ語彙㸪Ⓨ

音㸪័用表現࡛࡝࡞㸪ࡢࡽࢀࡇ使用࡚ࡗࡼ࡟Ⓩ場人物ࡢࡕࡓ社会的背ᬒࢆ཯ᫎࡿࡍ効ᯝࡀ
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あࡢࡽࢀࡇ。ࡿ方言ࢆ使用࡛࡜ࡇࡿࡍ㸪作ရࢆ࢕ࢸࣜ࢔ࣜࡣ生࡜ࡴ言えࡿ。 

(1) 地域方言ࡢ例 

She was one in an ’undred, poor maid!  I putts a vlower ’ere every time I passes.  
Pretty maid an’ gude maid she was, though they would’nt burry ’er up tu th’ church, nor 
where she wanted to be buried neither.  (Galsworthy, The Apple Tree) 

’undred=hundred/ putts=put/ vlower=flower/ ’ere=here/ passes=pass/ an’= and/ 
burry=bury/ ’er=her/ tu=at/ neither=either 
㸦2㸧社会方言ࡢ例 

“Were you examined at an Inquest?” 
“I don’t know nothink about no-where I was took by the beadle, do you mean?” says Jo.  
“Was the boy’s name at the Inkwich, Jo?” 
“Yes.” 
“That’s me,” says Jo. 
“Come farther up.” 
“You mean about the man?” says Jo, following.  “Him as wos dead?” (Dickens, Bleak 

House) 

nothink=nothing/ took=taken/ Inwhich=Inquest/ as=who/ wos= was/ Him=He 

 

 ࢺࢫࢡࢸࣥࢥ 9.5

 Enkvistࠕࢆࢺࢫࢡࢸࣥࢥࡣ文体論的࡟意味ࡢあࡿ特ᚩࡢ総体 ࣛࡤえ࡜ࡓ。ࡓࡋ定義ࠖ࡜

 he“ ࡓࡲ㸪ࡾࡓ用いࢆ文構造࡞㸪複雑ࡾࡓ用いࢆ語࡞華麗ࡣいࡿ㸪あ࡞㞴解ࡢ系ࣥࢸ
singeth” ࡼࡢうྂ࡞体ࢆ使用࡚ࡗࡼ࡟࡜ࡇࡿࡍ荘㔜体ࡀ生ࡓࡲ。ࡿࢀࡲ比較的容᫆࡞語ࡸ
༢純࡞文構造ࢆ用い࡚ࡗࡼ࡟࡜ࡇࡿᖹ᫆文体ࡀ生ࢀࡲ㸪ࡓࡲあࡿいࡣ卑俗࡞語ࢆ用いࡇࡿ

ࡀ㸪用途ࡾあࡀ関ಀ࡞密接࡜状況ࡢࡑࡣ文体ࡢࡽࢀࡇ。ࡿࢀࡲ生ࡀ語的文体ཱྀ࡚ࡗࡼ࡟࡜

㐪う。荘㔜体ࡣ真面目࡞㸪㔜大࡞問㢟ࡘ࡟い࡚論ࡌ㸪あࡿい₇ࡣㄝࡿࡍ場ྜ࡟用いࢀࡽ㸪

ᖹ᫆文体ࡣ真面目࡞場面࡛㸪ࡶ࠿ࡋ幾ศࣜࣛࡓࡋࢫࢡࢵ雰ᅖ気ࡢ場ྜ࡟使わࡓࡲ。ࡿࢀ親

㸪言語的特ᚩࡣ荘㔜性㸪ᖹ᫆性㸪ཱྀ語性。ࡿࢀࡉ使用ࡀ語的文体ཱྀࡣ࡟場ྜࡢい者ྠ士ࡋ

 。ࡿ例࡛あࡢ㸪荘㔜体ࡣい。௨ୗ࡞ࡶ࡛ࡲ言うࡣࡢࡿあࡀ差࡟程ᗘ࡚ࡗࡼ࡟様相ࡢ種々ࡢ
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London.  Michaelmas Term lately over, and the Lord Chancellor sitting in Lincoln’s Inn 
Hal.  Implacable November weather.  As much mud in the streets, as if the waters 

had but newly retired from the face of the earth, and it would not be wonderful to meet 

Megalosaurus, forty feet long, or so, waddling like an elephantine lizard up Holborn Hill.  

Smoke lowering down from chimney-pots, making a soft black drizzle, with flakes of 

soot in it as big as full-grown snow-flakes-gone into mourning, one might imagine, for 

the death of the sun.  (Dickens, Bleak House) 

 

ᚑ属節ࡢ中࡛ࡣ主語㸩動詞ࡢ形࡚ࡋ࡞ࢆいࡀࡿ㸪文࡚࡭ࡍࡣ୙完全文࡛㸪定動詞ࡀ省略

ࣛ࡞うࡼࡢChancellor, Implacable, Megalosaurus, elephantine, lizardࡓࡲ。ࡿい࡚ࢀࡉ

系࣭ࣥࢸ ࡸ～as ifࡓࡲ。ࡿい࡚ࢀ使わࡀ語ࡢ系࢔ࢩࣜࢠ like～ࡼࡢう࡞直႘表現࡜ flakes of 

soot … as big as full-grown snow-flakesࡼࡢう࡞色ࡢᑐ立ࢆ暗示ࡿࡍ比較表現ࡀあࡾ㸪ࡇ

 。ࡿᥥい࡚いࢆ場面࡞陰鬱࡚ࡗྜࡋ関連ࡀࡽࢀ

 

9.6  逸脱 

 文学ࡣ創造活動࡛あࡾ㸪作家ࡣ種々ࡢ人物࣭場面ࢆᥥ࡟ࡢࡃ社会全体ࢆㄆ識࡛ୖࡓࡋ個

性的࡞表現ࢆ生ࡳ出ࡍ。ල体的ࡣ࡟㸪言語ࡢ㑅択ࡀ個性的㸪創造的࡛あ࡚ࡗᇶ準㸪あࡿい

ࡿࡍ㸪解明ࡋศ析ࢆ言語ࡢ文学࡞うࡼࡢࡇࡣ行う。逸脱ࢆ࡜ࡇࡿࡍ無どࢆ㑅択ไ限規則ࡣ

一ࡢࡘどⅬ࡜言えࡿ。逸脱ࡢ程ᗘࡣᇶ準࡟最ࡶ近ࡃ㸪常套的࡛㸪あࡿࡺࡽศ㔝ࡢ英語࡟共

㏻ࡿࡍ現象ࡀ最ࡶపい࡜言えࡓࡲ。ࡿ一般性ࡢపい㸪࡚ࡗࡀࡓࡋあ࡞ࡢࡳࡌ࡞ࡾࡲいศ㔝

㸦࡜ࡓえࡤ科学ࡢ専門ศ㔝㸧ࡢ英語࡟現わࡿࢀ独特ࡢ表現ࡣ逸脱性ࡀ高い࡜言えࡿ。心理

的ࡣ࡟文ࡢ構成要素相஫間ࡢண測性㸦࡜ࡓえࡤ主語࡜述語ࡢ㡰序あࡿいࡣ連語ࡿࡅ࠾࡟㸧

㸪語彙࣭ࡣ高い。逸脱ࡀい࡚逸脱性࠾࡟程ᗘࡿ破ࡢࡑ場ྜ㸪ࡿ破ࢆ 文法࣭音韻論࣭意味論࣭

方言࠾࡟い࡚現ࡿࢀ。௨ୗࡣ㸪文法的逸脱ࡢ例࡛あࡿ。 

 

Fog everywhere.  Fog up the river, where it flows among green aits and meadows; fog 

down the river, where it rolls defiled among the tiers of shipping, and the waterside 

pollutions of a great 8and dirty) city.  Fog on the Essex marches, fog on the Kentish 

heights.  (Dickens, Bleak House) 



52 

 

୙完ࡓࡋ省略ࢆ形࡛動詞ࡓࡋ無どࢆ規則ࡢ場ྜࡿࡍ形成ࢆいう文࡜主語㸩動詞ࡣ࡛ࡇࡇ

全࡞文࡚ࡗ࡞࡟いࡿ。 
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第10章 ࢫ࢙ࣝ࢘ࣥࣔࢥ㸦英語圏㸧文学 

 

 ࡣ࡜㸦英語圏㸧文学ࢫ࢙ࣝ࢘ࣥࣔࢥ 10.1

土地࡛㸪ࡓࡗ植民地࡛あࡣࡃࡋࡶ自治領㸪ࡢࢫࣜࢠ࢖࡚ࡘ࠿㸪ࡣ࡜文学ࢫ࢙ࣝ࢘ࣥࣔࢥ 

第஧ḟ世界大戦ᚋ㸪ḟ々࡜完全独立ࢆ㐩成ࡓࡋ国࡟ࡄ㸪࡞ࡍわ࢔ࣜࣛࢺࢫ࣮࢜ࡕ㸪ࢲࢼ࢝㸪

ࣇ࢔㸪࣮࣏ࣝ࢞ࣥࢩ㸪࢔ࢩ࢖࣐ࣞ㸪࢝ࣥࣛࣜࢫ㸪ࣥࢱࢫ࢟ࣃ㸪ࢻࣥ࢖㸪ࢻ࣮ࣥࣛࢪ࣮ࣗࢽ

文学ࢫ࢙ࣝ࢘ࣥࣔࢥ㸪ࡣ章࡛ࡢࡇ。ࡿ文学࡛あࡢ࡟ࡄ国ࡢᾏ域ࣈࣜ࢝ㅖ島ࢻࣥ࢖㸪西࢝ࣜ

 。ࡿ࡭述࡟い࡚主ࡘ࡟文学ࡢࢻ࣮ࣥࣛࢪ࣮ࣗࢽ㸪࢔ࣜࣛࢺࢫ࣮࢜㸪ࢲࢼ࢝࡜総論ࡢ

 

10.2 බ用語ࡢ࡚ࡋ࡜英語 

 ୖ記ࡢ国ࡣ࡛࡟ࡄ㸪௒࡛ࡶ英語ࡀ㸪බ用語ࡣࡃࡋࡶ準බ用語࡚ࡋ࡜使用ࡾ࠾࡚ࢀࡉ㸪࡜

英࡞特異ࡓࡗい࡜ࣗࢩࣜࢢࣥ࢖࣭࣮ࣝ࢜ࣜࢡ㸪࠿࡜ࣗࢩࣜࢢࣥ࢖࣭ࣥࢪࣆࡣ࡚ࡗࡼ࡟ࢁࡇ

語ࢆⓎ㐩࡚ࡏࡉいࡿ。 

 

 ࣐࣮ࢸࡿࡍ共㏻ࡢ文学ࢫ࢙ࣝ࢘ࣥࣔࢥ 10.3

世界中࡟散ᅾࡢࡽࢀࡇࡿࡍ多様࡞地域ࡰ࡯ࡢ共㏻࡚ࡋいえࡣ࡜ࡇࡿ㸪ࡢࡽࢀࡇ地域ࡣ長

࢖࢔ࡢ自己ࡓࢀࡽ強いࢆ႙失ࡣいࡿ㸪あࡓࡋ㸪႙失࡟ࡅࡔࡓࡗあ࡟支配ୗࡢ大英帝国ࡃࡽ

中࡛ࡢい環境ࡋ新ࢆ࢕ࢸ࢕ࢸࣥࢹ࢖࢔ࡢࡽ自ࡣ࡟ࡽࡉ㸪ࡾ探ࢆࢶ࣮ࣝࡢࡑ࡜࢕ࢸ࢕ࢸࣥࢹ

再創造ࡼࡋうࡿࡍ࡜傾向㸪ࡾࡲࡘ㸪独立࡟ࡶ࡜࡜目覚ࡓࡵ主体性ࢆ㸪独立ᚋࡢ新࡞ࡓ情況

ࡢࡿい࡚ࡗ࡞࡜࣐࣮ࢸ࡞主ࡢ文学ࡢࡽ㸪彼ࡀいう問㢟࡜࠿ࡃい࡚ࡋ構築࡟うࡼࡢ࡝中࡛ࡢ

࡛あࡿ。 

 

 舞ྎ設定ࡢ第୕世界ࡢ作家ࢫࣜࢠ࢖ 10.4

࣭࣒࢔ࣞࢢ㸦Joyce Cary㸧㸪࣮ࣜ࢔ࢣ࣭ࢫ࢖ࣙࢪ㸪ࢫ㸪࣮ࣟࣞࣥࢱࢫ࣮࢛ࣇ㸪ࢻࢵࣛࣥࢥ 

࣮ࣜࢢ 㸦ࣥGraham Greene㸧࡝࡞㸪20世紀ࢆ௦表ࡿࡍ一流作家ࡢ作ရࡢ舞ྎࡀ㸪ࢫࣜࢠ࢖

ᮏ土ࢆ㞳ࢀ㸪ࢻࣥ࢖㸪࢝ࣜࣇ࢔㸪中༡米࡝࡞第୕世界࡟数多ࡃ設定࡚ࢀࡉい࢖࡛ࡿࡲ。ࡿ

࣮ࣚࡢ舞ྎ設定ࡢࡇ㸪࡞ࡆࡓいいࡶ࡛࡜い࡞ࡓ立ࡾ成ࡀᑠㄝࡸࡣࡶࡣ࡚ࡋ࡟舞ྎࢆࢫࣜࢠ

 。ࡓࡗ࡞࡟࡜ࡇࡍಁࢆ抬㢌ࡢ作家ࡢࣈ࢕ࢸ࢖ࢿ㸪第୕世界࡟うࡼࡢ㸪当然ࡣ現象ࢀ㞳ࣃࢵࣟ
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 㸦Chinua Achebe㸧࢙࣋ࢳ࢔࣭࢔ࢾࢳ作家࢔࢙ࣜࢪ࢖ࢼ 10.5

࣭࢔ࢾࢳ作家࢔࢙ࣜࢪ࢖ࢼ  ࣭ࢫ࢖ࣙࢪ࡟㸪大学ᅾ学中ࡣࡅ࠿ࡗࡁࡓࡋᚿࢆ作家ࡢ࢙࣋ࢳ࢔

ࣥࢯࣥࣙࢪ࣭࣮ࢱࢫ࣑ࠗࡢ࣮ࣜ࢔ࢣ 㸦࠘1939㸧ࢆㄞ࡛ࢇ㸪ࡢࡇ作家࢝ࣜࣇ࢔ࡣ人ࡢෆ面ࡀ全

然解࡚ࡗい࡞い࡟ࡢ気࡙ࡁ㸪࢔࢙ࣜࢪ࢖ࢼ人ࡢ誰ࡀ࠿࠿ෆ部ࡽ࠿書ࡁ直࡞ࡽ࡞ࡣ࡚ࡃ࡞ࡉ

い࡜㸪痛感ࢆ࢝ࣜࣇ࢔。ࡓࡗࡔ࡜ࡇࡓࡋ舞ྎ࡟ᑠㄝࢆ書ࡃ限ࡾ㸪ࡢࣈ࢕ࢸ࢖ࢿࡢ࢝ࣜࣇ࢔

作家࡞ࡶࡃ࡭ࡍᩛ࡟い。 

 

10.6 1960ᖺ௦ࡢ独立ࡢࢫ࢙ࣝ࢘ࣥࣔࢥ࡜再⦅ 

1960 ᖺ前ᚋࡣ࡟㸪࢔ࢪ࢔㸪࡛࢝ࣜࣇ࢔⥆々࡜独立国ࡀ増え㸪国㝿秩序ࡀ再⦅ࡿࢀࡉ㐣程

࡛㸪࡜ࢫ࢙ࣝ࢘ࣥࣔࢥいう概念構ᅗ自体࡟大࡞ࡁ質的変໬ࡀ生ࡓࡌ。ᨻ治面࡛ࡣ㸪1962 ᖺ

ࢱいう࡜支配者―非支配者ࡢ࡚ࡘ࠿㸪ࢀࡉ創設ࡀCommonwealth Institute࡟ࣥࢻࣥࣟ࡟

ࡿࡍ࡜主目的ࢆ࡜ࡇࡿ࠿ࡣࢆ強໬ࡢࡑ㸪ࡋ㔜どࢆ共ྠ体的連ᖏࢥ㸪࡚ࣚࡗ௦わ࡟関ಀࡢࢸ

 。ࡓࡗ࡞࡟うࡼࡃ各国㍯番࡛開ࡢചୗࡣ㸪会場࡟ࡁ࠾一ᖺࢆ会議ࢫ࢙ࣝ࢘ࣥࣔࢥ

 

 ࢲࢼ࢝ 10.7

 建国ࡢࢲࢼ࢝ (1)

1867 ᖺࣥࣙࢩ࣮ࣞࢹ࢙ࣇࣥࢥࡢ㸦ㅖᕞ連ྜ㸧ࡾࡼ࡟㸪現ᅾ࢜ࣜࢱࣥ࢜ࡢᕞ㸦ୖࢲࢼ࢝㸧

࡜࢔ࢩ࣮ࢥࢫ࣭࢓ࣦ࣮ࣀࡢ㸪大西洋岸࡟ᕞࢲࢼ࢝ࡓࡏわྜࢆ࡜㸧ࢲࢼ࢝ᕞ㸦ୗࢡࢵ࣋ࢣ࡜

࢝ࡢ௒日。ࡓࡗࡔ姿ࡢࢲࢼ࢝ࡢ㸪Ⓨ足時ࡀࡢࡓࡗຍわࡀ஧ᕞࡢࢡࢵ࢕࢘ࢬࣥࣛࣈ࣭࣮ࣗࢽ

࡜い㏿ࡶࡋࡎ㸪㡰ḟ㸪必࡚ࡅ࠿࡟㸪20世紀ࡽ࠿㸪1870ᖺࡣㅖᕞࡢ࡜あࡿい࡚ࡋ形成ࢆࢲࢼ

いえ࡞い࡛࣏ࣥࢸຍわࡾ㸪1949 ᖺࢻࣥࣛࢻࣥ࢓ࣇ࣮ࣗࢽࡢᕞࡢຍ入࡚ࡗࡶࢆ㸪現ᅾࢼ࢝ࡢ

 。ࡿあ࡛ࡢࡓࡗ࡞࡟姿ࡢ国ࡢࢲ

(2) 自国ࡢ意識 

ࢀࡉ形成࡟一挙࡚ࡗࡼ࡟࡝࡞独立戦தࡸ革࿨ࡣࢲࢼ࢝㸪࡟うࡼࡿ࠿ศࡶ࡚ࡳࢆ経㐣ࡢࡇ 

㸪積ࡃࡸうࡼ経࡚㸪ࢆ紆余曲ᢡࡢ࡝࡞㸪妥༠㸪損得計算ࡁ引ࡅ駆ࡢ㸪各ᕞ間ࡃ࡞ࡣ国࡛ࡓ

木細ᕤࢆ㔜ࡼࡿࡡう࡚ࡋ࡟出来ୖࡓࡗࡀ国࡛ࡢ࡞あ࡛ࡢ࡞。ࡿ㸪当初各ᕞࡢ人々ࡀ自ศࢆ

ࢼ࢝。い࡞ࡣ࡛ࡅわࡓい࡚ࡗ持ࢆ親近感ࡿࡍᑐ࡟ࢲࢼ࢝ࡸいうᖐ属意識࡜ࡿ人࡛あࢲࢼ࢝

 。ࡿあ࡛ࡢࡓࡗ࠿࠿ࡀ時間ࡣ࡟ࡢࡃࡘ࡟身ࡀいう意識࡜ࡿ人࡛あࢲ

ࡺࡽあࡢ文໬ࡸ㸪生活ࡕ持ࢆ隣人࡞いうᕧ大࡜࣓࢝ࣜ࢔࡟༡ࡢ国境ࡄࡍࡣࢲࢼ࢝㸪ࡓࡲ
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ࡢ国境ࡣ࡚ࡗ࡜࡟人ࢲࢼ࢝㸪ࡶ࡚ࡗい࡟地理的。ࡿい࡚ࡗ立࡟ᙳ響ୗ࡞ᅽ倒的ࡢࡑ面࡛ࡿ

ࡣ㸪ࡾࡼ௚地方ࡢ自国ࡓࡗࡓ隔ࣝ࢖࣐何千ࡃ㸪遠ࡀ方ࡢ࣓࢝ࣜ࢔እ国ࠖࠕࡢう側ࡇ向ࡄࡍ

㸪໭米大陸ࡣ交流ࡢ࡜物࡜人࡚ࡗいࡽ࠿地形。ࡿあ࡛ࡢ強いࡶ親近感ࡋ深いࡀ関ಀ࡟࠿ࡿ

ᑐᢠ࡟理ࡢ自然ࡢ༡໭交流ࡢࡑ。ࡿい࡚ࡗ࡞࠿࡟理ࡢ自然ࡣࡾࡼ東西間ࡀ方ࡢ㸪༡໭ࡣ࡛

ࢲࢼ࢝ࡢ一般。ࡿいう国࡛あ࡜ࢲࢼ࢝ࡀࡢࡓࡋ成立࡚ࡅࡘࡧ結࡟人Ⅽ的࡟無理ࢆ東西࡚ࡋ

人ࡢ実感ࡣ࡚ࡋ࡜㸪࡜࢕ࢸ࢕ࢸࣥࢹ࢖࢔ࡢࢲࢼ࢝いうࡣࡢ㸪࡝う࡛ࡶいい一種ࡢ机ୖ議論

ࡶ抵ᢠ感࡝ࢇ࡜࡯ࡣࡽ㸪彼࡚ࡋᑐ࡟文໬࣓࢝ࣜ࢔ࡿࡃ࡛ࢇ込ࢀ流࡜う࡜う࡜㸪ࡃ࡞ࡂࡍ࡟

㐪和感ࡶ抱い࡚い࡞い㸪࡜いうࡀࡢ実情࡛あࡿ。 

࡟ୖࡢ༠力࡜連立ࡢ㸧系ࢫࣥࣛࣇ仏㸦࡜㸧系ࢫࣜࢠ࢖㸪英㸦࡚ࡋ࡜建前ࡢ㸪建国࡟えࡺ 

成ࡾ立࡚ࡗい࡜ࢲࢼ࢝ࡿいう国ࡢ࢕ࢸ࢕ࢸࣥࢹ࢖࢔ࡢ実ែ࡞ࡣい。 

 文学ࢲࢼ࢝ (3)

文学ࡶ自国ࡢ意識ྠ様࡟㸪ࡢࡑ確固ࡃ࡞ࡣ࢕ࢸ࢕ࢸࣥࢹ࢖࢔ࡿࡓ㸪ࢲࢼ࢝ࠕ文学ࡣあࡢࡿ

 。ࡿい࡚ࢀࡉ返ࡾ繰ࡎえ⤯ࡀいう議論࡜ࠖ࠿

ࡀ作家ࡢ௨ୗࡣ࡚ࡋ࡜作家ࡿい࡚ࢀࡽ知ࡀྡࡢࡑࡶ࡟国እࡢࢲࢼ࢝㸪࡚ࡋ࡜文学ࢲࢼ࢝ 

挙ࡿࢀࡽࡆ。 

 

ࢺ࣮ࣂࣜࣁ࣭࣮ࣛࢻࣥࣕࢳ࣭ࢫ࣐ࢺ 㸦ࣥThomas Chandler Haliburton㸧(1796㸫1865)ࠗ 時

計師ࢡࢵࣜࢫ࣭࣒ࢧ言行録 㸦࠘1836㸧 

C.G.D.ࣟ ࢿࢶࢠ作家࣭詩人ࠗ赤ࡢ㸦C.G.D.Roberts㸧㸦1860㸫1945㸧動物物語ࢶ࣮ࣂ  ࠘

ࣇ࣭ࣝࣛ ࢼࢥ 㸦࣮Ralph Connor㸧㸦1860㸫1937㸧教訓的࡛㐨ᚨ的࡞㏻俗ᑠㄝ家 The Sky Pilot 

㸦Lucy Maud Montgomery㸧㸦1877㸫1942㸧࣓ࠗࣜࢦ࣭ࣥࣔࢻ࣮࣭࣮ࣔࢩ࣮ࣝ 赤毛ࣥ࢔ࡢ  ࠘

唄ࡢ࣮ࢻ࢔࢘ࢧࠕ㸦Robert Service㸧㸦1874㸫1942㸧民衆詩人ࢫ࢕ࣦ࣮ࢧ࣭ࢺ࣮ࣂࣟ  ࠖ

࣭ࣦ࣮ࣥ࢕ࢸࢫ 作家ࠗ࢔࣮ࣔࣘ 㸦Stephen Leacock㸧(1869㸫1944)ࢡࢵࢥ࣮ࣜ ᑠࡢ⏫࡞ࡉ

陽気ࢳࢵࢣࢫ࡞  ࠘

 物語ࠖࢼࣝࣕࢪࠕ㸦De La Roche㸧㸦1885㸫1961㸧ࣗࢩࢵ࣭࣭ࣟࣛࢻ

逃亡者࡞㸦Morley Callaghan㸧㸦1903㸫1990㸧短⦅ᑠㄝ家ࠗ୙思議ࣥࣁ࣭࣮࣮ࣛ࢝ࣜࣔ  ࠘

 

㸪ࡾ࠾࡚ࡗṧࡃ᰿強ࡶ࡛ࡲࡘいࡀ習性ࡢ㸪植民地時௦ࡶᚋࡓࡗ࡞ࡃ࡞植民地࡛ࡀࢲࢼ࢝

中࡟ࢫࣜࢠ࢖ࡣ࡟行ࢆ࡜ࡇࡃ “going home”࡜言い表࡚ࡋ怪࡞ࡲࡋい英系ᨻ治家ࡶいࡇ。ࡓ
うࡓࡋ人物࡚ࡗ࡜࡟㸪第一級ࡢ㸪第一流࡜ࡢࡶࡢいえࡤ㸪英ᮏ国࠿ࡋ࡟Ꮡᅾ࡞ࡋい࡜いう
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想いࡀ強ࡃ㸪ࡇうࡓࡋ自国㸦ࢲࢼ࢝㸧蔑どࡀ自国文学ࡢ育成ࢆ妨࡚ࡆい࡜ࡓいう。 

 

 ࢻ࣮ࣥࣛࢪ࣮ࣗࢽ࣭࢔ࣜࣛࢺࢫ࣮࢜ 10.8

 総論ࡢ文学ࢻ࣮ࣥࣛࢪ࣮ࣗࢽ࡜文学࢔ࣜࣛࢺࢫ࣮࢜(1)

㸪1788ࡣ文学࢔ࣜࣛࢺࢫ࣮࢜ ᖺࡢࢫࣜࢠ࢖流刑地࡚ࡋ࡜植民࡚ࢀࡉ௨来㸪ࡢࢫࣜࢠ࢖植

民地文学࡚ࡋ࡜Ⓨ足ࡓࡋ。ྠ 文学ࡣ㸪ࡢࡑ担い手ࡀ移民࡛ࡕࡓあࡾ㸪㞳国者࡛ࡕࡓあࡓࡗ。

一方࡛ࣃࢵ࣮ࣟࣚࡣ文໬ࡢ༡半球ࡢ࡬ᣑ大࡜定着ࢆ願望ࡽࡀ࡞ࡋ㸪௚方࡛ࡣ自生ࡢ文໬ࢆ

ࡽ࠿入植。ࡿいえ࡜ࡿ文学࡛あࡓࡁ࡚ࢀࡉ出ࡳ中࡛生ࡢᣕᢠࡢ㸪両文໬ࡋಁ 200 ᖺ余㸪多

文໬主義ࡍࡽࡓࡶࡀ多様࡞差異ྜࡾ࠿ࡘࡪࡀう中ࡽ࠿㸪豊࡞࠿自国ࡢ文学ࡀ醸成࡚ࢀࡉい

 。ࡓࡗ

一方1840ࡣࢻ࣮ࣥࣛࢪ࣮ࣗࢽᖺ㸪ࢫࣜࢠ࢖ᨻ府ࡀඛఫ民ࡢ࣐ࣜ࢜௦表࡜ワࢠࣥࢱ࢖条約

㸪ࡶ文学ࡣ国࡛ࡢࡇ。ࡓࢀࡉ開Ⓨࡾࡼ࡟移民ࡢ会社組織࡚ࡋ࡜植民地ࡢࢫࣜࢠ࢖締結㸪ࢆ

初期ࠕࡣ༡半球ࡶ࡜࣒ࠖࢬࢽ࢔ࣜࢺࢡ࢕ࣦࡢ評ࢀࡉ㸪ࣦ࢔ࣜࢺࢡ࢕朝文学ࡢ亜流࡜目ࢀࡉ

㸪第஧ḟ世界大戦ᚋࡣࡢࡓࡗ࡞࡟うࡼࡃい࡚ࢀࡉ出ࡳ生ࡀ文学作ရࡓࡋࡊ᰿࡟地域性。ࡓ

文࣐ࣜ࢜࡟いࡔࡋ㸪ࡋ㍮出ࡢ作家࣐ࣜ࢜㸪ඛఫ民࡚ࡗ࡞࡟1970ᖺ௦࡟ࡽࡉ。ࡿあ࡛࡜ࡇࡢ

໬ࢆ文学ࡢ原Ⅼࡍ࡟えࡿㄆ識ࡶ出࡚ࡓࡁ。ኴᖹ洋国家ࢻ࣮ࣥࣛࢪ࣮ࣗࢽࡢ࡚ࡋ࡜文学ࡢ方

向性ࢆ暗示࡚ࡋいࡼࡿう࡛あ࢔ࣜࣛࢺࢫ࣮࢜。ࡿ文学ࢻ࣮ࣥࣛࢪ࣮ࣗࢽ࡜文学ࡣ㸪ࣜࢠ࢖

㸪19࡚ࡋ࡜᰿ᖿࢆᑠㄝࡢ朝࢔ࣜࢺࢡ࢕ࣦ࡜詩ࡢ派࣐ࣥࣟࡓࢀࡉ移植ࡽ࠿ࢫ 世紀࡟誕生࡚ࡋ

いࣃࢵ࣮ࣟࣚ。ࡿ的感性ࢆ異国ࡢ風土ࡢ生々ࡋい現実࡟㸪接ࡂあわࡼࡏう࡜模索࡚ࡋいࡿ

社会ࡢ実ែࢆᫎࡋ出࡚ࡋいࡀࡿ㸪Ṕྐࢆ経࡚ࢫࣜࢠ࢖文学ࡢࡽ࠿㞳脱ࡀ㢧著࡚ࡗ࡞࡟いࡗ

 。ࡓ

 詩ࡢ࢔ࣜࣛࢺࢫ࣮࢜(2)

ࣂ࣮ࣁ࣭ࢬ࣮ࣝࣕࢳ 㸦࣮Charles Harbor㸧㸦1813㸫68㸧ࡣワ࣮ࢬワࡢࢫᙳ響ࡅཷࢆ㸪ࣥ࣊

ࣂࣥ࢕࢘ࢫ࣭ࣥࣀ࣮ࣕࢪࣝ࢔࡜࣮࢙ࣜࢩࡣ㸦Henry Kendall㸧㸦1839㸫82㸧ࣝࢻࣥࢣ࣭࣮ࣜ

࣮ࣥ㸦Algernon Charles Swinburn㸧ࡢᙳ響ࡣ࣮ࣂ࣮ࣁ。ࡓࡅཷࢆ形而ୖ的࡞面ࡀ詩࡟現

わࢀ㸪ࠕ世界࡜魂ࠖ࡜いう作ရ࡛ࡣ㸪動物࡜人類࡟ࢀࡒࢀࡑࡀ୚え࡚ࢀࡽいࡿ進歩Ⓨ展࡜Ọ

⥆性ࡣ࡜何ࢆ࠿探求࡚ࡋいࡣࣝࢻࣥࢣ。ࡿ㸪彼ࡢᢛ情詩ࡓࢀࡄࡍ࡟音楽性࡞ࡑࢆえ㸪ࠕ最ᚋ

的࢔ࣜࣛࢺࢫ࣮࢜㸪ࡾ悲歌࡛あ࡞うࡼࡢ呪文ࡓࡏ寄࡟ࣝࢼࢪࣜ࣎࢔㸪ࡣࠖࣝࢼࢪࣜ࣎࢔ࡢ

 。ࡿ詩࡛あࡓࡗྜࡾ࠾ࡀ࡜悲ယࡸ႙失感࡞的ࣃࢵ19世紀࣮ࣚࣟ࡜ࣇ࣮ࢳࣔ࡞

 20世紀ࡢ詩࡛ࡣ㸪Ṕྐ㸪࢕ࢸ࢕ࢸࣥࢹ࢖࢔㸪国土ࡀ㸪繰ࡾ返࡚ࡗ࡞࡟࣐࣮ࢸࡋいࡿ。R࣭
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D࣭ࢻ࢙ࣝࣛࢪࢶࢵ࢕ࣇ㸦R.D. Fitzgerald㸧㸦1902㸫87㸧ࡣ㸪ࠕ戸ࡃࡓࡓࢆ風࡛ࠖ㸪詩人ࡢඛ

祖ࡀ㸪立ྜい་師ࡢ立場ࡲࡓࡲࡓࡽ࠿目ࡓࡗ࡞࡟࡜ࡇࡿࡍ࡟ᅃ人ࡢ鞭打ࡕ刑ࡘ࡟い࡚㸪思

いࢆ巡࡜ࡍࡽいう作ရ࡛あࡣࢻ࢙ࣝࣛࢪࢶࢵ࢕ࣇ。ࡿ㸪ࢲࣥࣛ࢜人ࢫࣜࢠ࢖ࡸ人ࡀ㸪ࡢࡇ

大陸ࢆⓎ見ࡢ࡛ࡲࡿࡍ航ᾏࢆ主㢟ࡓࡋ࡟詩ࡶ創作࡚ࡋいࡓࡲ。ࡿ㸪ࢺ࢖࣭ࣛࢫ࢕ࢹࣗࢪ

㸦Judith Wright㸧㸦1915㸫2000㸧ࡣ㸪国土࡟関ࡿࡍㄆ識࡜ⓑ人ࡀ引ࡁ起ࡓࡋࡇ破ࡢࢇࡓ問

㢟࡟࣐࣮ࢸࢆ㸪1977 ᖺࢆࣇ࣮࣭ࣜ࢔ࣜࣂ࣭ࢺ࣮ࣞࢢࡢ鉱物資源開Ⓨࡽ࠿Ᏺࡿ記録ࢆ詩ࡋ࡜

࡚創作1976。ࡓࡋ ᖺࠕࡣ࡟ᅄࡢࡘ場ᡤ㸪ࡢࡑ௚ࡢ詩ࠖࡀ出∧ࡋ㸪戦闘的࡞環境保護㐠動家

 。ࡓࡋࡶ擁護࡞強力ࡢ土地ᡤ᭷ᶒࡢࢽࢪࣜ࣎࢔㸪࡚ࡋ࡜

 ᑠㄝࡢ࢔ࣜࣛࢺࢫ࣮࢜(3)

ᑠㄝࡢศ㔝࡛ࡣ㸪࣭࣮ࣝ࢝ࣟࠕ ࣮ࣛ࢝ 㸪ࡣ作ရࡢࡃ多。ࡿい࡚ࡗ࡞࡜特ᚩ࡞ࡁ大ࡀ表現ࡢࠖ

牧草地ᖏ࡛ࡢ生活࡟関ࡿࡍ架空ࡢ物語㸪あࡿいࡣ金鉱地ᖏࡢ生活ࡢ様相ࢆ扱࡝࡞ࡢࡶࡓࡗ

࡛㸪1870ࡑࡼ࠾ᖺ௨降ࡣ࡟大多数ࡢ人ཱྀࡀ都ᕷ࡟集中࡚ࡋい࠿࠿ࡶ࡟ࡓわࡎࡽ㸪ࢆࡇࡑ舞

う異邦的ࡑࡗいࡾࡼ㸪ࡀ方ࡢ生活ࡿࡅ࠾࡟㸪山㔝࡟࠿ࡋࡓ。い࡞࡝ࢇ࡜࡯ࡣ作ရࡓࡋ࡟ྎ

戦い㸪ྀ林地ࡢ࡜ࣝࢼࢪࣜ࣎࢔㸪ࡣᑠㄝࡢ࡝ࢇ࡜࡯㸪࡛ࡇࡑ。ࡿい࡛ࢇ富࡟஦件ࡸ背ᬒ࡞

ᖏࡢ火災㸪大洪水㸪家畜ࡢ疫病㸪迷子㸪㔝盗山賊ࡢ࡝࡞㢟ᮦࢆ㸪多少ࡾྲྀࡶ࡜ࡾ࡞入࡚ࢀ

いࡿ。 

 新大陸初期ࡣ࣮ࣛࢭࢺࢫ࣋ࡢ㸪ࢫ࣭࣮࣐࢝ ࡢ㸦Marcus Clarke㸧㸦1846㸫81㸧ࠗࢡ࣮ࣛࢡ ࿨

࡛ࡲࡿࡁࡘ 㸦࠘1885㸧ࡓࡗࡔ。彼ࡣ㸪1863ᖺ࡟࢔ࣜࣛࢺࢫ࣮࢜࡟渡࡚ࡗ来࡚௨来㸪数多ࡢࡃ

ᑠㄝࡸ様々ࢆ࣮ࢭࢵ࢚࡞新聞࡟Ⓨ表࡚ࡋいࡿ。ࠗ ࿨ࡣ࡛࠘ࡲࡿࡁࡘ㸪୙当ุ࡞決ࡅཷࢆ㸪流

刑ไᗘࡢ㔝蛮ṧ酷ࢆࡉ徹ᩛ的࡟味あわࡓࢀࡉᚋ㸪㞴破船࡟ࡶ࡜࡜ᾏ࡟ἐ࣭ࢫ࢓ࣇ࣮ࣝࡓࡋ

㸪࡟ࡶ࡜࡜ࡿࡍ࡟࠿ࡽ明ࢆ実情࡞ṧ忍ࡢࡑ࡜㸪流刑ไᗘࡣࢡ࣮ࣛࢡ。ࡿ英雄譚࡛あࡢࢬ࣮ࢻ

ࢀࡉ出ࡁᥥࡀࡉ強ࡢ人間ࡿࡅ⥆ࡾᏲࢆ㸪信念ࡽࡀ࡞ࢀࡽࡏࡉ直面࡟情況࡞望的⤯࡝ࢇ࡜࡯

࡚いࡿ。 

 ᗈ大࡞面積ࡑࡣ࢔ࣜࣛࢺࢫ࣮࢜ࡘࡶࢆう࡛ࡤࢀࡅ࡞扱い࡞ࢀࡁい࠿ࡢ㸪文学࠾࡟い࡚ࡶ

௚ࡢ国࡟例ࢆ見࡞いࡢ࡝࡯長⦅大作ࢆ生ࡳ出࡚ࡋいࢻ࣮ࣕࢳ࣭ࣜࣝࢹࣥࣁ࣭࣮ࣜࣥ࣊。ࡿ

ࢫ 㸦ࣥHenry Handel Richardson㸧㸦実ࡣዪ性作家࡛㸪ᮏྡ࣭ࣝࢭ࢚ࡣ F࣭ 㸪ࣥࢫࢻ࣮ࣕࢳࣜ

1870㸫1946㸧ࡣ㸪1929ᖺ3部作ࠗ ࢻ࣭࣮ࣕࢳࣜ 。ࡓࡏࡉ完成ࢆ㐠࿨㸦࠘1917㸫29㸧ࡢ࣮ࢽ࣮࣐

間ࡢ࠿ࡘ㸪ࡋ山当࡚࡚結婚࡜ࡦ投資࡛ࡢ࡬㸪金鉱ࡽࡀ࡞い࡚ࡗ持ࢆ資᱁ࡢ་師ࡣ࣮ࢽ࣮࣐

ࡶ࡜࡜㐠࿨ࡿࡍ変転。ࡃい࡚ࡋୗ降ࡧ再ࡣ㐠勢ࡕࡲࡕࡓ㸪ࡀࡿࡍႚ‶ࢆい生活ࡋࡽ紳士ࡢ

ࢀࡽいࡣ࡟ࡎ立࡚ࡾ駆ࢆ㸪自ศ࡚ࡗ࠿向࡟ࡢࡶいࡋ新࡟常。ࡿࡍ変໬ࡶ気質ࡢ㸪主人බ࡟



58 

ࡁࡋ㡰応࡟ᮏ当ࡣ結局ࡣいࡿ肉体的病気㸪あ࡜精神࡞うࡼࡢࡑ㸪ࡣ࡟㸪最ᚋࡣい主人බ࡞

 。ࡃい࡚ࡋ㸪敗໭࡟ࡵࡓࡢ࡝࡞新大陸ࡓࡗ࠿࡞ࢀ

 文学ࣝࢼࢪࣜ࣎࢔ࡢ࢔ࣜࣛࢺࢫ࣮࢜(4)

 1960ᖺ௦70ࡽ࠿ᖺ௦࡚ࡅ࠿࡟㸪࢔ࣜࣛࢺࢫ࣮࢜文学࡚ࡋ࡜㢧著࡞傾向ࡣ㸪ࣝࢼࢪࣜ࣎࢔

ࢫ࣭ࣕ࢟㸪ࡣඛ駆者ࡢࡑ。ࡿ抬㢌࡛あࡢ文学ࡿࡼ࡟ ࣮࢛࢝࢘ 㸦࣮Kath Walker㸧㸦1920㸫1993㸧

࡛㸪1964ᖺ出∧ࡣ࠘ࡃࡺࡣࡕࡓ⚾ࠗࡢ㸪最初࠿6ࡢ᭶࡛6∧ࢆ㔜ࡓࡡ。混血ࢼࢪࣜ࣎࢔ࡢ

ࣝ作家ࣥࢫࣥࣙࢪ࣭ࣥࣜࢥ㸦Colin Johnson㸧㸦1938㸫㸧ࡣ㸪ᑠㄝࠗあࡢࣝࢼࢪࣜ࣎࢔ࡿ転

落࠘ࢆ出∧࡚ࡋいࢺ࣮ࣂࣝࢠ࣭ࣥ࢕ࣦࢣ。ࡿ㸦Kevin Gilbert㸧㸦1933㸫㸧ࡣ戯曲ࠗいࡈࡕ摘

い࡞ࡅ࠾࡚ࡋ࠿㈇࡟㸪ᨻ治ᑠㄝࠗⓑ人ࡋⓎ表ࢆ࠘ࡳ 㸪࠘ࠗ 黒人࡚ࡋ࡜生ࡢ࡚࠘ࡁ⦅著者࡞࡟

ࡕࡓ㸪自ศࡣ࣐࣮ࢸࡿࡆୖࡾྲྀ࡟㢖繁ࡶ最ࡀࡕࡓ作家ࣝࢼࢪࣜ࣎࢔࡟うࡼࡢࡇ。ࡿい࡚ࡗ

支えࢆࣝࢼࢪࣜ࣎࢔࡟㸪ྠ時ࡋ࠿ࡋ。ࡓࡗᢠ議࡛あ࡜ࡾ怒ࡢ࡬無法࣭ᶓ暴ࡢⓑ人ࡿࡍᑐ࡟

࡚いࡿ共ྠ体ࡢࢁࡶࢁࡶࡢ価್ࡸ㸪居ఫ地ࡢ自然ࡢ環境ࡢ美ࡿࢀࡽࡳ࡟ࡉࡋᢛ情性ࡶ見逃

 。い࡞ࡁ࡛ࡣ࡜ࡇࡍ

 ᑠㄝࡢࢻ࣮ࣥࣛࢪ࣮ࣗࢽ(5)

࣮ࢪ࣮ࣗࢽ㸪ࡣ㸦Katherine Mansfield㸧㸦1888㸫1923㸧ࢻ࣮ࣝ࢕ࣇࢫ࣐࣭ࣥࣥࣜࢧࣕ࢟ 

㸪19ࡣ彼ዪ。ࡓࡗࡔ作家࡞偉大ࡔࢇ生ࡀࢻࣥࣛ ṓ࡛祖国ࢆ㞳ࢀ㸪ࡲࡲࡢࡑᖐࡗ࠿࡞ࡇ࡚ࡗ

ࡼࡢࣃࢵᚋ㸪࣮ࣚࣟࡓࡋⓎ表ࢆࢳࢵࢣࢫࡢ࠿ࡘࡃい࡟雑ㄅࡢ࢔ࣜࣛࢺࢫ࣮࢜㸪ࡣࢀࡑ。ࡓ

ࢻワ࣮ࢻ࢚㸪ࡣ短⦅ᑠㄝࡢ彼ዪ。ࡓࡗࡔࡽ࠿ࡓࡋ࡜うࡼࡋ確立ࢆ世界࡛創作活動࡞⏤自ࡾ

朝ࡢ中産㝵級ࡢ人々㸪陽気࡞資質ࢆ持ࡕ活気࡟あ࡚ࢀࡩ生ࡣ࡚ࡁいࡀࡿ㸪時࡚ࡋ࡜世ࡢ中

㸪ࡢࡕࡓ人間ࡿࡍࡾࡓࢀࡉࡽ思い知ࢆ࡜ࡇいう࡜い࡞ࡽ࠿ศ࠿ࡿࡃ࡚ࡗ襲ࡀ死ࡸ悲劇ࡘいࡣ

生ࡁ方࠿࡜夢ࢆ繊細࡞目࡛ᥥࡁ出࡚ࡋいࡿ。彼ዪࡢ作ရࡢ多ࡣࡃ㸪ࣃࢵ࣮ࣟࣚࡸࢫࣜࢠ࢖

ࢽ㸪ࡣࡃ多ࡢ傑作ࡓࢀ優࡚ࡵ㸪極࡞うࡼࡢ園㐟会ࠖࠕࡸỤࠖࡾ入ࠕ㸪ࡀࡿい࡚ࡗ࡞࡜舞ྎࡀ

 。ࡿい࡚ࡋ依Ꮡ࡟体㦂ࡢ作者ࡿࡅ࠾࡟ࢻ࣮ࣥࣛࢪ࣮ࣗ

㸦1877㸫―ࢲ࣐࣭࣮࢙ࣥࣥࢪ㸪ࡣᑠㄝࡢ最初ࡢࢻ࣮ࣥࣛࢪ࣮ࣗࢽࡿࡍ್࡟注目ࡢ௚ࡢࡑ 

1949㸧ࡢࢻ࣮ࣥࣛࢪ࣮ࣗࢽࠗࡢあࡿᕝࡢ物語 㸦࠘1920㸧࡛あࡢࡇ。ࡿ作ရ࡛作者ࡣ㸪開ᣅ地

ዪ࡞うࡑࢀࡉࡪࡘࡋᢲ࡟生活࡞孤独ࡢ㸪辺地࡛࡟中心ࢆ日常ࡓࡋ࡜細々ࡿࡄࡵࢆ製ᮦᡤࡢ

性主人බࡸ㸪あࡶ࡛ࡲࡃ英国流ࢆᢲࡋ㏻ࡍ老ዪࡢ姿ࢆ織ࡾ込࡛ࢇいࡿ。文体ࡣ 19世紀的࡛

あࡀࡿ㸪中味ࡣ開ᣅ時௦࡞ࢡ࢕ࢸࢫࣜ࢔ࣜࡢ記録ࡶ࡚ࡋ࡜㸪興味深い作ရ࡛あࡿ。 

 詩ࡢࢻ࣮ࣥࣛࢪ࣮ࣗࢽ(6)

 1920 ᖺ௦࡟㸪A࣭R࣭࣮ࣥࣂ࢔࢙ࣇ㸦1904㸫57㸧࡜㸪R A࣭࣭K࣭࣓ࡀࣥࢫ࢖詩人࡚ࡋ࡜
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Ⓩ場ࡢ࣮ࣥࣂ࢔࢙ࣇ。ࡓࡋ詩ࠗ自治領࠘ࡣ㸪ࠕ大英帝国ࡓࡗ‵ࡢ大袋ࡢୗ࡛㸪ⓑいⱝい芽ࢆ

伸ࡘࡘࡋࡤあ࡜ࠖࡿ㸪ࡢࢻ࣮ࣥࣛࢪ࣮ࣗࢽ文学࡜文໬ࡢ࢕ࢸ࢕ࢸࣥࢹ࢖࢔ࡢ確立࡟真摯࡟

向࡚ࡗ࠿い࡛ࡢࡶࡿあࡢࣥࢫ࢖࣓。ࡿ詩ࡣ個人的色彩ࡀ強ࡃ㸪多ࡢࡃ主㢟ࢆ自己ࡢෆ面࡟

求ࡾ࠾࡚ࡵ㸪心理ࡸ精神ࡢ問㢟ࡀ社会ࡸ国家ࡢ問㢟࡟優ඛ࡜ࡿࡍい࡚ࡗいࡿ。 

 

 意義ࡢ文学研究ࢫ࢙ࣝ࢘ࣥࣔࢥ 10.9

࢘ࣥࣔࢥ。࠿ࡢࡿあࡀ意味࡞うࡼࡢ࡝㸪࡟࡜ࡇࡿࡍ㸪研究ࡳࡋ親࡟文学ࢫ࢙ࣝ࢘ࣥࣔࢥ 

込ࡕ落ࡀ研究㸧ࡢࡑࡣいࡿ英米文学㸦あࡢ࡛ࡲ௒。࠿ࡢࡿあ࡟ࡇ࡝ࡣࡉ面ⓑࡢ文学ࢫ࢙ࣝ

 。い࡞ࢀࡋࡶ࠿ࡢࡿあ࡚ࡋ࡜ࡢࡶࡿ破ࡕ打ࢆ閉塞状況ࡔࢇ

一般ࢫ࢙ࣝ࢘ࣥࣔࢥ࡟文学࡜いࡶ࡚ࡗ㸪ࡢࡑෆ容࡚ࡋ࡞ࢆいࡣࡢࡿ㸪個ู地域ࡢ文学࡛

あࡾ㸪ࡢࢀࡒࢀࡑ個ู地域ࡢ特Ṧ性ࡀ文学࡟཯ᫎࡾ࠾࡚ࡋ㸪ྠ文学࡚ࡋ࡜一般໬ࡋえ࡞い

面ࡶ多い。ࢫ࢙ࣝ࢘ࣥࣔࢥ文学ࡢ作ရ群ࡀ㸪あࡿ国ࡢ文学࡚ࡋ࡜㸪࠿࡞࠿࡞融和࡞ࡋいࡶ

自治ࡢ連邦ෆࡽ࠿㸪植民地ࡋ࠿ࡋ。い࡞ࢀࡋࡶ࠿いࡏࡢࡑ㸪ࡣࡢࡿい࡚ࡋ居ྠ࡜混然ࡀࡢ

領㸪࡟ࡽࡉ完全࡞独立国࡬㸪ࡢࢫ࢙ࣝ࢘ࣥࣔࢥ࡜多ࡢࡃ国ࡣ㸪似ࡼࡓう࡞経路࡚ࡗ࡝ࡓࢆ

ࢀࡽࡳࡀ共㏻Ⅼࡸ㸪類似Ⅼࡶ࡟௙方ࡢⓎ㐩ࡢ文学ࡿࡅ࠾࡟国ࡢࢀࡒࢀࡑ。多いࡀ場ྜࡓࡁ

模ࡢ࢕ࢸ࢕ࢸࣥࢹ࢖࢔㸪ࡽࡓࢀ言わ࡜ࡼࡆ挙ࡅࡔࡘ一ࢆ共㏻㡯ࡢ文学ࢫ࢙ࣝ࢘ࣥࣔࢥ。ࡿ

索㸪ྠ時ࡢࡑ࡟模索ࡢ࡬཯Ⓨ࡜答えࡣ࡜ࡇࡿ୙ྍ能࡛࡞ࡣい。 

自ศࡢṇ体ࡾࡁࡗࡣࢆ見据えࡓい㸪自己ㄆ識ࡓࡋࢆい㸪࡜いう願望ࡀ㸪あࡿいࣙࢩࢼࡣ

Ⅼࡢࡇ。ࡿあ࡛ࡢࡿࡍࡾࡓࡗ࡜ࢆ形࡞ࣝࢼࣙࢩࢼ࣮ࢱࣥ࢖ࡣいࡿ㸪あࡾࡓࡗ࡜ࢆ形࡞ࣝࢼ

異ࡢ࡬࢕ࢸ࢕ࢸࣥࢹ࢖࢔㸪ࡶ࡛ࢻ࣮ࣥࣛࢪ࣮ࣗࢽ㸪ࡶ࡛࢔ࣜࣛࢺࢫ࣮࢜㸪ࡶ࡛ࢲࢼ࢝㸪ࡀ

常ࡢ࡝࡯࡞強い執心ࡀ㸪多ࡢࡃ文学ࢆ突ࡁ動ࡼࡓࡁ࡚ࡋ࠿う࡟思わ࡛ࡢࡿࢀあࡿ。 
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第 11章ࠗࡢࢬ࢜魔法使い࠘ࡢ研究 

 

Ϩ㸬ࠗ  い࡚ࡘ࡟創作ࡢ魔法使い࠘ࡢࢬ࢜

 ࡟ࡵࡌࡣ 11.1

魔法使いࡢࢬ࢜ࠗ 㸦࠘௨ୗࠗ࡜࠘ࢬ࢜表記㸧࣓࢝ࣜ࢔ࡣ児童文学࡚ࡋ࡜人気ࢆ集

多ࡶ㸪௒ࡾ࡞ࡶ࡟ࣥࣙࢩ࣮࣓ࢽ࢔㸪ࣝ࢝ࢪ࣮࣑ࣗ㸪ᫎ⏬㸪劇㸪ࡃ࡞ࡣ࡛ࡅࡔࡓࡵ

㸪ࠗࡣᮏ章࡛。ࡿい࡚ࡵ集ࢆ人気ࡢ人々ࡢࡃ ࠾࡟い࡚㸪児童文学ࡘ࡟人気ࡢ࠘ࢬ࢜

ࡳ考え࡚ࡽ࠿Ⅼࡢࡾ作ရ創ࡢ時௦背ᬒ㸪作者ࡢ㸪当時ࡉ࣮ࢪࢱࣥ࢓ࣇ評価㸪ࡿࡅ

 。いࡓ

 

 評価ࡿࡅ࠾࡟児童文学ࡢ࠘ࢬ࢜ࠗ 11.2

1800ᖺ௦ᚋ半࣓࢝ࣜ࢔ࡢ࡛ࡲ児童文学ࡣ㸪ࡢࢫࣜࢠ࢖児童文学ࡢ及ࡍࡰᙳ響ࡀ

大ࡃࡁ㸪࣓࢝ࣜ࢔固᭷ࡢ作ရࡣあࡢ࣓࢝ࣜ࢔。ࡓࡗ࠿࡞ࡾࡲ児童文学界ࡣ㸪ࣝ࢜

Little Women㸦ࠗࡢࢺࢵࢥ ⱝ草物語 㸧࠘(1868)㸪ࢡ࣭࣮࣐  The Adventureࡢࣥ࢖࢚ࢗࢺ

of Tom Sawyer（ࠗ 冒険ࡢ࣮ࣖࢯ࣒ࢺ 㸧࠘(1876)㸪ࡢ出現ࡸ㸪児童雑ㄅࡢⓎ展ࡾࡼ࡟㸪

徐々࡟大ࡃࡁ転᥮࡚ࡋい࡚ࡋࡑ。ࡓࡗ㸪1900ᖺ࡟㸪࣒࣮࣭ࣛ࣎ࢡࣥࣛࣇ࣭࣐ࣥ࢖

㸦Lyman Frank Baum㸦1856㸫1919㸧㸧ࡢ The Wonderful Wizard of Oz㸦ࠗ ࡢࢬ࢜

魔法使い 㸧࠘ࡀⓏ場ࡓࡋ。㸦࣭࣒࣮࣭ࣛ࣎ࢡࣥࣛࣇ࣭࣐ࣥ࢖బ藤高子ヂ㸪255㸫56㸧 

ࡿ࡛ࡀዿ精ࡸい魔神ࡋࢁ㸪恐ࡵࡓࡿ教えࢆ教訓࡟㸪子供㐩ࡣ࡟童ヰࡢ࡛ࡲࢀࡇ

ࡢ࡜ࡇ࡞うࡼࡍṧࢆ暗いᙳ࡟心ࡢࡽ彼ࠕࡣ࣒࣮࣎㸪ࡀࡓࡗあࡀࢁࡇ࡜いࡋࡲࡒ࠾

ࡋ㸪ᐉ言ࡋ序文࡛明記ࡢ࠘ࢬ࢜ࠗࢆ到来ࡢ時௦ࡢい童ヰࡋ新࡜ࠖࡃ書ࢆい作ရ࡞

 。ࡓ

 

Having this thought in mind, the story of “The Wind of Oz” was written 
solely to pleasure children of today.  It aspired to being a modernized 

fairy tale, in which the wonderment and joy are retained and the 

heart-aches and nightmares are left out. (ⅲ) 

 

㸪教育学ࡋ࠿ࡋ。ࡿ得ࢆ支持࡞大⤯ࡽ࠿ࡕࡓ子供࡟㸪一般大衆㸪特ࡣ࠘ࢬ࢜ࠗ

者ࡸ㸪ᅗ書館員ࡣࡽ࠿ࡕࡓ㸪ࣝࠗࡢࣝࣟࣕ࢟.ࢫ࢖୙思議ࡢ国࡜࠘ࢫࣜ࢔ࡢ比較ࡉ
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い஦࡞ࡀᮏࡢ࣒࣮࣎࡟㸪蔵書ࡓࡲ。ࡓい࡚ࡗ買ࢆ୙評࡚ࡋ࡜い࡞ࡀ冴࡟㸪文体ࢀ

ࡗ࠿多ࡀࡢࡶࡿࡍࢆ見方࡞批ุ的ࡶ批評家。ࡔうࡑࡓࡗあࡶᅗ書館ࡿࡍ࡟ࡾ誇ࢆ

ࢀ࠿ᥥࡀ社会状況ࡢ㸪当時ࡣ࡟作ရࡢࡇ㸪ࢀ現ࡶ者ࡍୗࢆ評価ࡓࡗ㐪࡟㸪ᚋࡀࡓ

࡚い࡜ࡿ指摘ࡼࡿࢀࡉうࡓࡗ࡞࡟。㸦石ᕝ晴子௚㸪27㸫30㸧 

 文体࡚ࡗᩚࡀい࡞いࡢ࡝࡞指摘ࡀ多ࡃ㸪ࡵࡓࡢࡑ㸪ࣜࣜࡢ࡝࡞ࢫ࣑ࢫ࣭ࣥ࢔批

評࡚ࢀࡽࡆୖࡾྲྀࡣ࡟いࡀࡓࡗ࠿࡞㸪子供ࡢࡽ࠿ࡕࡓ熱烈ࠗ࡞ ࢬ࢜ 㸪ࡽ࠿ឡࡢ࠘࡬

ᚋᖺ࡚ࡗ࡞࡟㸪ࠗ ࡢࡓࡗ࡞࡟作ရࡿ耐え࡟研究࡞㸪文学的ࡣ⦆⥆㸪数多い࡜࠘ࢬ࢜

࡛あࡿ。㸦石ᕝ㸪207㸧 

 

 ࡉ༢純ࡢ࣮࣮ࣜࢺࢫ 11.3

࣮ࢩࣟࢻ少ዪࡓࡗࡲࡋ࡚ࢀࡉࡤ飛࡬世界࡞㸪୙思議࡚ࡗࡼ࡟㸪竜巻ࡣ作ရࡢࡇ 

ࡤࢀあࡀࡑࡳ㸪途中࡛㸪脳ࡕ旅出ࡢ願い࡛࡞いう一途࡜いࡓࡾ戻࡬世界ࡢ㸪元ࡀ

ࣥ࢜࢖願うࣛ࡜ࡤࢀあࡀ㸪勇気ࡾࡇࡁࡢ࢟ࣜࣈ願う࡜ࡤࢀあࡀ㸪心ࢩ࢝࢝願う࡜

࡞いう༢純࡜ࡿえ࡞࠿ࢆい㸪願い࠿向ࡕ立࡟冒険࡞㸪様々ࡏわྜࢆ出会い㸪力࡟

 。ࡿあ࡛࣮࣮ࣜࢺࢫ

ㄞ者ࡣ㸪ࡀ࣮࣮ࣜࢺࢫ༢純࡛ࡆ࠿࠾࡞㸪全⦅ࢆ㏻࡚ࡌ㸪ㄞ者࡛あࡿ子供ࡣࡕࡓ㸪

素晴ࡋࡽいࢆ࢔࢕ࢹ࢖࢔出ࢩ࢝࢝ࡣࡢࡍ㸪優ࡋい心ࢆ見ࡏ㸪何ࡶ࡛࡟感動ࡢࡿࡍ

ࡶࡿい࡛ࢇ込ࡌ信࡜い࡞ࡀࡽ㸪彼ࡣ㸪当初࡜ࣥ࢜࢖ࣛࡣい言動ࡋࡲ㸪勇࢟ࣜࣈࡣ

ࣉいう࡜ࡃࡺ࡚ࡋ途中࡛自覚ࡢ㸪旅ࢆ࡜ࡇいう࡜ࡿあ࡟中ࡢ自身ࡽ彼ࡣ㸪実ࡀࡢ

 。ࡿあ࡛ࡢࡿࡁ࡛ࡀ࡜ࡇࡿࡍ理解࡟㸪容᫆ࢆࢫࢭࣟ

࠿いࢆ力ࡢ㸪各々ࡋ団結࡜ࡕࡓ㸪仲間࡛࡜ࡇࡿいࡀ࣮ࢩࣟࢻࡢᬑ㏻ࡃࡈ㸪ࡓࡲ

どࡌྠ࡜㸪主人බࡏわྜࡡ㔜ࢆ自ศ࡜࣮ࢩࣟࢻ࡟自然ࡀࡕࡓ㸪子供ࡋⓎ揮ࡃ࡞ࢇ

Ⅼ࡛㸪ࠗ 㸪ࠗࡁႚ࡛‶ࢆ冒険࡞様々ࡢ世界࡛࡞୙思議ࡢ࠘ࢬ࢜ 設定ࡢ世界ࡢ࠘ࢬ࢜

 。ࡿあ࡛ࡢࡿࡁ࡛࡟ࡢࡶ࡞身近ࡢࡕࡓ自ศࢆ

 

 的要素࣓࢝ࣜ࢔ 11.4

最ࡀ竜巻࡛㸪彼ዪࡢ地方特᭷ࢫࢨࣥ࢝㸪ࡣࡢࡪ㐠࡬世界ࡢ࠘ࢬ࢜ࠗࢆ࣮ࢩࣟࢻ

初࡟仲間ࡣࡢࡿࡍ࡟ᗈい࡜う࡟⏿ࡋࡇࢁࡶ立࡚ࡗいࠕࡢࡇ。ࡓࡗࡔࢩ࢝࢝ࡓ竜巻ࠖ

㸪ࡣࢀࡇ。い࡞ࡋᏑᅾࡣ࡟世界ࡢ強い童ヰࡢ的要素ࣃࢵ㸪࣮ࣚࣟࡣࠖࢩ࢝࢝ࠕࡸ

ࡃ㸪全ࡏࡉ展開ࢆ㸪物語ࡳࡇࡾ࠾࡟ࡳᕦࢆ的要素࣓࢝ࣜ࢔࡞うࡼࡢࡇ㸪ࡀ࣒࣮࣎
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異質ࡢᮍ知ࡢ世界࡛ࡃ࡞ࡣ㸪࠿ࡇ࡝親ࡢࡳࡋあࡿ୙思議࡞世界࡜ࡔいう༳象࢔ࢆ

㸪࡛ࠗ࡜ࡇࡿ୚え࡟ࡕࡓ子供ࡢ࣓࢝ࣜ あ࡛ࡢࡃࡺ࡚ࡋᑟ入ࡃ࡞無理࡬世界ࡢ࠘ࢬ࢜

 。ࡿ

 

 的要素࣮ࢪࢱࣥ࢓ࣇ 11.5

ࡿ࡞い࡚異࡚ࡗ㐪ࡃ全ࡣ࡜性質ࡢ࣮ࢪࢱࣥ࢓ࣇࡢࢫࣜࢠ࢖ࡢ㸪ᚑ来ࡣ࠘ࢬ࢜ࠗ

ࣛ࢝㸪ࡢ無縁ࡣ࡜世界ࡢ伝ᢎ文学ࡿࡍⓏ場ࡀ࡝࡞ዿ精ࡸ魔法。ࡿい࡚ࡗ࡞࡜ࡢࡶ

 。ࡓࡗあ࡛࣮ࢪࢱࣥ࢓ࣇいࡋ新ࡔࢇ富࡟ࢺࢵ࢕࢘㸪࡜࢔࣮ࣔࣘࡓࡋࢺࢵ

࣮ࢪࢱࣥ࢓ࣇ著ࠗࡢࡑ㸪ࡣ࣮ࣜ࣋ࢺ࢔࣭ࣥ࢔࢖ࣛࣈい࡚㸪ࡘ࡟࣮ࠖࢪࢱࣥ࢓ࣇࠕ

文学入門࡛࠘㸪ḟࡢ定義ࢆ୚え࡚いࡿ。 

ࣛࢻ㸪魔法使い㸪ࡋⓏ場ࡀ人物ࡢࡾ型㏻ࡓࡗࡲ㸪決ࡣ࡟作ရࡢ࣮ࢪࢱࣥ࢓ࣇ (1)

大衆文学࡞㸪逃避的ࢀࡽࡳࡶ࡚ࡔ㐨ලࡢࡾ型㏻ࡓࡗい࡜剣ࡢ㸪魔法使いࣥࢦ

ࡢ㸪ヰ࡚ࢀࡉわྜࡳ組ࡀ要素࡞うࡼࡢࡇ㸪ࡣ࡛ࡣ࣮ࢪࢱࣥ࢓ࣇࡿあ࡛ࡘ一ࡢ

結ᮎࡀண想㏻ࡿ࡞࡟ࡾ㸪物語ࡢ筋立࡚ࢀࡽࡃࡘࡀ㸪ࡢࡑ結ᮎࡣ㸪決࡚ࡗࡲ数

少࡞い善ࡀࡢࡶࡁ㸪ᅽ倒ࡿࡍ数ࡢᝏ࡟打ࡕ勝࡚ࡗ࡞࡜࡜ࡇࡘい࡜ࡿ述࡚࡭い

 。ࡿ

物語ࡢࡑいえ㸪࡜様式ࡢࣥࣙࢩࢡ࢕ࣇ࡞主要ࡢ㸪20世紀ᚋ半ࡣ࣮ࢪࢱࣥ࢓ࣇ (2)

構造ࡣ㸪࡚ࡋࡗࡅ༢純࡛ࡃ࡞㸪文体ࡢ㐟ࡸࡧ㸪自己言及性㸪既性ࡢ価್観ࡸ思

考ࡢ逆転ࡀ࡝࡞ㄞࡓࡗࡔࡵ特ᚩࢀࡽࡳ࡚ࡋ࡜㸪ࡓࡲ㸪象ᚩ体系ࡸ意味ࡢ非決定

性ࡢ࡝࡞㸪現௦的࡞観念ࡾྲྀࢆ込ࡶࡢࡴ特ᚩ࡛あࡾ㸪ࡣ࣮ࢪࢱࣥ࢓ࣇ㸪㝖஦詩

ࡉ⏤自࡜活力ࡘ持ࡢᢎ文芸ཱྀ࡞非写実的ࡢ㸪㐣去࡝࡞㸪神ヰࢫ࣐ࣥ民ヰ㸪ࣟࡸ

 㸪18㸫19㸧࣮ࣜ࣋ࢻ࢔࣭ࣥ࢔࢖ࣛࣈ㸦。ࡿい࡚࡭述࡜ࡿい࡚ࢀ入ࡾྲྀ࡟自ᅾࢆ

ࡿ誇ࢆ力ࡢ㸪無限ࡣࡽ㸪彼ࡀࡿࡍⓏ場ࡣ魔ዪࡸ㸪魔法使いࡶ࡟世界ࡢ࠘ࢬ࢜ࠗ

Ꮡᅾ࡛ࡃ࡞㸪ࡾ࡞࠿明確࡟限定ࡓࢀࡉᏑᅾ࡚ࡗ࡞࡜い࡜ࡓ。ࡿえࡤ㸪魔ዪࡕࡓ

࡟西࡜良い魔ዪ࡛㸪東ࡣࡢࡿい࡟༡࡜い࡚㸪໭࡚ࢀ࠿ศࡀ領地࡟㸪東西༡໭ࡣ

いࡣࡢࡿ㸪ᝏい魔ዪ࡛㸪東ࡢ魔ዪࡣ日差࡟ࡋ弱ࡃ㸪西ࡢ魔ዪࡣ水࡟弱い設定࡜

ࡀ㸪ྜ理的要素ࢀࡲ生ࡀいうᑐ比࡛規則性࡜水࡜༡໭㸪日࡜東西。ࡿい࡚ࡗ࡞

出㸪魔ዪࡀࡕࡓ持ࡘᗁ想的࡛୙透明࡞༳象ࡣ軽࡚ࡗ࡞ࡃいࡿ。 

魔ዪࡶࡾࡼࡕࡓ力ࢆ持ࢀࡉ࡜ࡘ㸪恐࡚ࢀࡽࢀいࡢࢬ࢜ࡓ魔法使い࡛ࡉえ㸪実ࡣ㸪

様々࣮ࣥࢩ࣐࡞㸪腹ヰ術ࡸ手ရࡢᢏ࡟ࡳࡃࡓࢆ操ࡿ気球乗࡛ࡾ㸪ࣥࢸ࣌師࡛あࡗ
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ࢬ࢜ࡢᢏ術者ࠖࠕ㸪ࡀ魔法使いࡢࢬ࢜ࡢ魔法使いࠖࠕ㸪ࡾ࠾࡚ࡗ࡞࡟いう設定࡜ࡓ

ࡿい࡚ࢀࡉ消ࡕ打࡚ࡗࡼ࡟力ࡢ㸪科学ࡣ力ࡢ㸪魔法࡛࡜ࡇࡿࡍ変貌࡟魔法使いࡢ

࠿ࡏ㸪見࡚ࡗ࡜࡟逆手ࢆ心理ࡢࡕࡓࢩ࢝࢝ࡀ魔法使いࡢࢬ࢜㸪࡟ࡽࡉ。ࡿあ࡛ࡢ

࡜ࡿࡍࢆ払い㸪手荒い心理療法ࡗྲྀࢆいうᗁ想࡜い࡞ࡣ࡟୚え㸪自ศࢆရ物ࡢࡅ

いࡓࡗ設定࡚ࡗ࡞ࡶ࡟いࡿ。 

㸪魔࡜ࡿ࡞࡜師ࣥࢸ࣌ࡿࡍ象ᚩࢆ㸪科学ࡀ魔法使いࡿࡍ象ᚩࢆᗁ想࡟うࡼࡢࡇ

法ࡢ力ࡀ崩ࡃ࡞࡛ࡅࡔࡿࢀࡉ㸪科学ࡢ力ࡢࡑࡶ⤯ᑐ的ࡾ࡞ࡃ࡞ࡀࢁࡇ࡜࡞㸪魔法

魔法使ࡢࢬ࢜時㸪ࡓࡗ失ࢆ脅威ࡀ両方ࡢ科学࡜失う。魔法ࢆ威力ࡿわ࠿࡚ࡗྲྀ࡟

いࡣ㸪気球࡟乗ࡢ࠘ࢬ࡚࢜ࠗࡗ国ࢆ去ࡿ。良い魔ዪࡀࡅࡔṧࡾ㸪ࠗ ࡢ国࡛ࡢ࠘ࢬ࢜

冒険ࡣ㸪明ࡃࡿ軽࡟࠿ࡸ終局࡜ࡿࡍいうࡣࡢ㸪࣒࣮࣎自身ࡀ創作ࡓࡋ独自࢓ࣇࡢ

 㸦石ᕝ㸪29㸧。࠿うࢁࡔい࡞ࡣ࡛ࡢࡿ言え࡜࣮ࢪࢱࣥ

ࢪࢱࣥ࢓ࣇࡸ࣮ࣝࢸ࣭࣮ࣜ࢔࢙ࣇࡢࣃࢵ࣮ࣟࣚࡣ࣒࣮࣎㸪ࡣࣇࢦ࣮࢖࣭࣮ࣛࢩ

善ࡓࡗ主流࡛あࡢ࣮ࢪࢱࣥ࢓ࣇࡢࢫࣜࢠ࢖ࡢ当時࡟㸪特ࡋ無ど࡟故意ࢆ伝統ࡢ࣮

い࡞ࡣ࡛ࡢࡓࡗ࠿࡞ࡀ興味ࡶ࡟精神的成長ࡢࡕࡓ㸪Ⓩ場人物ࡅ避ࢆ戦いࡢ࡜ᝏ࡜

㸪ࠗࡽ࡞ࡐ࡞。ࡿい࡚ࡋ指摘࡜࠿ ࡢ善意ࡓࡗ持ࢆ哲学࡞禁欲的ࡀࡕࡓ人物ࡢ࠘ࢬ࢜

持ࡕ主࡛㸪いࡿ࡞࠿状況ࡶ࡚ࢀ࠿࠾࡟㸪最善ࢆᑾࡍࡃ人物࡚ࡋ࡜ᥥ࡚ࢀ࠿い࠿ࡿ

 㸪150㸧ࣇࢦ࣮࢖࣭࣮ࣛࢩ㸦。ࡿい࡚ࡋ指摘࡜ࡽ

 

 独自性ࡢ創作ࡢ࣒࣮࣎ 11.6

㸪世ࡾ作ရ࡛あࡓࡗ扱ࢆ世界ู࡟完全࡚ࡵ児童文学࡛初࣓࢝ࣜ࢔㸪ࡣ࠘ࢬ࢜ࠗ

界ࡢ児童文学界࡛想像ࡢ世界ࢆ十ศ࡟作ࡾ出ࡓࡋ最初ࡢ作ရ࡛あࡿ。 

注目ࡣ࡜ࡇࡁ࡭ࡍ㸪࣓࢝ࣜ࢔児童文学界ࡣ࡟㸪ࢆ࣒࣮࣎ᑟい࡚ࡿࢀࡃ作ရ࡯ࡀ

い࡚㸪࠾࡟設定ࡢ㸪物語ࡣࡕࡓ児童文学作家ࡢ各々。ࡿあ࡛࡜ࡇࡓࡗ࠿࡞࡝ࢇ࡜

いう自࡜水中ࢆ世界ࡢࡑ子࡛࠘㸪ࡢ水ࠗࡣ࣮ࣜࢫࢢ࣭ࣥ࢟ࢬ࣮ࣝࣕࢳ㸪ࡤえ࡜ࡓ

然界ࢆ設定ࡋ࡟㸪࠾ࠗࡣࢻࣝࢼࢻࢡ࣐࣭ࢪ࣮ࣙࢪ姫様ࡢࣥࣜࣈࢦ࡜物語࡛࠘ㄞ者

࠘ࢫࣜ࢔ࡢ国ࡢ୙思議ࠗࡣ࣭ࣝࣟࣕ࢟ࢫ࢖㸪ࣝࡋ利用ࢆ世界ࡢ深い民ヰࡳࡌ࡞࡟

 。ࡿあ࡛ࡢࡿい࡚ࡋ࡟舞ྎࢆ世界࡞人ᕤ的࠿ࡇ࡝࡛

㸪࡚ࠗࡋᑐ࡟設定ࡢࡽࢀࡑ 前࠾ࡽ࠿ࡇ࡝㸪ࡀ࣮ࢩࣟࢻ結ᮎ࡛㸪ࡢࡑ㸪ࡣ࡛࠘ࢬ࢜

答え࡚࡜ࡾࡥࡗࡁ࡜ࠖࡼࡽ࠿国ࡢ魔法使いࡢࢬ࢜ࠕ㸪࡟ࡅ࠿いう問い࡜࠿ࡢࡓࡁࡣ

いう࡛ࡢあࡿ。水ࡢ子ࣥࣜࣈࢦࡸ㸪ࡢࢠࢧ࢘穴ࡸ鏡ࡣ㸪ࡣ࡟࣒࣮࣎୙要࡛㸪ࣥ࢝
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࣮ࣜࣥ࣊ࡍࡽ大草原࡛暮ࡢࢫࢨࣥ࢝ࢆ࣮ࢩࣟࢻ㸪ࡀ竜巻ࡿい࡚ࡁ起ࡃࡼᕞ࡛ࢫࢨ

い࡜ࡗ㸪あ࡟国ࡢ魔法使いࡢࢬ࢜ࡿࢀ溢࡟ࡾ࡝ࡾ࡜色࡞࠿ࡸ㸪鮮ࡽ࠿許ࡢ࣐࢚ࡸ

う間࡟㐠࡛ࢇい࡛ࡢࡃあࡿ。 

ࡿ᫇あࠕ࡟㸪最初ࡀ物語ࡢい࡚いࡓ㸪ࡣい࡚ࡘ࡟ࡾ語ࡢ物語ࡢ㸪児童文学ࡓࡲ

࡚ࢀࡽ叙述形式࡛語ࡢ物語࡞ᐈ観的ࡣᚋࡢࡑ㸪ࡵいう常套࡛ྃ始࡜ࠖ…࡟ࢁࡇ࡜

いࡁ㸪語ࡣࡢࡿ子࡛ࡶ࡝あࡾ㸪自身ࡢ体㦂世界ࢆ語࡚ࡗいࡀࡢࡃ多い。ࡋ࠿ࡋ㸪

 。ࡿ独自性࡛あࡢ࣒࣮࣎㸪ࡶࢀࡑ。い࡞い࡚ࡗ࡜ࢆ形式ࡢࡑ㸪ࡣ࣒࣮࣎

最ᚋ࡟㸪࡛ࢺࢵࣟࣉあࡀࡿ㸪ࠗࢬ࢜ 㸪ࡽ࠿ᡤࡓࢀࡽ去ࢀ竜巻࡛連ࡀ࣮ࢩࣟࢻ㸪ࡣ࠘

家ࡢ࡬ᖐ路ࢆ㸪探ࡍ途中࡛㸪ࢩ࢝࢝㸪࢟ࣜࣈ㸪ࣛ࡟ࣥ࢜࢖出会い㸪彼ࡽ共࡟困㞴

ࡿࢀࡉ∧出ࡀ作ရࡢࡇ㸪ࡣࢺࢵࣟࣉࡢࡇ。ࡿいう探究物語࡛あ࡜ࡃࡺ࡚ࡋ克服ࢆ

 。ࡓࡗあ࡛ࡢࡶࡓࡗ࠿࡞ࡣ児童文学࡛࣓࢝ࣜ࢔㸪࡛ࡲ

 

 時௦背ᬒࡢ࠘ࢬ࢜ࠗ 11.7

ࡣ作ရࡢࡇ 1900ᖺ࡟作ࡓࢀࡽ。研究者ࡢ中ࡣ࡟㸪当時ࡢ社会状況ࡀᥥ࡚ࢀ࠿い

ࣆ࣏ࡓࡗࡇ起ࡁ中西部࡛わ࣓࢝ࣜ࢔࡟㸪1890ᖺ௦ࡣࢀࡑ。ࡿあࡶ者ࡿࡍ指摘࡜ࡿ

㸪ࠗࡀ࣒࣮࣎ࡘ持ࢆ経㦂ࡓࡋ参ຍ࡟活動ࡢࡕࡓࢺࢫࣜࣗ 㸪彼࡚ࡾ借ࢆ世界ࡢ࠘ࢬ࢜

 。ࡿあ࡛ࡢࡶいう࡜ࡿえ࡚いࡽ࡜࡜ᗁ想ࢆࡁ動ࡢࡽ

ࢫࢨࣥ࢝ࡿࢀࡉᥥ写࡚ࡋ࡜土地ࡓ乾いࡢ㸪灰色ࡣࠖࢫࢨࣥ࢝ࠕࡓいࡀ࣮ࢩࣟࢻ

ࡓࠗࡗ࠿向ࡀ࣮ࢩࣟࢻࡓࡲ㸪ࢆ現状ࡢ農業遅滞ࡢ中西部ࡓࡋ荒廃ࡾࡼ࡟産業໬ࡣ ࢜

 。いう࡜ࡿࡍ཯ᫎࢆ理想郷ࡢ㸪農業中心ࡾ国࡛あ࡞࠿豊⥳࡟㸪ᑐ照的ࡣ࠘ࢬ

࠿ࠕ㸪ࡾあ࡛ࣥ࢜࢖㸪ࣛ࢟ࣜࣈ㸪ࢩ࢝࢝㸪ࡣ㸱人ࡿࡍࢆ供࠾ࡢ࣮ࢩࣟࢻ㸪࡚ࡋࡑ

ࡋ࠿ ࣛࠕ労働者㸪ࡿࢀࡉ酷使࡟うࡼࡢ機械ࡣࠖ࢟ࣜࣈࠕ農ኵ㸪ࡿࡵ追い求ࢆ理想ࡣࠖ

魔ࡢࢬ࢜ᨻ治家㸪ࡢࢺࢫࣜࣗࣆ࣏ࡿࡍ࡜うࡼࡵ求ࢆ支持ࡢ東部労働者ࡣࠖࣥ࢜࢖

法使い࣍ࡣワ࡟ࢫ࢘ࣁࢺ࢖隠ࡿࢀ無能࡞大統領ࢆ象ᚩࡿࡍᏑᅾࡿ࡞࡜。 

࡟中ࡢ自ศ࡟࡛ࡍ㸪ࡣࣥ࢜࢖㸪ࣛ࢟ࣜࣈ㸪ࢩ࢝࢝㸪ࡽ࠿࡚ࡗ入࡟国ࡢ࠘ࢬ࢜ࠗ

持࡚ࡗい࡟ࡢࡶࡿ気࡙ࡎ࠿㸪ࡢࢬ࢜魔法使い࡟力ࢆ୚え࡚࡜ࢀࡃ願う場面ࡀあࡿ

ࡵࡘ見ࢆ状況ࡢ自己࡟㸪ᐈ観的ࡶࡕࡓ農ኵ㸪労働者㸪ᨻ治家ࡢ㸪当時ࡣࢀࡇ㸪ࡀ

表ࢆ姿ࡓい࡚ࡵ求࡟大統領ࢆ成就ࡢ要望ࡢ㸪個々ࡎࡏࡶ࡜うࢁ計ࢆ㸪問㢟解決ࡎ

㸪࡟うࡼࡓえ࡞࠿ࢆࡳ望ࡢࡕࡓࢩ࡛࢝࢝ࣥࢸ࣌ࡀ魔法使いࡢࢬ࢜㸪࡚ࡋ。ࡿい࡚ࡋ

大統領࡞ࡢࡘࡑࡶい回答࡛ࢆ࡞ࢇࡳ騙ࢆ࡜ࡇࡓࡋ風่࡚ࡋいࡿ。㸦石ᕝ௚㸪29㸫30㸧 
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ϩ㸬ࡢࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝成長 

11.5 脇役ࡢࡕࡓᏑᅾ意義 

࣮࢕ࢸࢩࢻ࣓࣓࢚ࣝࣛࡀ࣮ࢩࣟࢻ㸪主人බ࡚ࡋ࡜ࡘ一ࡢ要因ࡢ人気ࡢ࠘ࢬ࢜ࠗ

ࡸࡢ࡜࣮ࢩࣟࢻ࡜脇役ࡓࡗい࡜ࣥ࢜࢖㸪ࣛ࢟ࣜࣈ㸪ࢩ࢝࢝う途中࡛出会う࠿向࡟

࡞࡛ࡅࡔࡉ面ⓑࡢࣥࣙࢩࢡ࢔ࡢࡽ㸪彼ࡣࡉ面ⓑࡢࡑ。ࡓࡋ注目࡟ࡉ面ⓑࡢࡾྲྀࡾ

  。ࡓ考え࡜࠿い࡞ࡣ࡛ࡢࡿあ࡟言語ࡢ中࡛ࡢ詞ྎࡢࡽ㸪彼ࡃ

బ藤㸦1974㸧ࡢ࠘ࢬ࢜ࠗࡶ楽ࡣࡉࡋ㸪࡜ࢇ࡞いࡶ࡚ࡗ数多ࡢ奇想ኳእ࡞Ⓩ場人

物ࡸ㸪Ⓨ明࡟あࡢࡇ。ࡿ第一作ࡣ࡟㸪主要人物ࡢ࣮ࢩࣟࢻ௚࡟㸪ࢩ࢝࢝㸪࢟ࣜࣈ㸪

㸪ࡀࡿあࡶࡁ向ࡿ࠿࠿࡟気ࡀࡉࡱࡗ荒ࡢࡕ㸪生い立ࡣ࢟ࣜࣈ。ࡿࡍⓏ場ࡀࣥ࢜࢖ࣛ

ࡧࡢ㢌ࢳ࢝ࣥࢺ㸪ࡸࡿࡉࡪ㸪空飛ࡣ࡟௚。ࡿ人物࡛あ࡞ࢡࢵࢳࢫࢱࣥ࢓ࣇࡶ࡚࡜

బ藤㸪254࣭࣒࣮࣎㸦。ࡿあ࡛ࡉࢁࡋࡶ࠾い࡞ࡏ࠿ࡘࡶ息ࡃ㸪全࡝࡞箱人間ࡾࡃࡗ

㸫56㸧 

供࠾ࡢ࣮ࢩࣟࢻ㸪࡟うࡼࡢ㸪᱈ኴ郎ࡣⓏ場人物ࡢࡽࢀࡇࡣ㸪幾島㸦2003㸧ࡓࡲ

࡚ࡗ思࡜い࡞い࡚ࡗ持ࡀࡶ࡜人୕。ࡿ㸪༳象的࡛あࡾⓏ場人物࡛あࡢ人୕ࡿࡍࢆ

いࡿ力ࢆḟ々࡟Ⓨ揮ࡋ㸪活躍ࡿࡍ。子供ࡣࡕࡓ㸪ࡢࡇ楽ࡋい物語ࢆㄞࡽࡀ࡞ࡳ㸪

㸪㐨ࡤえ࠿向ࡕ立࡚ࡗࡶࢆ勇気࡜ࡾࡸ思い࡜㸪知恵ࡶ࡜うࡼࡋ直面࡟困㞴࡞ࢇ࡝

࣐࢖㸦ࣛ。ࡿあ࡛ࡢࡿい࡚ࡗい࡜ࡿい࡚ࡗྲྀࡅཷࢆࢪ࣮ࢭࢵいう࣓࡜ࡿࡅ開ࡎ必ࡣ

 幾島ᖾ子ヂ㸪258-59㸧࣭࣒࣮࣭࣎ࢡࣥࣛࣇ࣭ࣥ

ϩ࡛ࡣ㸪ࢩ࢝࢝㸪࢟ࣜࣈ㸪ࣛྎࡢࣥ࢜࢖詞ࡽ࠿㸪個々ࡢ言語ࢆ調࡭㸪言語ୖࡢ

㸪ࠗࡀᏑᅾࡢࡽ彼࡟ࡽࡉ㸪࠿ࡿい࡚ࡋᥥ写ࢆ性᱁ࡢࡽ彼࡟うࡼࡢ࡝㸪࡟ ࡝ࢆ࠘ࢬ࢜

 。いࡓ考えࢆ࠿ࡿい࡚ࡋࡃ面ⓑ࡟うࡼࡢ

 

 出会いࡢ࡜ࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝࡜࣮ࢩࣟࢻ 11.6

ඛࡎ㸪ࡀࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝㸪作ရࡢ中࡛㸪ࡼࡢ࡝う࡟Ⓩ場࡚ࡋいࡢࡿ

ࢻ場面࡛㸪ࡢ途中。௨ୗࡢ旅ࡃ行࡬都ࡢࢻ࣓࢚ࣝࣛࡀ࣮ࢩࣟࢻ。いࡓࡁ見࡚い࠿

 。出会う࡟㡰࡜ࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝ࡀ࣮ࢩࣟ

 ࢩ࢝࢝ (1)

最初࡟出会うࡣࡢ㸪࡛ࢩ࢝࢝あࡢࣥ࢟ࢳ࣐ࣥࡀ࣮ࢩࣟࢻ。ࡿⓒ姓ࢀูࡽ࠿ࡕࡓ

࡚㸪再ࡢࢬ࢜ࡧ魔法使い࡟出会うࡵࡓ㸪旅࡬出Ⓨࡓࡋ㐨ࡢ途中㸪ࢩࢥࣟࣔ࢘ࢺ⏿

࡟ඛࡢ㸪高い棒ࡵࡓࡿᏲࡽ࠿鳥ࢆࡋࡇࢁࡶう࡜㸪ࡣࢩ࢝࢝。ࡓࡅࡘ見ࢆࢩ࢝࢝࡟
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ཱྀ࡜目鼻࡬ࡇࡑ㸪ࡾ࠾麻袋࡛出来࡚࡞ࡉᑠࡓࡵワࢆ㸪藁ࡣ㢌ࡢࡑ㸪ࢀࡽࡅ௜ࡾྲྀ

࡟ࡆ考え深࡜ࡗࡌい࡚ࡘ㢋杖ࢆࢩ࢝࢝ࡢࡑ㸪ࡣ࣮ࢩࣟࢻ。ࡓい࡚ࡋ࡟ᥥい࡚㢦ࢆ

見࡚ࡵࡘいࡢࡑ。ࡓ時㸪∦方ࡢ目࡟࣮ࢩࣟࢻࡀ向࡚ࡗ࠿㸪ࡋࢡࣥ࢕࢘࡟ࢁࡴࡶ࠾

 。ࡓ

 

Dorothy leaned her chin upon her hand and gazed thoughtfully at the 

Scarecrow. Its head was a small sack stuffed with straw, with eyes, nose 

and mouth painted on it to represent a face. An old, pointed blue hat, that 

had belonged to some Munchkin, was perched on this head, and the rest 

of the figure was a blue suit of clothes, worn and faded, which had also 

been stuffed with straw. On the feet were some old boots with blue tops, 

such as every man wore in this country, and the figure was raised above 

the stalks corn by means of the pole stuck up its back.  

While Dorothy was looking earnestly into the queer, painted face of the 

Scarecrow, she was surprised to see one of the eyes slowly wink at her. 

(15) 

 

 ࢟ࣜࣈ (2)

ḟ࡟㸪ࡣ࣮ࢩࣟࢻ஧番目࡟࢟ࣜࣈ࡟出会う。山ᑠᒇࡽ࠿出࡚㸪泉࡛朝食ࡲࡍࢆ

㸪ࡣ࣮ࢩࣟࢻ。ࡿࡃえ࡚ࡇ聞ࡀ声ࡁࡵうࡽ࠿中ࡢ時㸪森ࡓࡋ࡜うࡼࡋ再出Ⓨ࡬旅ࡏ

振ࢆ斧ࡀ人間ࡓ出来࡛࢟ࣜࣈ࡛ࡲඛࡢ足ࡽ࠿ࢇ࡮ࡗ࡚ࡢ㸪㢌࡚ࡗい࡚ࡅ駆࡬ࡇࡑ

 。ࡿ場面࡛あࡢࡑࡀ௨ୗ。ࡿࡅࡘ見ࢆࡢࡶࡿい࡚ࡗ立ࡗࡘ㸪ࡲࡲࡓࡋࡊ࠿ࡾ

 

Just then another groan reached their ears, and the sound seemed to 

come from behind them. They turned and walked through the forest a few 

steps, when Dorothy discovered something shining in a ray of sunshine 

that fell between the trees. She ran to the place, and then stopped short, 

with a cry of surprise. 

One of the big trees had been party chopped trough, and standing 

beside it, with an uplifted axe in his hands, was a man made entirely of 
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tin. His head and arms and legs were jointed upon his body, but he stood 

perfectly motionless, as if he could not stir at all. (23~24) 

 

 ࣥ࢜࢖ࣛ (3)

最ᚋ࡟㸪ࡣ࣮ࢩࣟࢻ最ᚋ࡟㸪ࣛ࡟ࣥ࢜࢖出会う。ࢩ࢝࢝㸪࡜࢟ࣜࣈ森ࡢ中ࢆ歩

い࡚いࡿ時㸪奥ࡢ方ࡽ࠿పい唸ࡾ声ࡀ聞ࡇえ࡚ࡿࡃ。ヰࡽࡀ࡞ࡋ歩࡚ࡅ⥆ࡁいࡿ

前。ࡓࡁ࡚ࡋ出ࡧ跳࡟㐨ࡀࣥ࢜࢖ࣛ࡞ࡁ㸪大࡟共࡜声ࡾい唸ࡈࡍࡢࡶࡽ࠿㸪森࡜

足࡜ࡦࡢ打࡛ࡕ㸪ࡲࡾࡁࡾࡁࢆࡋ࠿࠿い࡚ࡏࡉ㐨ࡢ端ࡋࡤ࡜ࡗࡩ࡛ࡲ㸪⥆い࡚ࡍ

࢜࢖㸪࡛ࣛࡢࡓࡗ࠿࡞い࡚ࡘࡘ㸪傷一ࡀࡍ倒ࡕ打࡜ࢵ࢞ࢆ࢟ࣜࣈ爪࡛ࡂ࠿い࡝ࡿ

 。ࡿ場面࡛あࡢࡑࡀ௨ୗ。ࡿࡍࡾࡃࡗࡧࡣࣥ

 

Just as he spoke there came from the forest a terrible roar, and the next 

moment a great Lion bounded into the road. With one blow of his paw he 

sent the Scarecrow spinning over and over to the edge of the road, and then 

he struck at the Tin Woodman with his sharp claws. But, to the Lion’s 

surprise, he could make no impression on the tin, although the Woodman 

fell over in the road and lay still. (30~31) 

 

ࡋ欲ࡀ勇気ࡶࣥ࢜࢖ࣛ。ࡃ聞ࢆ目的ࡢࢀࡒࢀࡑࡢ旅ࡢࡕࡓ࣮ࢩࣟࢻࡣࣥ࢜࢖ࣛ

いࢆ࡜ࡇヰࡋ㸪一⥴࡟旅࡞ࢀࡃ࡚ࡏࡉࢆい࡜࠿㢗ࡣ࣮ࢩࣟࢻ。ࡴ快ࢆࣥ࢜࢖ࣛࡃ

歓迎ࡀࣥ࢜࢖ࣛ。ࡿࡍຍわ࡛࡜ࡇࡓࡗ㸪࡜࣮ࢩࣟࢻ㸱人ࡣ㸪ࢆ࢕ࢸࢩࢻ࣓࢚ࣝࣛ

いࡼいࡼ目指࡚ࡋいࡃ。 

 

“Do you think Oz could give me courage?” asked the Cowardly Lion. 

“Just as easily as he could give me brains,” said the Scarecrow. 

“Or give me a heart,” said the Tin Woodman. 

“Or send me back to Kansas,” said Dorothy. 

“Then, if you don’t mind, I’ll go with you,” said the Lion “for my life is simply 

unbearable without a bit of courage.” 

“You will be very welcome,” answered Dorothy, “for you will help to keep 
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away the other wild beasts. It seems to me they must be more cowardly than 

you are if they allow you to scare them so easily.” 
“They really are,” said the Lion; “but that doesn’t make me any braver, and 

as long as I know myself to be a coward I shall be unhappy.” 

So once more the little company set off upon the journey, the Lion walking 

with stately strides at Dorothy’s side. (33~34) 

 

い࡚ࡋ成長࡟㸪精神的ࡽࡀ࡞ࡋ体㦂ࢆ஦件ࡢᚋ㸪数々ࡢࡑ㸪ࡣ㸱人࡜࣮ࢩࣟࢻ

 。ࡃ

 

 ᥥ写ࡢࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝ 11.7

 ḟ࡟㸪ࡀࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝㸪作ရ࠾࡟い࡚㸪ࡼࡢ࡝う࡟ᥥ写࡚ࢀࡉい

ࡀ࡜ࡇࡿ知ࢆ性᱁ࡢࢀࡒࢀࡑࡢ㸪୕人ࡽ࠿ᥥ写ࡢࢀࡒࢀࡑ。ࡃい࡚ࡋ注目࡟࠿ࡿ

 。ࡿࡁ࡛

 ᥥ写ࡢࢩ࢝࢝ (1)

ࡢࡑ㸪ࢀࡽࡅ௜ࡾྲྀ࡟ඛࡢ㸪高い棒ࡵࡓࡿᏲࡽ࠿鳥ࢆࡋࡇࢁࡶう࡜㸪ࡣࢩ࢝࢝

㢌ࡣ㸪藁ࢆワࡓࡵᑠ࡞ࡉ麻袋࡛出来࡚ࡾ࠾㸪࡬ࡇࡑ目鼻ࢆཱྀ࡜ᥥい࡚㢦࡚ࡋ࡟い

着ࡣࡔࡽ࠿㸪࡜帽子ࡾࡀࢇ࡜青いࡓࡧ㸪ྂࡓい࡚ࡗ被ࡀࣥ࢟ࢳ࣐ࣥࡢ࠿ࡇ࡝。ࡓ

男ࡢ㸪国ࡣ࡟㸪足ࡾ࠾࡚ࢀࡽࡵワࢆ㸪藁࡟揃い࡜ࡦ服ࡢ青いୖୗࡓࡏ色褪࡚ࡋྂ

。ࡿᒚい࡚いࢆࢶ࣮ࣈいྂࡓいࡘࡢࡋ返ࡾ㸪青いᢡ࡞うࡼࡿᒚい࡚いࡶ誰࡛ࡀࡕࡓ

ࡢࢩࢥࣟࣔ࢘ࢺ㸪ࢀࡽ棒࡛支え࡜ࢇࡷࡋࢆ背筋ࡣࢩ࢝࢝㸪࡛ࡕࡓい࡛࡞うࡼࡢࡇ

背ࡶࡾࡼ高ࡃ掲࡚ࢀࡽࡆいࡓ。 

 

Its head was a small sack stuffed with straw, with eyes, nose and mouth 

painted on it to represent a face. An old, pointed blue hat, that had 

belonged to some Munchkin, was perched on this head, and the rest of the 

figure was a blue suit of clothes, worn and faded, which had also been 

stuffed with straw. On the feet were some old boots with blue tops, such as 

every man wore in this country, and the figure was raised above the stalks 

of corn by means of the pole stuck up its back. (15) 
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いࡓࢀ入࡟手ࡶ࡚ࡋう࡝ࢆࡑࡳ㸪脳ࡁ嘆ࢆい境遇࡞ࡀࡑࡳ脳ࡢ㸪自身ࡣࢩ࢝࢝

 。ࡿࡍษ望࡜

 

“I felt sad at this, for it showed I was not such a good Scarecrow after all; 

but the old crow comforted me, saying: ‘If you only had brains in your head 

you would be as good a man as any of them, and a better man that some of 

them. Brains are the only things worth having in this world, no matter 

whether one is a crow or a man.’ (20) 

 

 ᥥ写ࡢ࢟ࣜࣈ (2)

物語࡛ࡣ㸪ࡣ࢟ࣜࣈࠕ㸪㢌ࡽ࠿ࢇ࡮ࡗ࡚ࡢ足ࡢඛ࡛࢟ࣜࣈ࡛ࡲ出来࡚い࡚㸪㢌ࡸ

ࠖ。ࡿい࡚ࡗࡀ࡞ࡘ࡟㸪胴ࡣ脚ࡸ⭎  。ࡿい࡚ࢀࡽ࡭述࡜

ࡾ௦わࡿࢀ入࡟手ࢆ胴体ࡢ࢟ࣜࣈ中࡛㸪ࡍヰࢆୖࡢ身ࡢ自ศࡣ࢟ࣜࣈ㸪࡟ࡽࡉ

錆ࢆ関節ࡶࡘ㸪いࡋ࠿ࡋ。ࡿい࡛ࢇࡋ㸪悲ࡋヰࢆ࡜ࡇࡓࡗࡲࡋ࡚ࡗ失ࢆ㸪心臓࡟

㸪࡚ࡧ浴ࢆ陽ࡢ㸪ኴ陽ࡣࡔࡽ࠿ࡢࡋࡓわࠕ㸪ࡶ࡚ࡗあࡀ手間ࡍ่ࢆ㸪Ἔ࡟うࡼい࡞ࡧ

࡭ࡍࡀえ斧࡜ࡓ㸪ࡋࡓࡋ大得意࡛ࡣࡋࡓ㸪わ࡛ࢀࡑ。ࡓࡋࡲࡁ輝ࡃࡺࡤࡲࡣࢀࡑ

ࠖ。ࡓࡋ㸪ᖹ気࡛ࡽ࠿ࢇࡏࡲࡁ࡛ࡣ࡜ࡇࡿษࢆࡋࡓうわࡶ㸪ࡶ࡚ࡗ ࢟ࣜࣈࡀ㸪体࡜

࡛あࢆ࡜ࡇࡿ納得࡚ࡋいࡿ。 

 

One of the big trees had been party chopped trough, and standing beside 

it, with an uplifted axe in his hands, was a man made entirely of tin. His 

head and arms and legs were jointed upon his body, but he stood perfectly 

motionless, as if he could not stir at all. (24) 

 

“My body shone so brightly in the sun that I felt very proud of it did not 

matter now if my axe slipped, for it could not cut me. There was only one 

danger – that my joints would rust; but I kept an oil – can in my cottage 

and took care to oil myself whenever I needed it. (28~29) 
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 ᥥ写ࡢࣥ࢜࢖ࣛ (3)

。ࡿい࡚ࡗ持ࢆ爪ࡂ࠿い࡝ࡿࡍ㸪ࡃࡁ大ࡣ体ࠕࢆ࡜ࡇࡢ㸪自ศࡀ自身ࣥ࢜࢖ࣛ

動物ࠕࡣ࡟ࡕࡓ獣ࡢ王ࠖ࡜思わࡾ࠾࡚ࢀ㸪࡜ࡗࡻࡕ吠え࡛ࡅࡔࡓ目ࡢ前ࡽ࠿ⓙ逃

࡚ࡃわࡇࡧࡓ会う࡟性᱁࡛，人間࡞臆病ࡁࡘࢀࡲ㸪生ࡋ࠿ࡋ。うࡲࡋ࡚ࡗい࡚ࡆ

ࠖ。ࡿい࡛い࡞ࡽࡲࡓ  。ࡿい࡚࡭述࡜

 

“It’s a mystery,” replied the Lion. “I suppose I was born that way. All the 

other animals in the forest naturally expect me to be brave, for the Lion is 

everywhere thought to be the King of Beast. I learned that if I road very 

loudly every living thing was frightened and got out of my way. Whenever 

I’ve met a man I’ve been awfully scared; but I just roared at him, and he 

has always run away as fast as he could go. If the elephants and the tigers 

and the bears had ever tired to fight me, I should have run myself – I’m 

such a coward; but just as soon as they hear me roar they all try to get 

away from me, and of course I let them go” (32) 

 

 言語ᥥ写ࡢࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝ 11.8

ࡒࢀࡑ㸪ࡣࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝㸪ࡽ࠿ᥥ写ࡢࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝

 。ࡿ࠿ศࡀ࡜ࡇࡿい࡚ࡋࢆ言葉遣いࡢ特᭷ࡽ࠿性᱁ࡢࢀ

 ࢩ࢝࢝ (1)

ࡇࡿ考えࢆ㸪物࡛ࡢ࡞い設定࡞ࡀ㸪脳ࡾ࠾࡚ࢀࡽࡵワࡁ藁࡛敷ࢆ㸪㢌ࡣࢩ࢝࢝

 。ࡿ࠿ศ࡟㸪言語的ࡀ࡜ࡇい࡞ࡁ࡛ࡀ会ヰ࡞い㸪知的࡞ࡁ࡛ࡀ࡜

魔法使ࡢࢬ࢜㸪ࡋヰ࡟ࢩ࢝࢝ࢆ஦ࡿい࡚ࡗ࠿向࡬都ࡢࢻ࣓࢚ࣝࣛ㸪ࡀ࣮ࢩࣟࢻ

いࡢࢻ࣓࢚ࣝࣛ࡜都ࢆ࡜ࡇࡢᑜ࡟ࢀࡑ。ࡓࡡᑐ࡚ࡋ㸪ࡣࢩ࢝࢝㸪ࢇࡐࢇ࣮ࡐࠕ。わ

㸪࡚ࡗあ࡚ࡋࡀࡢࡶࡵࡘ㸪ࡣ࡟ࡋࡓ㸪わࡽ࡯。ࡼࡍ࡛ࡢい࡞ࡽ知ࡶ࡟ࢇ࡞ࡣࡋࡓ

脳࡞ࡶࡕࡱࡗࢀࡇࡀࡑࡳい࡜࡛ࠖࢇ答えࡿ。 

 

“My name is Dorothy,” said the girl, “and I am going to the Emerald City, 

to ask the great Oz to send me back Kansas.” 

“Where is the Emerald City?” he enquired; “and who is Oz?” 
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“Why don’t you know?” she returned, in surprise. 

“No, indeed; I don’t know anything. You see, I am stuffed, so I have no 

brains at all,” he answered, sadly.  (16) 

 

ḟ࡟㸪知的࡞会ヰ࡞ࡁ࡛ࡀいࢆ࡜ࡇ言語的࡟探ࡓࡳ࡚ࡋい。 

ձ WH疑問文ࡢ㢖用 

 。ࡿࡍ㸪㢖用࡟中ࡢࣇࣜࢭࢆ㸪WH疑問文࡟ࡵࡓい࡞ࡽ知ࢆ㸪物ࡣࢩ࢝࢝

“Who are you?” asked the Scarecrow, when he had stretched himself and 

yawned, “and where are you going?”  

“Where is the Emerald City?” he enquired; “and who is Oz?” (16) 

 

“No, my head is quite empty,” answered the Woodman; “but once I had 

brains, and a heart also; so, having tried them both, I should much rather 

have a heart.” 
“And why is that?” asked the Scarecrow. (27) 

 

௨ୗࡣ各章ࡢ㸱人ࡢࣇࣜࢭࡢ疑問文ࡢ数ࢆ比較࡛ࡢࡶࡓࡋあࡿ。 

 

㸦ࢩ࢝࢝㸪࢟ࣜࣈ㸪ࣛࡢࣥ࢜࢖疑問文ࡢ数㸧 

 ࣥ࢜࢖ࣛ ࢟ࣜࣈ ࢩ࢝࢝ 

疑問文ࡢ数 21 14 16 

 

ࡢ௚ࡣࢩ࢝࢝࡟うࡼࡢࡇ 2人ࡶࡾࡼ疑問文ࡢ数ࡀ多いࡀ࡜ࡇศࡿ࠿。 

ղ “I cannot imagine”࡜ “I cannot understand”ࡢ㢖用 

 I“࡜”㸪 “I cannot imagine࡛ࡢい࡞出来ࡀ࡜ࡇࡿࡍ理解ࡸ࡜ࡇࡿ㸪考えࡣࢩ࢝࢝
cannot understand” ࡜いう言葉ࢆ㢖用ࡀ࣮ࢩࣟࢻ。ࡿࡍ㸪ࡘ࡟࡜ࡇࡢࢫࢨࣥ࢝い
࡚ヰ࡚ࡋいࡓ時㸪ࡣࢩ࢝࢝注意深ࡃヰࢆ聞い࡚いࡀࡓ㸪脳࡞ࡀいࡵࡓ㸪想像ࡿࡍ

 。ࡓࡗ࠿࡞出来ࡀ࡜ࡇ
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When she had finished her meal, and was about to go back to the road of 

yellow brick, she was startled to hear a deep groan near by. “What was 

that?” she asked, timidly.  “I cannot imagine,” replied the Scarecrow; 

“but we can go and see.” (23) 

 

聞ࢆヰࡃ注意深ࡣࢩ࢝࢝時㸪ࡓい࡚ࡋい࡚ヰࡘ࡟࡜ࡇࡢࢫࢨࣥ࢝㸪ࡀ࣮ࢩࣟࢻ

い࡚いࡀࡓ㸪脳࡞ࡀいࡵࡓ㸪ࡢࡇࡐ࡞美ࡋい国ࢆ㞳࡚ࢀ㸪美࡞ࡶࡃࡋい故郷࡟戻

 。ࡓࡗ࠿࡞出来ࡀ࡜ࡇࡿࡍ理解ࢆ࠿いࡓࡾ

 

“Tell me something about yourself, and the country you came from,” 
said the Scarecrow, when she had finished her dinner. 

So she told him all about Kansas, and how gray everything was there, 

and how the cyclone had carried her to this queer land of Oz.  

The Scarecrow listened carefully, and said, “I cannot understand why 

you should wish to leave this beautiful country and go back to the dry, 

gray place you call Kansas.” (18-19) 

 

ճ ᥦ案ࢆ表ࡍ表現ࡢ㢖用 

矛盾ࡀࡔ࡜ࡇࡿࡍ㸪ࡣࢩ࢝࢝㸪࡜࣮ࢩࣟࢻ௚ࡢⓏ場人物࡜ࡕࡓ冒険ࡿࡍ㝿࡟㸪

様々࡞窮地࡟㝗ࡓࡗ㝿㸪妙案ࢆ作ࡾ出ࡢࡑ。ࡍ㝿ࡣ࡟㸪࿨௧文࡛ࡉ࡞ࡋ…ࠕい。ࠖ

ຓ動詞ࡸ should ࠖ。ࡼいࡼࡽࡓࡋ…ࠕ࡛ ࡋ㢖用ࢆ表現ࡿࡍᥦ案࡟Ⓩ場人物ࡢ௚࡜

࡚いࡿ。 

մ It is ～ to doࡢ㢖用 

㸪ࡣࢀࡇ。ࡿࡍ㢖用ࢆ表現ࡿ࡭述ࢆ考えࡢ自ศ࡜ࠖࡔ…ࡣࡢࡿࡍ～ࠕࡣࢩ࢝࢝

何ࢆ࠿定義௜ࡿࡅ表現࡜いえࡿ。 

 

“Oh yes; I am anxious,” returned the Scarecrow. “It is such an 

uncomfortable feeling to know one is a fool.” (21) 

“It must be inconvenient to be made of flesh,” said the Scarecrow, 

thoughtfully (23) 
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 ࢟ࣜࣈ (2)

࡞うࡼࡿࢀࡩい㸪感情あ࡞ࡁ࡛ࡀ࡜ࡇࡿࡍ表現ࢆ㸪感情࡛ࡢい࡞ࡀ㸪心ࡣ࢟ࣜࣈ

会ヰ࡞ࡁ࡛ࡀいࡀ࡜ࡇ㸪言語的࡟ศࡣࢀࡑ。ࡿ࠿㸪形容詞ࡢ使用ࡀ少࡞い࡛࡜ࡇ

あࡿ。心࡞ࡀい࡛࡜ࡇ㸪矛盾ࡀࡿ࡞ࡣ࡟࡜ࡇࡿࡍ㸪ࡣ࢟ࣜࣈ恐࡞ࡣ࡜ࡇࡿࢀい࡜

言う場面ࡀあࡿ。 

 

At this the Queen of the Mice stuck her head out from a clump of grass 

and asked, in a timid voice, “Are you sure he will not bite us?” 
“I will not let him,” said the Woodman; “so do not be afraid.” (51) 

 

 ࣥ࢜࢖ࣛ (3)

ศ࡟㸪言語的ࡀ࡜ࡇい࡞ࡁ࡛ࡀ言葉遣いࡿあࡢ㸪勢い࡛ࡢ࡞㸪臆病ࡣࣥ࢜࢖ࣛ

 。ࡿ࠿

ձ I think , I suppose ࡢ㢖用 

ࢇい࡞ࡽ࠿ศࡀࢀࡑ㸪࡜ࡿࡡᑜࢆ࠿ࡢࡓࡗ࡞࡟何故臆病࡟ࣥ࢜࢖ࣛࡀ࣮ࢩࣟࢻ

言葉ࡿࡅ避ࢆ㸪断定࡝࡞ࡃࡽࡑ࠾㸪ࡸ㸪多ศࡣࣥ࢜࢖ࣛ࡟うࡼࡢࡇ。ࡿ答え࡜ࡔ

 。ࡿࡍ㢖用ࢆ

 

“What makes you a coward?” asked Dorothy, looking at the great beast in 
wonder, for he was as big as a small horse. 

“It’s a mystery,” replied the Lion. “I suppose I was born that way. All the 

other animals in the forest naturally expect me to be brave, fore the Lion 

is everywhere thought to be the King of Beasts. I learned that if I roared 

very loudly every living thing was frightened and got out of my way. 

Whenever I’ve met a man I’ve been awfully scared; but I just roared at 
him, and he has always run away as fast as he could go. If the elephants 

and the tigers and the bears had ever tried to fight me, I should have run 

myself―I’m such a coward; but just as soon as they hear me roar they all 

try to get away from me, and of course I let them go.”㸦32㸧 
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ղ ຓ動詞 mayࡢ㢖用 

㸪ຓ動詞࡚ࡋ࡜言い方ࡿࡅࡉࢆ断定࡟うࡼࡌྠ࡜ձࡣࣥ࢜࢖ࣛ may ࡋࡶ࠿～ࠕ

 。ࡿࡍ㢖用ࢆいࠖ࡞ࢀ

 

“Perhaps you have heart disease,” said the Tin Woodman. 

“It may be,” said the Lion.㸦32㸧 

 

ㄆ識的MAYࡢ特ᚩ࡚ࡋ࡜㸪主観的࡛あ࡜ࡇࡿ㸪言及ࡿࡍ時間ࡀ柔軟࡛あ࡜ࡿいう

㸪ㄆ࡭述࡜い࡞ࢀࡋࡶ࠿ࡿあ࡟表現ࠖࡋ࠿ࡰࠕ㸪ࡣⅬ࡞㔜要ࡶ㸪最ࢀࡽࡆあࡀ࡜ࡇ

識的MAYࡀ非஦実࡛あࡣ࡜ࡇࡿ㸪࡚࡚ࡓࡾ࡜注意࡞ࡣ࡛࡜ࡇࡿࡍいࡀ㸪࠿ࡰࡢࡑ

いᑐࡋ著࡜含意ࡢ㸪意ᚿࡸ意欲ࡿࢀࡽࡳ࡟㸪᰿源的ྍ能性ࡣ特質ࡢ࡚ࡋ࡜表現ࡋ

象ࢆ見࡚ࡏい࡜ࡿ述࡚࡭い࡛ࡢࡿあࡿ。㸦ࢶ࣮ࢥ࣭࣮࢓ࣇࢽ࢙ࢪ㸪157㸧࡚ࡗࡼ㸪

㸪may࡛࠿࡞ࡢ会ヰࢆࡉ臆病ࡢࣥ࢜࢖ࣛ ࡿ言え࡜ࡿい࡚ࡋ㸪表࡛࡜ࡇࡿࡍ㢖用ࢆ

 。ࡿあ࡛ࡢ

 

 変໬࡞言語的ࡢࣥ࢜࢖࣭ࣛ࢟ࣜࣈ࣭ࢩ࢝࢝ 11.9

୕人ࡢⓏ場人物ࡣ物語ࡀ進行࡟ࡿࡍ連࡚ࢀ㸪各々㸪ෆ面ࡸእ面࠾࡟い࡚㸪変໬

 。ࡃ見࡚い࡟࡜ࡈⓏ場人物ࢆࡽࢀࡑ。ࡿࢀ現ࡀ

 ࢩ࢝࢝ (1)

࡟い設定࡞出来ࡀ࡜ࡇࡿࡍࡾࡓࡋ㸪理解ࡾࡓࡋ想像࡚ࡃ࡞ࡀࡑࡳ㸪脳ࡣࢩ࢝࢝ 

ࡍ冒険࡜ࡕࡓⓏ場人物ࡢ௚࡜࣮ࢩࣟࢻ㸪ࡀࡔ࡜ࡇࡿࡍ㸪矛盾ࡋ࠿ࡋ。ࡿい࡚ࡗ࡞

ࢀ表ࡀࢀࡑい࡚㸪࠾࡟第㸵章。ࡍ出ࡾ作ࢆ㝿㸪妙案ࡓࡗ㝗࡟窮地࡞㸪様々࡟㝿ࡿ

࡚いࡿ。 

 森ࢆศࡢ࡝࡯ࡿࡅ大࡞ࡁ谷࡟出ࡃわࡋ㸪一ྠࡀ途方࡟暮࡚ࢀいࡿ中㸪一生懸࿨

㢌ࡀࢩ࢝࢝ࡓࡗࡡࡦࢆ妙案ࢆ繰ࡾ出ࡋ㸪ࡢࡇ㞴関ࢆ乗ࡾ越え࡟ࢩ࢝࢝ࡢࡑ。ࡿᑐ

ࡔࡁࡘい思いࡋࡽ素晴ࡣࡘいࡑࠕ㸪ࡣࣥ࢜࢖㸪࡚ࣛࡋ ࡚ࡗࡲワ࡟中ࡢ㢌ࡢࡳࡁࠕࠖ

いࡣࡢࡿ㸪࡜ࡿࡍ࡜ࡗࡻࡦ藁࡚ࡃ࡞ࡷࡌ㸪脳࡞ࡷࡌࢇ࡞ࢯ࣑い࡜࠿思うࡔࢁࡇ࡜

 。ࡿあࡀ場面ࡿࢀࡽࡅ࠿ࢆ言葉࡜ࠖࡼ

 

So they sat down to consider what they should do, and after serious 
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thought the Scarecrow said, 

 “Here is a great tree, standing close to the ditch. If the Tim Woodman 

can chop it down, so that it will fall to the other side, we can walk across it 

easily.” (39) 

“That is a first rate idea,” said the Lion. “One would almost suspect you 

had brains in your head, instead of straw.” (39-40) 

 

第 14章࡛ࡣ㸪ࡀࡕࡓ࣮ࢩࣟࢻ㐨࡟迷い㸪途方࡟暮࡚ࢀいࡓ時㸪㔝ࡳࡎࡡ㐩ࡀ㐨

㸪ࡔうࡑࠕ㸪ࢁࡇ࡜ࡓࡋࢆᥦ案ࡃ聞ࢆ考え㸪㐨ࡀ࣮ࢩࣟࢻ࡜࠿い࡞ࡣ࡛ࡢいࡋ詳࡟

ࡔうࡑ ࡾ࠿ࡗࡋ㸪ࡁࡘ思い࡜うࠖࢁࡔࢇࡓࡗ࠿࡞࠿気௜࡟ࢀࡑ࡛ࡲ㸪௒࡛ࢇ࡞ࠕࠖ

思考࡚ࡋいࡿ場面ࡀあࡿ。 

 

Then Dorothy lost heart. She sat down on the grass and looked at her 

companions, and they sat down and they sat down and looked at her, and 

Toto found that for the first time in his life he was too tired to chase a 

butterfly that flew past his head; so he put out his tongue and panted and 

looked at Dorothy as if to ask what they should do next. 

 “Suppose we call the Field Mice,” she suggested. “They could probably 

tell us the way to the Emerald City.” 

“To be sure they could.” cried the Scarecrow; “why didn’t we think of that 

before?” (93) 

 

The Scarecrow watched the Woodman while he worked, and said to him: 

“I cannot think why this wall is here, nor what it is made of.” 

“Rest your brains and do not worry about the wall,” replied the Woodman 

when we have climbed over it we shall know what is on the other side.” 
(123) 

 

 

 ࢟ࣜࣈ (2)



76 

㸪第ࡀࡓࡗ࠿࡞い࡚ࡋࢆ言葉遣いࡓࡗࡶࡇࡢ㸪感情ࡃ࡞ࡀ心ࡣ࢟ࣜࣈ 18章ࡢ⩼

 。ࡿࢀࡽࡳࡀ変໬࡟言葉ࡿࡅ࠿࡟時ࡿい࡚ࡌ感ࢆ望⤯ࡀ࣮ࢩࣟࢻ࡟ࡕࡓ猿ࡓえࡣࡢ

 

Dorothy was almost ready to cry with disappointment. 

“I have wasted the charm of the Golden Cap to no purpose,” she said, “for 

the Winged Monkeys cannot help me.” 

 “It is certainly too bad!” said the tender hearted Woodman. (118) 

 

 ࣥ࢜࢖ࣛ (3)

魔ࡢࢬ࢜㸪ࡀࡓい࡚ࡋࢆ言葉遣い࡞うࡼࡿࡅ避ࢆ断定࡚ࡃ࡞ࡀ勇気ࡣࣥ࢜࢖ࣛ

法使いࡢ魔法使い࡟会ࡓࡗᚋࡽ࠿㸪言葉遣い࡟変໬ࢬ࢜ࡣࣥ࢜࢖ࣛ。ࡿࢀࡽࡳࡀ

ࢆ࡜ࡇい࡞ࡅいࡤࢀࡅ࡞ࡋࡀࡕࡓ自ศࡽ࠿ࢀࡇ。ࡿ立࡚ࢆ腹࡟言葉ࡢ魔法使いࡢ

 。ࡿࢀࡽࡳࡀ変໬ࡢ調ཱྀࡿࡍ断定࡜ࡾࡥࡗࡁ

 

The Lion was angry at this speech, but could say nothing in reply, and 

while he stood silently gazing at the Ball of Fire it became so furiously hot 

that he turned tail and rushed from the room. He was glad to find his 

friends waiting for him, and told them of his terrible interview with the 

Wizard. 

 “What shall we do now?” asked Dorothy, sadly.㸦71㸧 

 

伝㐩動詞ࡣࣥ࢜࢖㸪࡛ࣛࡇࡇ declared࡜ࡾࡥࡗࡁࠕいいྎ࡛ࠖࡓࡋࡲ詞ࢆ言ࡗ

࡜ࡇࡍ倒࡚ࡋ出ࡋ探ࢆ㸪ᝏい魔ዪ࡚ࡗ行࡬国ࡢ࣮࢟ࣥ࢕࢘㸪ࡣࢀࡑࠕ㸪ࡓࡲ。ࡿ࡚

 㸪“and that is to go toࡣ࡟詞ྎࡢࡑ。ࡿい࡚࡭述ࢆ言い方࡛㸪意見ࡓࡋ断定࡜ࠖࡔ

the land of the Winkies…”ࡼࡢう࡟㸪定義ࢆ述ࡿ࡭㝿࡟使わࡿࢀ㸪ࠕ主語㸩動詞㸩
補語ࠖࡢ第㸱文型ࡀ用い࡚ࢀࡽいࡿ。 

 。ࡿい࡚ࡗ言ࢆ強いཱྀ調࡛ྎ詞ࡣࣥ࢜࢖ࣛࡓ得ࢆ㸪勇気࡟ࡽࡉ

 

“There is only one thing we can do,” returned the Lion, “and that is to go 

to the land of the Winkies, seek out the Wicked Witch, and destroy her.” 
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“But suppose we cannot?” said the girl. 

 “Then I shall never have courage,” declared the Lion.㸦72㸧 

 

伝㐩動詞 declared ࡟ࡶ࡜࡜㸪“I shall never have…”ࡢ中࡛㸪法ຓ動詞 shallࡀ

用い࡚ࢀࡽいࡢࡇ。ࡿ shall ࡋう࡝㸪ࡒࡿࡍ～ࠕ㸪࡚ࡋ表ࢆ㸪決意㸪約束㸪主張ࡣ

 。うࡼ言え࡜ࡿい࡚ࡋ表ࢆ調ཱྀࡓࡗࡶࢆ勇気ࡢࣥ࢜࢖いう意味࡛ࣛ࡜ࠖࡿࡍ～ࡶ࡚

 ௨ୖࡼࡢう࡟㸪ࢩ࢝࢝㸪࢟ࣜࣈ㸪ࣛྎࡢࣥ࢜࢖詞ࡸᥥ写ࡽ࠿㸪個々ࡢ言語ࢆ調

㸪ࡀᏑᅾࡢࡽ彼࡟ࡽࡉ㸪࠿ࡿい࡚ࡋᥥ写ࢆ性᱁ࡢࡽ彼࡟うࡼࡢ࡝㸪࡟ୖࡢ㸪言語࡭

い࡞ࡀ脳ࡣࢩ࢝࢝㸪ࡤえ࡜ࡓ。ࡓ考えࢆ࠿ࡿい࡚ࡋࡃ面ⓑ࡟うࡼࡢ࡝ࢆ࠘ࢬ࢜ࠗ

ࡣ࢟ࣜࣈ。ࡓࡗあࡀ癖ཱྀࡿࡡᑜࡶࡘ㸪い࡟相手ࡋ㸪ヰࡵࡓい࡞ࡽ知ࢆ㸪物஦࡛ࡢ

心࡞ࡀい࡛ࡢ㸪感情ࡓࡗࡶࡇࡢ㸪思ࡼࡓࡗう࡞言葉ࡀ使え࡞い࡛いࣥ࢜࢖ࣛ。ࡓ

㸪ࢀࡘ࡟ࡴ進ࡀ㸪ヰࡋ࠿ࡋ。ࡓい࡛い࡞使えࢆ調ཱྀ࡞㸪断定的࡛ࡢい࡞ࡀ勇気ࡣ

࢖遣い㸪ࣛࢆ表現ࡓࡗࡶࡇࡀ心ࡣ࢟ࣜࣈ㸪ࡋࢆ良方ࡢࣀࣔࡍ出ࢆ㸪知恵ࡣࢩ࢝࢝

㸪࡟うࡼࡢࡇ。ࡓࡗい࡚ࡗ࡞࡟うࡼࡿࡍⓎ࡜堂々ࢆ意見ࡢ強いཱྀ調࡛自ศࡣࣥ࢜

彼ࡢࡽ性᱁ࡀ変໬࡟ࡿࡍ連࡚ࢀ㸪言語的࡟ᥥ写ࡶ変わ࡚ࡗい࡜ࡓࡗ言えࡿ。 
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㸦酒井邦⚽௚ヂ㸧㸦1995㸧㸬࣮ࠗࣛࢩ㸪ࣇࢦ࣮࢖ 物語ࡿ力࣭英語圏࣮ࢪࢱࣥ࢓ࣇࡢ文

学：中世ࡽ࠿現௦࡛ࡲ 㸪࠘偕成社㸬 

㸦澤⏣治美ヂ㸧㸦1992㸧㸬࣮ࠗ࢓ࣇࢽ࢙ࢪ㸪ࢶ࣮ࢥ 英語法ຓ動詞ࡢ意味論 㸪࠘研究社㸬 
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第12章 ࣭࣮࢝ࢫ࢜ワࡢࢻࣝ࢖研究 

 

 ࡟ࡵࡌࡣ 12.1

思考㸪感ࡌྠ࡜自ศࡅࡔࡿࡁ࡛࡟手ࠖࡁ聞ࠕࡣ手ࠖࡋヰࠕい࡚࠾࡟ࣥࣙࢩ࣮ࢣࢽ࣑ࣗࢥ

情㸪༳象ࢆ実感ࡋ࡯࡚ࡋいࡣ࡛。ࡔࡢࡶ㸪ヰࡋ手ࡢ自ࡢࡽ思考ࡸ感情ࢆ伝えࡿ手段࡚ࡋ࡜

何ࡀあࢁࡔࡿう࠿。 

。うࡼࢀࡽࡆ挙ࡀ修辞的表現ࡓࡗい࡜隠႘ࡸ直႘ࡸ修飾語ࡓࡗい࡜副詞ࡸ形容詞ࡣ࡟ࢀࡑ

ࡁ㸪聞ࡣ࡛ࡅࡔࡿ࡭述࡜ᾏ࡟༢ࢆいᾏࡓ伝えࡢ手ࡋい࡚ヰ࠾࡟ࢪ࣮࣓࢖ࡢᾏࠖࠕ㸪ࡤえ࡜ࡓ

手࡟十ศ࡟伝わ࡞ࡽいࢁࡔう。࡞ࡍわࡕ㸪聞ࡁ手࡞ࢇ࡝ࡣᾏࢆ想像࠿ࡁ࡭ࡍศ࡞ࡽ࠿い࠿

青いᾏࠕ㸪ࡶ࡚ࡗい࡜ᾏ。ࡔࡽ ᗈいᾏࠕࠖ 深いᾏࠕࠖ ᾏࡢ嵐ࠕࠖ 狂うᾏࢀ荒ࠕࠖ ࢲࡃࡵࡽࡁࠕࠖ

青ࠕࡀ手ࡋ㸪ヰ࡚ࡋࡑ。ࡔࡽ࠿ࡿあࡀ能性ྍࡿࡁ想像࡛ࢆᾏ࡞ࡲࡊࡲࡉ࡜ᾏࠖ࡞様ࡢࣖ࢖

ࡋ࡜ࢪ࣮࣓࢖ࢆ㸪ᗈい࡚ࠖࡃ青ࠕࡽ࠿中ࡢᾏࡢࡃ多ࡣ手ࡁ㸪聞ࡤࢀ࡭述࡜㸪ᗈいᾏ࡚ࠖࡃ

࡚限定࡛࡛ࡢࡿࡁあࡿ。 

い࡞㸪㝿限࡚ࡗࡼ࡟࡜ࡇࡿ用いࢆ㸪修飾語ྃࡣい࡚࠾࡟ࣥࣙࢩ࣮ࢣࢽ࣑ࣗࢥ࡟うࡼࡢࡇ

࡛ࡀ࡜ࡇࡿ伝え࡟明確࡟手ࡁ聞ࢆい思考㸪感情㸪༳象ࡓ伝えࡢ手ࡋ㸪ヰࡋ限定ࢆࢪ࣮࣓࢖

 。ࡿࡁ

ࡳ᥮え࡚ࡁ置࡟関ಀࡢㄞ者ࠖࠕ࡜作者ࠖࠕࢆ関ಀࡢ手ࠖࡁ聞ࠕ࡜手ࠖࡋヰࠕࡢࡇ㸪ࡣ࡛

 。࠿うࢁࡔう࡝࡜ࡿ

ᮏ章࡛ࡣ㸪19 世紀ࢫࣜࢠ࢖文壇࡛㸪芸術⮳ୖ主義ࢆ貫い࣭࣮࢝ࢫ࢜ࡓワࢻࣝ࢖㸦Oscar 

Wilde㸧㸦1854㸫1900㸧ࡢ童ヰ作ရࢆ用い࡚㸪作家ࡀㄞ者࡟自身ࡢ思想㸪感情㸪༳象ࢆ伝㐩

ศ析ࢆ修辞的表現ࡸ修飾語ྃࡿ用い࡟様ྠ࡜場ྜࡢࣥࣙࢩ࣮ࢣࢽ࣑ࣗࢥ㸪࡚ࡋ࡜手段ࡿࡍ

 。ࡃࡺ࡚ࡗ探࠿ࡢࡓࡗ࠿ࡓ伝えࢆ何࡟ㄞ者ࡀࢻࣝ࢖㸪ワࡋ

 

いࡘ࡟ࢻࣝ࢖ワ࣭࣮࢝ࢫ࢜ 12.2  ࡚

 ワࡣࢻࣝ࢖ “Art for Art’s Sake”㸦ࠕ芸術ࡢࡵࡓࡢ芸術 㸧ࠖ࡟࣮ࢺࢵࣔࢆ㸪人ࢆ驚࡜ࡇࡍ࠿㸪
才能ࢆ誇示࡚ࡗࡼ࡟࡜ࡇࡿࡍ㸪自身ࡢᏑᅾࢆㄆ識ࡿࡍ作家ࡓࡲ。ࡓࡗࡔ㸪ࠕᝏ㸪快楽㸪自⏤㸪

解ᨺ㸪青春 醜ᝏࠕ㸪࡟概念ࡓࡗいࠖ࡜ 㸪ࡽ࠿朝࢔ࣜࢺࢡ࢕ࣦࡓい࡚ࡗ持ࡀ人々ࢆいう༳象ࠖ࡜

作家ࡓࡋ࡜うࡼࡋ創造ࢆ世界ࡢ࣐ࣥ世紀ᮎ的ࣟࡢ㸪彼独自࡚ࡏࡉ独立ࢆࡢࡶいう࡜美ࠖࠕ

 。ࡓࡗあࡶ࡛
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12.3 ワࡢࢻࣝ࢖作ရࡢ魅力 

 ㄞ者ࡣ㸪彼ࡢ作ရࢆㄞࡴ㝿࡟㸪ࡢࡑෆ容ࡸ筋ࡶࡾࡼ㸪ࡢࡑ言語表現࡟魅了ࡀ࡜ࡇࡿࢀࡉ

多々あ࡜ࡓ。ࡿえࡤ㸪The Nightingale and the Rose ࡢ一節࡛あࡿ。 

 

Pale was it, at first, as the mist that hangs over the river―pale as the feet of the 

morning, and silver as the wings of the dawn.  As the shadow of a rose in a mirror 

of silver, as the shadow of a rose in a water-pool, so was the rose that blossomed on 

the topmost spray of the Tree.  

 

ୖ記ࡢ文章ࡣ࡟㸪 “pale as the feet of the morning, and silver as the wings of the dawn”
ࢆ㸪文章ࡋ࠿ࡋ。い࡞࠿࠾ࡣ࡟ࡎ୚えࢆ༳象࡞的⏬⤮࡟㸪ㄞ者ࡾあࡀ直႘ࡢ独特࡞うࡼࡢ

理解ࡿࡍ㝿࡟㸪ࠕ朝ࡢ足ࡼࡢう࡞青ⓑいࡣ࡜ࠖࣛࣂ㸪いࡓࡗい何ࠕ？࠿ࡢ࡞暁ࡼࡢ⩼ࡢう࡞

銀色ࡣ࡜ࠖࣛࣂࡢ一体ࢁࡔࣛࣂ࡞ࢇ࡝うࡘࡲ࡟ࣛࣂ？࠿わࡇࡿうࡓࡋ比႘表現ࡣ㸪作者ワ

࢖ワ࡟うࡼࡢࡇ。࠿うࢁࡔい࡞ࡣ࡛ࡢࡿい࡚ࡋ཯ᫎ࡟大いࡀ心境ࡢ場ࡢࡑ時ࡢࡑࡢࢻࣝ࢖

 。ࡿあ࡛ࡢࡿࡍ魅了ࢆ用い࡚㸪ㄞ者ࢆ直႘ࡢ独特ࡣࢻࣝ

 

12.4 比႘表現 

比႘ࡣ࡜㸪あࡿ஦㡯ࢆ相手࡟伝えࡼうࡿࡍ࡜㝿࡟㸪直接的࡞表現ࡎࡽࡼ࡟㸪類似ࡓࡋ஦

物࡟႘え࡚表現ࡿࡍ手段ࢆいう。㸦ࠗ 大修館英語学辞඾ 㸧࠘ࡾࡲࡘ比႘ࡣ伝㐩ࡢ手段࡛あࡾ㸪

。ࡿあ࡛ࡢࡶࡿ୚えࢆ感覚࡞新鮮ࡸࢪ࣮࣓࢖࡞ල体的࡟㸪相手࡚ࡗࡼ࡟࡜ࡇࡿ用いࢆࢀࡑ

௚ࡢල体的࡞ᑐ象ࡢ持ࡘ属性ࡢあࡿ႘えࢆ㏻ࡌ㸪初࡚ࡵあࡿ種ࡢᢳ象概念ࢆ把握࡜ࡇࡿࡍ

 。ࡿあ࡛ࡢࡿ࡞࡟能ྍࡀ

比႘ࡣ࡟㸪機能࠾࡟い࡚記述的比႘࡜強意的比႘㸪形式࠾࡟い࡚直႘࡜隠႘ࡀあࡿ。ඛ

比႘ࡿ用い࡟い場ྜ࡞ࡽ知ࡀ相手ࢆ஦物ࡿい࡚ࡋ࡜うࡼ伝えࡀ㸪自ศࡣ࡜㸪記述的比႘ࡎ

࡛あ࡜ࡓ。ࡿえࡤ㸪相手ࠕࡀị 物体ࠖ࡞㸪透明ࡃࡓ㸪冷ࡢࡶࡓࡗ凍ࡀ水ࠕい場ྜ㸪࡞ࡽ知ࠖࢆ

。ࡿ伝わࡣࢪ࣮࣓࢖ࡢ஦物ࡢࡑ࡟㸪相手࡛࡜ࡇࡿࡍ表現࡟うࡼࡢࡇ。ࡿあ࡛ࡢࡶࡿࡍ表現࡜

ḟ࡟㸪強意的比႘ࡣ࡜㸪自ศࡀ相手࡟伝えࡼうࡿࡍ࡜஦物ࢆ相手ࡶ知࡚ࡗい࡚㸪ࡢࡑ஦物

い࡚ࡗ持ࢆ共㏻性࡜஦物ࡢࡑ㸪࡚ࡅ避ࢆ表現࡞直接的࡟ࡵࡓいࡓ伝え࡟相手ࡃ強ࢆ属性ࡢ

㢠ࡢ猫ࠕ㸪ࡤえ࡜ࡓ。ࡿ比႘࡛あࡿ用い࡟場ྜࡿࡍ強調ࢆ஦物ࡢࡑ㸪࡚ࡋ引用ࢆࡢࡶࡢ௚ࡿ

 。ࡿあࡀ効ᯝࡢ強調࡛࡜ࡇࡿࡍ引用ࢆ㢠࡞ࡉᑠࡢ猫ࢆࡉࡁ大ࡢ㸪庭ࡣ庭ࠖࡢ࡝࡯
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直႘ࡣ㸪あࡿ஦物ࢆ表現ࡿࡍ㝿࡟㸪ࡢࡑ属性࡜類似࡚ࡋいࡿ属性ࡢูࡘࡶࢆ஦物ࢆ引用

㸪ࡣ隠႘。ࡿ手段࡛あࡿࡍ用い࡚表現ࢆ標識ࡍ示ࢆ比較࡞うࡼࡢ㸪A is like (as, than) Bࡋ

直႘࡛用いࡿࢀࡽ比較ࢆ示ࡍ標識ࡃ࡞ࡣ㸪A is B ࡼࡢう࡟表現ࡿࡍ手段࡛あࡿ。 

௦࡛ࡢࡶࡿあࡢ関ಀ࡞密接࡟うࡼࡍ指ࢆ国会議員࡛ࠖࢳࢵࣂ金ࠕ㸪ࡣ࡟比႘表現ࡢ௚ࡢࡑ

用ࡿࡍ Metonymy㸦௦用㸧࡛࣮ࠖࣝࢥࣝ࢔ࠕࡸ酒ࢆ指ࡼࡍう࡟部ศ࡛全体ࢆ全体࡛部ศࢆ

指ࡼࡍう࡞Synecdoche㸦ᥦ႘㸧ࡀ࡝࡞あࡿ。 

 

12.5 直႘ 

 直႘ࢆ理解࡛ୖࡿࡍ㔜要ࡣ࡜ࡇ࡞㸪ࠕ႘えࡢࡶࡿ ࡢࡶࡿࢀࡽ႘えࠕࠖ ࡿ࡞࡜᰿ᣐࡢ႘えࠕࠖ

趣意㸦Tenor㸧㸪媒体㸦Vehicle㸧㸪᰿ᣐ㸦Ground㸧࡛ࡣ直႘。ࡿあ࡛࡜ࡇࡿࡍㄆ知ࢆࠖࡢࡶ

構成ࡀࡢࡿࢀࡉᬑ㏻࡛あࡿ。 

࡛.㸪Time is like moneyࡤえ࡜ࡓ  ࡑࡢmoney࡜媒体㸪timeࡀ趣意㸪moneyࡀTimeࡣ

ࡋ࡟㸪無駄ࡢࡶࡿあࡢࡕ㸪್打ࡢࡶ࡞貴㔜ࠕ中࡛ࡢࢪ࣮࣓࢖ࡢ無数ࡪ࠿浮ࡽ࠿語ࡢࢀࡒࢀ

ࢀ࡝ࡢ構成要素ࡢࡘ㸱ࡽࢀࡇ。ࡿ᰿ᣐ࡛あࡀࡢࡿࡅࡘࡧ結ࢆ要素ࡓࡗい࡜物ࠖࡠࡽ࡞ࡣ࡚

 。い࡞ࡋ成立ࡣ比႘ࡶ࡚ࡅḞࡀ

.㸪He is sly like a foxࡤえ࡜ࡓ。ࡿあࡀい場ྜ࡞ࢀࡉ明示ࡣ中࡛㸪᰿ᣐࡢࡽࢀࡇ㸪ࡶ࠿ࡋ

ࠖࡢࡶࡿࢀࡽ႘えࠕ࡜ࠖࡢࡶࡿ႘えࠕ㸪ࡾ᰿ᣐ࡛あࡀ媒体㸪slyࡀ趣意㸪a foxࡀ㸪Heࡣ࡛

ࡽࡉ。ࡿあࡶい場ྜ࡞ࢀࡉ明示࡟うࡼࡢ.He is like a fox。ࡿい࡚ࢀࡉ明示ࡀ類似ࡢ属性ࡢ

 。い࡞ࡽ࡞ࡤࢀࡅ࡞い࡚ࡋࡓ‶ࡶ条件ࡢ㸪௨ୗࡣ࡟㸪直႘࡟

 

 ࡜ࡇࡿあࡀ類似性ࡢ࠿ࡽ何࡟間ࡢ࡜ࠖࡢࡶࡿࢀࡽ႘えࠕ࡜ࠖࡢࡶࡿ႘えࠕ(1)

 。࡜ࡇࡿあ࡛ࡢࡶࡿࡍ属࡟ḟ元ࡢ各々ูࡣࠖࡢࡶࡿࢀࡽ႘えࠕ࡜ࠖࡢࡶࡿ႘えࠕ(2)

 

He eats like a horse. ࡣ比႘࡛あࡀࡿ㸪He looks like his father .ࡣ比較ࡢ likeࢆ用い࡚

いࡀࡿ比႘࡞ࡽ࡞ࡣ࡟い㸪࡜いうୖࡣࡢ記ࡢ条件 (2) ࠕࠗࡢ ႘えࡢࡶࡿ ࠗ࠘࡜ ႘えࡶࡿࢀࡽ

㸪直႘ࡓࡲ。ࡿあ࡛ࡽ࠿い࡞い࡚ࡋࡓ‶ࢆࠖ࡜ࡇࡿあ࡛ࡢࡶࡿࡍ属࡟ḟ元ࡢ各々ูࡣ࠘ࡢ

 He looks like࡜ .He eats like a horse。ࡿ࡞࡟必要ࡶ࡜ࡇࡿಀࡀいㄆ識ࡋ新ࡢ࠿ࡽ㸪何ࡣ࡟

his father. ࠾࡟い࡚㸪ᚋ者ࡣ前者࡟比࡚࡭当然࡛࡜ࡇࡢあࡾ㸪意እ性࡞ࡣいࡀ㸪前者ࡣ㸪

࡞࡛ࡅࡔ㸪類似性ࡣ࡟直႘成立。ࡿ࠿ศࡀ࡜ࡇࡿい࡚ࡗಀࡀㄆ識ࡢࡁ驚࡟᰿底ࡢ直႘ࡢࡑ

 。ࡿあ࡛ࡢࡿあࡶ必要ࡿಀࡀㄆ識࡞うࡼࡍ表ࢆ感情ࡢ࠿㸪何ࡃ
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12.6 ワࡢࢻࣝ࢖作ရࡿࡅ࠾࡟直႘ࡢศ析 

ࡢࡘ4ࡢ௨ୗࡽ࠿The Happy Prince and Other Stories㸦1888㸧ࡢࢻࣝ࢖㸪ワࡽ࠿ࢀࡇ 

作ရࡿࡅ࠾࡟直႘ࢆල体的࡟ศ析ࡿࡍ。 

The Happy Prince  (HP) 

The Selfish Giant  (SG) 

The Devoted Friend  (DF) 

The Remarkable Rocket  (RR) 

The Nightingale and the Rose  (NR) 

 。ࡿࡍศ析ࢆ直႘ࡿࡅ࠾࡟作ရࡢࡘ4ࡢ௨ୗࡽ࠿㸪A House of Pomegranate㸦1891㸧ࡓࡲ

The Young King  (YK) 

The Birthday of the Infanta  (BI) 

The Star-Child  (SC) 

The Fisherman and his Soul  (FS) 

 

12.7 直႘ࡢ言語的ศ析㸯  

 。ࡿあࡀ形式ࡢ௨ୗࡣ࡟直႘ࡿࢀ現わ࡟作ရ中ࡢࡘ2

 

(1)  like ～ ࡢ形式ࡢࡶࡿ࡜ࢆ 

(2)  as ～ as, (as) ～ as ࡢ形式ࡢࡶࡿ࡜ࢆ 

(3)  than ～ ࡢ形式ࡢࡶࡿ࡜ࢆ 

(4)  as～ࡢ形式ࡢࡶࡿ࡜ࢆ 

(5)  as if (as though) ～ ࡢ形式ࡢࡶࡿ࡜ࢆ 

 ௚ࡢࡑ  (6)

 

(1) like ～ ࡢ形式ࡢࡶࡿ࡜ࢆ 

 It [Romance] is like the moon, and lives for ever. (RR) 

。い࡞ࡽう流行ࡶࡣឡࠕࡀ㍯花火ࡿࡍ自៏ࢆ失恋。ࡿあ࡛ࡽ࠿中ࡢ会ヰࡢ花火࡛࣐࣮ࣟ

詩人ࡀあ࡟ࡾࡲឡࢆ࡜ࡇࡢ書࡟ࡵࡓࡓࡂࡍࡁ㸪殺ࡓࡗࡲࡋ࡚ࢀࡉ。ᮏ当ࡢឡࡣ㸪ⱞ࡛ࢇࡋ

黙࡚ࡗいࡣࢫ࣐࡚ࣥࣟࡋࡑ。ࡔࡢࡶࡿ㐣去࡜ࠖࡔࡢࡶࡢ主張࡟ࡢࡓࡋᑐ࡚ࡋ㸪ࡣࢫ࣐ࣥࣟࠕ

決࡚ࡋ死ࡎ࡞㸪᭶ࡼࡢう࡟Ọ遠࡟生࡜ࠖࡔࡢࡿࡁ཯論ࡓࡋ言葉࡛あࡿ。௚ࡶ࡟㸪 
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 His lips were like a proud red flower (FS) 

 The withes screamed like hawks, and flew away. (FS) 

࡟うࡼࡢࡇ likeࡢ形式ࡣࡢࡶࡿ࡜ࢆ㸪ྡ 詞又ྡࡣ詞ྃࡀ like࡟ᚋ⥆ࡸ࡜ࡇࡿࡍ like࡟ඛ行

 。ࡿあ࡛࡝ࢇ࡜࡯ࡀࡢࡶࡍ表わࢆ記述的直႘ࡣ動詞ࡿࡍ

(2) as ～ as, (as) ～ as ࡢ形式ࡢࡶࡿ࡜ࢆ 

 His lips were red as a pomegranate. (HP) 

ࠗᖾ福ࡢ王子࡛࠘㸪ᖾ福ࡢ王子ࡀ㸪薪ࡀ買えࡎᐮ࡟ࡵࡓࡢࡉᏐࡀ書࡚ࡃ࡞ࡅ困࡚ࡗいࡿ

学生ࡢୗ࡬㸪王子ࡢ目ࡢ一部࡚ࡗ࡞࡟いࡿᐆ石ࢆ࣮ࣅࣝࡢᒆࡼࡿࡅう࡟㸪࡟࣓ࣂࢶ࡜依㢗

 。ࡿ箇ᡤ࡛あࡿい࡚ࡋㄝ明ࢆ容姿ࡢ学生ࡢࡑ。ࡿ場面࡛あࡿい࡚ࡋ

(3) than ～ ࡢ形式ࡢࡶࡿ࡜ࢆ 

  The ruby shall be redder than a red rose, and the sapphire shall be as blue as the 

great sea. (HP) 

  ᖾ福ࡢ王子ࡀ㸪貧ࡋい人々࡟㸪刀ࡢ柄࡜࣮ࣅࣝࡢ王子ࡢ目ࢆ࢔࢖࢓ࣇࢧࡿ࡞࡟୚え࡜ࡇࡓ

場面࡛ࡓࡋᥦ案࡜うࡻࡋࡲࡾᖐࡕ持ࢆᐆ石ࡢࡽࢀࡇࡽ࠿ࢺࣉࢪ࢚ࡀ࣓ࣂࢶࡓࡗ思࡟୙憫ࢆ

あࡢࡇ。ࡿ形式࡛ࡣ㸪redder ࡼࡢう࡟᰿ᣐࡀ明示ࡿࢀࡉ必要ࡀあࡿ。 

(4) as ～ ࡢ形式ࡢࡶࡿ࡜ࢆ 

 She dived into the water as a seal might dive. (FS) 

近࡟ ～ like ࡣ࡚ࡋ࡜㸪用法ࡃ࡞࡛ࡢࡶࡓࢀࡉ省略ࡀasࡢ㸪比較࡟うࡼࡢ(2)ࡣ形式ࡢࡇ 

い。Like ～ ࡛ࡣ like ௨ୗࡣ㸪ྡ 詞㸪ྡ 詞ྃࡀࡃ⥆ࡀ㸪ࡢࡇ形式ࡣ as～ ௨ୗࡣ節ࡃ⥆ࡀ㸪

 。ࡿࡍ⥆ᚋࡀ動詞ࡓࡋ並列ࡣ場ྜࡢ asࡍ表わࢆ様ែࡓࡲ

(5) as if㸦as though㸧～ ࡢ形式ࡢࡶࡿ࡜ࢆ 

 The streets looks as if they were made of silver. (HP) 

 王子ࡀ自ศࡢ身体ࡢ表面ࢆ覆࡚ࡗいࡓ金㸪銀㸪ᐆ石類࡚࡭ࡍࢆ貧ࡋい人々࡟୚え࡚鈍い

灰色ࡓࡗࡲࡋ࡚ࡗ࡞࡟ᚋ࡟㸪ࡘい࡟雪ࡀ降ࡾ㸪霜ࡀ降࡚ࡾ㸪ࡀ࣓ࣂࢶᐮࡗࡲࡋ࡛ࢇࡋ࡛ࡉ

 。ࡿ様子࡛あࡢ日ࡢࡑ。ࡓ

 Their heads began to nod as though they were falling asleep. (BI) 

 。ࡿࡁ࡛ࡃࡋ詳ࡀᥥ写ࡢ部ศࡢ比႘ࡾࡼ㸪࡛ࡢࡿ࡞࡟࡜ࡇࡿࢀ現ࡀ㸪節࡜ࡿ࡜ࢆ形式ࡢࡇ

 ௚ࡢࡑ(6)

ワࡢࢻࣝ࢖作ရ࡛ࡣ㸪数ࡀࡿ࡞࡟㸪௨ୗࡼࡢう࡞直႘ࡢ形式ࡀあࡿ。 

 He toyed with the wet amber of the hair. (FS) 
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⁺師ࡢឡࡓࡋ人魚ࡀ死ࡓࡗࡲࡋ࡛ࢇ場面࡛ࡢ⁺師ࡢ様子ࢆᥥ写࡛ࡢࡶࡓࡋあࡿ。The wet 

amber of ࡣᚋ⥆ࡢ the hair ࢆ修飾࡚ࡋいࡿ。 

 Coloured like flame is his body. (NR) 

ࡼ哲学ࡣ恋。ࡿ場面࡛あࡿい࡚ࡗࡓうࢆ歌ࡢい࡚ࡘ࡟恋࡚ࡅ向࡟学生ࡀ࣮ࣝࢤࣥࢳ࢖ࢼ 

ࢆ色࡞うࡼࡢ炎ࡶ身体ࡢࡑ㸪ࡾ色࡛あࡢ炎ࡣ⩼ࡢ㸪恋࡚ࡋࡑ。強いࡶࡾࡼ㸪ᶒ力ࡃ賢ࡶࡾ

㸪主語ࡣࡇࡇ。甘い࡟うࡼࡢ乳香ࡣ息ࡢࡑ㸪ࡃ甘࡟うࡼࡢ蜜ࡣ唇ࡢࡑ㸪࡚ࡋࡑ。ࡿい࡚ࡋ

࡛あࡿ his body ࡀ is ࡟ᚋ置ࡓࢀࡉ倒置ࡢ例࡛あࡿ。 

 It is quite clear that they love each other… as clear as crystal! (RR) 
 王子࡜王ዪࡢ結婚式ࡢ㝿࡟㸪水晶ࡢ杯࡛酒ࢆ飲ࡔࢇ஧人ࢆ見࡚ᑠ姓ࡀ言࡛ࡤ࡜ࡇࡓࡗあࡿ。

ࡢ㸪真ࡵࡓうࡲࡋ࡚ࡗ曇࡜ࡾࡼࢇ࡝㸪ࡾ変わ࡜࡬灰色ࡣ㸪杯࡜ࡿࢀ触࡟杯ࡀ唇࡞୙実ࡋࡶ

恋人࠿ࡋ水晶ࡢ杯࡛酒ࢆ飲࡞ࡁ࡛ࡀ࡜ࡇࡴい࡛ࡽ࠿あࡿ。感嘆文࡟現わࡓࢀ直႘ࡢ例࡛あ

 。ࡿ

 

12.8 ワࡢࢻࣝ࢖作ရ中ࡢ直႘ࡢ意味的ศ類 

ḟ࡟㸪直႘ࢆ構成ࡿࡍ 3 要素ࡢෆ㸪趣意࡜媒体ࡼࡢ࡝࡟う࡞語ྃࡀ用い࡚ࢀࡽい࠿ࡿ注

目࡚ࡋศ析ࡿࡍ。 

 

His breath was like ice. (SG) 

His breath࣭࣭࣭趣意 

Ice ࣭࣭࣭࣭࣭࣭媒体 

 

(1) 趣意࡟用いࢀࡽえࡓ語  ྃ

ワࡼࡢ࡝ࡣࢻࣝ࢖う࡞஦物࡟関心ࢆ持࡚ࡗ趣意࡟挙࠿ࡢࡓࡆ。ḟ6ࡢ種類ࡀあࡓࡗ。 

ձ 身体㸦身体各部఩㸧 

ղ 自然界 

ճ 貴金属 

մ 文明ရ 

յ ᢳ象概念 

ն Ⓩ場人物 
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ձ 身体㸦身体各部఩㸧 

ワࡣࢻࣝ࢖趣意࡟様々࡞身体ࡢ部఩ࢆ用い࡚いࡿ。௨ୗࡢ例ࡣ㸪The Star-Child ࡽ࠿㸪

成長ࡓࡋᫍࡢ子ࢆᥥ写ࡓࡋ部ศ࡛あࡿ。ᫍࡢ子ࡢ容姿ࢆᥥ写࡟ࡢࡿࡍ㸪趣意࡛あࡿ skin 

color, looks, hair, lips, eyes, body ࠾࡟い࡚直႘ࡀ用い࡚ࢀࡽいࡿ。 

 

He was white and delicate as swan ivory, and his curls were like the rings of the 

daffodil.  His lips, also, were like the petals of a red flower, and his eyes were like 

violets by a river of pure water, and his body like the narcissus of a field where the 

mower comes not. (SC) 

 

 ᫍࡢ子࡜ᑐ照的࡟㸪ᮧࡢ人々ࡢ色ࡣὸ黒ࡃ㸪髪ࡶ黒髪࡛あࡿ。 

 The king of the mountains of the Moon, who is as black as ebony. (SC) 

㸪࡟特。ࡿあࡀ 㸪voice, hands, breath, heart, tail, ears, veins, face color, tears࡟௨እࡽࢀࡇ

lips, voice, skins, face colors ࡢ例ࡀ多い。 

ղ 自然界 

自然界ࢆࡢࡶࡢ趣意࡚ࡋ࡟いࡿ例ࡶ多い。moon, ground, earth, rose, flower, lily ࡀあ

ࡑ夜㸪ࡢ᭶‶ࡿ売ࢆ魂࡟魔ዪࡀ㸪⁺師ࡽ࠿ The Fisherman and his Soulࡣ例ࡢ௨ୗ。ࡿ

 。ࡿ風ᬒ࡛あࡢᾏࡓࡵ眺ࡽ࠿ࡇࡑ㸪ࡁ赴࡟㡬ࡢ山࡟ࡵࡓࡍࡓᯝࢆ約束ࡿᑐ価࡛あࡢ

Like a target of polished metal the round sea lay at his feet. (FS) 

ճ 貴金属 

ࡢ100人ࡣ中࡛ⱝい王ࡢ夢。ࡿ例࡛あࡢࡽ࠿ い。The Young King࡞少ࡣ趣意ࡢ種類ࡢࡇ 

ያ隷ࡄ₈ࡀ大࣮ࣜ࢞࡞ࡁ船࠾࡟い࡚㸪最ࡶⱝいያ隷ࢆᾏࡢ中࡟潜ࡏࡽ㸪真珠࡚ࡏࡽྲྀࢆい

ࢇ息⤯え࡚死࡟いࡘ㸪ࡀࡓい࡚ࢀࡉࡽྲྀࢆ真珠࡚ࡗ潜࡟ᾏ࠿何ᗘࡣያ隷ࡢࡑ。ࡓ見ࢆࡢࡿ

 。ࡿᥥ写࡛あࡢ真珠ࡢᮎ期ࡢ彼。ࡔ

  The pearl that he brought with him was fairer than all the pearls of Ormuz, for it 

was shaped like the full moon, and whiter than the morning. (YK) 

௚ࡢ例࡚ࡋ࡜㸪The happy Prince ࡢࡽ࠿例ࡀあࡿ。 

The ruby shall be redder than a red rose, and the sapphire shall be as blue as the 

great sea. (HP) 
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մ 文明ရ 

文明ရࡣ࡜人間ࡀ作ࡾ出ࢆࡢࡶࡓࡋ指ࡍ。ワࡢࢻࣝ࢖作ရࡣ࡟㸪firework, wine, rod, door, 

tuff ࡜いࡀࡢࡶࡓࡗ出࡚ࡿࡃ。The Remarkable Rocket ࡢ例࡛ࡽ࠿あࡿ。ᑠ࡞ࡉዪ王ࡣ㸪

௒࡛ࡲ一ᗘࡶ花火ࢆ見࡛ࡢࡓࡗ࠿࡞ࡀ࡜ࡇࡓ㸪花火ࡼࡢ࡝ࡣ࡜う࠿ࡢࡶ࡞㸪ࢆ王子࡟ᑜࡡ

場面ࡓ答えࡀう王ࡲࡋ答え࡚ࡶࡘい࡟い質問࡞い࡚ࢀࡽࡅ向࡟㸪自ศ࡟ࡾ௦わࡢ王子。ࡓ

࡛あࡿ。 

 They [the fireworks] are like the Aurora Borealis…, only much more natural… and as 
delightful as my own flute-playing. (RR) 

յ ᢳ象概念 

ワࡢࢻࣝ࢖作ရࡣ࡟㸪The Nightingale and the Rose ࡢ “love is wiser than philosophy” 
࡟㸪特࡟うࡼࡢ loveࡀ㢖繁࡟出࡚ࡿࡃ。The fisherman and his Soul ࡢࡽ࠿例࡛あࡿ。魂

 。ࡿ場面࡛あࡿㄝい࡚い࡜ࡔࡢࡶ࡞貴㔜ࡶ最ࡀ魂ࡢ人ࡀ祭ྖ࡟師⁺ࡿい࡚ࡗࡀࡓ捨࡚ࢆ

It [a human soul] is more precious than the rubies of the kings. (FS) 

ն Ⓩ場人物 

ワࡢࢻࣝ࢖作ရ࡟Ⓩ場ࡿࡍ人物ࡶ趣意ࡿ࡞࡟。The Happy Prince ࡢࡽ࠿例࡛あࡿ。ᖾ福

㸪࡟時ࡓࡏ࠿輝ࢆ࣮ࣅࣝ࡟柄ࡢ㸪刀࢔࢖࢓ࣇࢧࡢࡘ㸰࡟㸪目ࢀ金箔࡛覆わࢆ全身ࡀ王子ࡢ

芸術ࢆ趣味࡚ࡋ࡟いࡿᕷ会議員ࡀ言ࡓࡗ言葉࡛あࡿ。 

He is as beautiful as a weathercock. (HP) 

The Devoted Friend ࡶ࡟௨ୗࡢ例ࡀあࡿ。 

The little ducks were looking just like a lot of yellow canaries.  (DF) 

(2) 媒体࡟用いࡓࢀࡽ語  ྃ

媒体࡟用いࡓࢀࡽ語ྃࡽ࠿㸪ワࡀࢻࣝ࢖何࡟興味ࢆ持ࡀ࠿ࡓࡗศࢁ࠿う。 

 

ձ 貴金属㸪鉱物 

ղ ኳ地࣭自然界 

ճ 植物 

մ 動物 

յ 文明ရ 

ն 身体㸦身体各部఩㸧 
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ձ 貴金属㸪鉱物 

媒体࡟貴金属ࡸ鉱物ࢆ用い࡚いࡣࡢࡶࡿ多い。The Nightingale and the Rose ࡢࡽ࠿例

࡛あࡀ࣮ࣝࢤࣥࢳ࢖ࢼ。ࡿ恋ࡘ࡟い࡚語࡚ࡗいࡿ場面。 

It [love] is more precious than emeralds and dearer than opals. (NR) 

恋ࡣ࡜୙思議࡛ࡢࡶ࡞㸪ࡶࡾࡼࢻ࣓࢚ࣝࣛ貴ࡃ㸪ࡶࡾࡼ࣮ࣝࣃ࢜美ࡋい。ᕷ場࡟行࡚ࡗ買

う࡞ࡁ࡛ࡶ࡜ࡇい㸪ኳ秤࡚ࡅ࠿࡟黄金࡜引ࡁ᥮え࡞ࡁ࡛ࡶ࡟い。趣意࡟用い࡚ࢀࡽいࡢࡿ

 。ࡿあࡀ 㸪beryl, gold, ruby, ivory, topaz, pearl, silver, crystal, amberࡣ

ղ ኳ地࣭自然界 

ኳ地自然ࡢ媒体ࡶ多い。The Birthday of the Infanta ࡢࡽ࠿例࡛あ12࡜ࡗࡸ。ࡿṓ࡞࡟

 。ࡿ部ศ࡛あࡿい࡚ࡋᥥ写ࢆ容姿ࡢ王ዪࡓࡗ

Her hair, which like as auroras of faded gold stood out stiffly round her pale little 

face. (BI) 

王ዪࡢ髪ࡢ毛ࢆ黄金࡟輝࡟࣮ࣛࣟ࢜ࡃ႘え࡚いࡿ。௚ࡢ例࡚ࡋ࡜㸪ice, flame, sea, moon, 

morning star, water, ebony, snow, bubble, honey, sea-shell ࡀあࡿ。 

ճ 植物 

媒体࡟ワࡀࢻࣝ࢖用いࡓ植物ࡣ࡟㸪草㸪花㸪木㸪苔ࡀ࡝࡞あࡀࡿ㸪ᅽ倒的࡟花ࡀ多い。 rose, 

violet, narcissus, hyacinth-blossom, daffodil, petal, leaves, reed, sea-coral ࡀあࡿ。The 

Nightingale and the Roseࡢࡽ࠿例࡛あࡿ。 

The marvelous rose become crimson, like the rose of the eastern sky. (NR) 

。ࡿ場面࡛あࡿࡍ入手࡟᥮えࡁ引࡜࿨ࢆࣛࣂ赤いࡿࡵ求ࡢ㸪ⱝい学生ࡀ࣮ࣝࢤࣥࢳ࢖ࢼ

ࡲ㸪心臓ࡋ指࡟胸ࢆ棘ࡢࡑ㸪ࡀ࣮ࣝࢤࣥࢳ࢖ࢼ㸪ࡀࡓࡗ࠿ⓑࡣࡵ㸪始ࡣࣛࣂ࡞୙思議ࡢࡇ

࡛ᒆいࡓ時࡟赤࡛ࡢࡿ࡞ࡃあࡿ。 

մ 動物 

動物ࡶ媒体࡚ࡋ࡜用い࡚ࢀࡽいࡿ。The Fisherman and his Sea ࡢࡽ࠿例࡛あࡿ。⁺師

 。ࡿ場面࡛あࡓࡋ目撃ࢆ姿ࡢ師⁺࡚ࡵ㸪初ࡀ人魚ࡓࡗ࠿࠿࡟網ࡢ

She gave a cry like a startled sea-gull. (FS) 

哺乳類ࡣ࡟㸪ox, horse, collie-dog, ape。爬虫類ࡣ࡟㸪adder, snake, toad。鳥類ࡣ࡟㸪canary, 

swan, hawk, bat, pigeon。᪻虫ࡣ࡟㸪ant, fly, butterfly。魚類ࡢ例࡞ࡣい。 

յ 文明ရ 

文明ရࡣ࡜㸪人間ࡀ作ࡾ出࡛࡜ࡇࡢࡢࡶࡓࡋあࡾ㸪ワࡢࢻࣝ࢖作ရ࡛ࡣ数ࡣ少࡞い。The 
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Fisherman and his Sea ࡢࡽ࠿例࡛あࡿ。⁺師࡟捨࡚ࡓࢀࡽ魂ࡀ旅࡛ࡢ出来஦ࢆ彼࡟語ࡿ

場面࡛あࡿ。孔雀ࢆ喜࡟ࡵࡓࡍࡤ踊࡚ࡗいࡿ娘ࡢ様子ࢆ叙述࡚ࡋいࡿ。彼ዪࡢ足ࡓࡅࡘ࡟

鈴ࡢ音ࡀ銀ࡢ鈴ࡢ音࡟႘え࡚ࢀࡽいࡿ。 

The silver rings that are about her ankles tinkle like bells of silver. (FS) 

௚ࡢ例ࡣ࡚ࡋ࡜㸪weathercock, flute, statue, door, dagger ࡀあࡿ。 

ն 身体各部఩ 

身体各部఩ࡀ㸪媒体࡟用いࡿࢀࡽ数ࡣ少࡞い。The Nightingale and the Rose ࡢࡽ࠿例

࡛あࡀ࣮ࣝࢤࣥࢳ࢖ࢼ。ࡿⱝい学生࡟ࡵࡓࡢ赤いࢆࣛࣂ探ࡋ回࡚ࡗいࡿ場面࡛㸪自ศ࡟最

 。ࡿい࡚ࡋ応答ࡀࣛࣂ㸪赤いࢁࡇ࡜ࡓࡋ懇願ࢆࣛࣂࡿࡏ࠿聴ࢆい歌ࡋ美ࡶ

My roses are red…as red as the feet of the dove. (NR) 
    。ࡿ႘え࡚い࡟足ࡢࢺࣁࢆࡉ赤ࡢࡑ

࠿ࡢࡿࢀ࠿࠾ࡀ語ྃ࡞うࡼࡢ࡝࡟媒体࡜趣意ࡢ直႘ࡿࡅ࠾࡟作ရࡢࢻࣝ࢖ワ࡟うࡼࡢࡇ

見࡚ࡓࡁ。     

 

12.9 直႘ࢆ㏻ࡓࡳ࡚ࡋワࡢࢻࣝ࢖姿 

ࡢࡇ。ࡓࡁ見࡚࡚ࡋศ類࣭ศ析࡟文法的࣭意味的ࢆ直႘ࡿࡅ࠾࡟作ရࡢࢻࣝ࢖ワ࡛ࡲࢀࡇ

章࡛ࡣ㸪直႘ࢆ㏻࡚ࡋ㸪作家ワࡢࢻࣝ࢖姿ࢆ見࡚ࡃࡺ。 

  ศ析ࢆ㏻࡚ࡋ㸪身体ࡢ部఩ࢆ用いࡓ直႘ࡀ多いࡀ࡜ࡇศࡓࡗ࠿。特࡟㸪as ～ as, (as) ～

as ࡢ形式ࡢࡢࡶࡿ࡜ࢆ趣意࡟多ࡢࡑ。ࡓࡗ࠿身体ࡢ部఩ࡣ࡟㸪目㸪髪ࡢ毛㸪唇㸪皮膚ࡢ色㸪

声࡟関わࡀࡢࡶࡿ㢖繁࡟現わࡓࡲ。ࡿࢀ㸪ࡢࡑ趣意ྜ࡟わࡓࡏ媒体ࡣ࡟㸪࣓࢚ࣝࣛࡸ࣮ࣅ

࠿多ࡀ植物ࡓࡗい࡜水௝ࡸࣛࣂ物㸪ࡢ自然界ࡓࡗい࡜炎ࡸ࣮ࣛࣟ࢜貴金属㸪࡞うࡼࡢࢻࣝ

 。ࡓࡗ

男性ࡢࡑ㸪࡟ࡽࡉ。ࡓい࡚ࢀࡽ用い࡟ᥥ写ࡢ࡚ࡋ関࡟身体ࡢ男性࡟㸪主ࡣ直႘ࡢࡽࢀࡇ 

ࡓࡲい目㸪赤い唇㸪ⓑࡋ美ࡢࡽ彼。ࡿ人物࡛あࡓࡗい࡜㸪美少ᖺ㸪美青ᖺ㸪ⱝい学生ࡣ࡜

 。ࡓࡋ魅了ࢆ彼ࡀࡉࡋ美ࡢ㸪声ࡉ長ࡢ色㸪手足ࡢ皮膚ࡢ黒ࡣ

 ワࡢࢻࣝ࢖容姿࡜いえࡤ㸪生ࡁࡘࢀࡲ唇ࡀ垂ࢀୗ࡚ࡗࡀい࡚㸪黄色い୙揃いࡢ歯࡝ࡦࡀ

⚼。ࡓࡋ࡜うࡑ隠ࢆࢀࡑࡶ࡛ࡋ㸪少࡚ࡗ行࡚ࡗ持࡟元ཱྀࢆ手∦ࡎえ⤯ࡣ㸪彼࡛ࡢࡘ目立ࡃ

㢌ࡣ㸪ࡃ࡝ࡦ目ࡶ࡝ࢀࡅࡓࡗࡔ彼ࡣⱝ々ࡃࡋ見えࡓ。஦実㸪30ṓࢆ超えࡓ程ᗘ࡛あࡓࡗ。 

彼ࡣ㸪自ศࡢ容姿ࢆࢫࢡࢵࣞࣉࣥࢥ࡟感ࡌ㸪身体的࡞美࡟ࡉࡋ固執࡞ࡣ࡛ࡢࡓࡋい࠿。

The Fisherman and his Soul ࡟Ⓩ場ࡿࡍ⁺師ࡢ姿ࡣḟࡼࡢう࡛あࡿ。 
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Bronze-limbed and well-knit, like a statue wrought by a Grecian, he stood on the 

sand with his back to the moon. (FS) 

⁺師ࡢ容姿ࡣ㸪ࣕࢩࣜࢠ彫้ࡼࡢう࡛あࡓࡗ。彼ࡣ㸪ࡢࣕࢩࣜࢠ神ヰࡸ彫้࡟表࣊ࡿࢀ

 。ࡓࡗࡔᚿ向࣒ࢬࢽࣞ

 

12.10 耽美主義ࡢ作家ワࢻࣝ࢖ 

ワࡣࢻࣝ࢖㸪19世紀ᮎ࡟耽美主義ࡢ旗手ࢆ挙࡚ࡆ活躍ࡓࡋ作家࡛あࡓࡗ。耽美主義ࡣ࡜㸪

美ࡋい部ศ࡟目ࢆ向ࡅ㸪ឡ㸪勇気㸪聖ࡢ࡬ࡢࡶࡿ࡞៿ࢀ等࡟高い価್ࢆ見ࡼࡅࡘうࡿࡍ࡜

考え࡛あࡿ。美ࢆ最高ࡢ価್࡜見ࡋ࡞㸪美࡟ᾐࡾ耽ࢆ࡜ࡇࡿ᪨࡛ࡢࡿࡍ࡜あࡿ。 

ࡶࡿࡏࡉࡌ感࡜いࡋ美࡟媒体ࡸ趣意ࡢࡑい࡚㸪࠾࡟直႘ࡢ作ရࡢࢻࣝ࢖㸪ワࡣ傾向ࡢࡇ

ࡓࡗい࡜࣮ࣝࣃ㸪࢔࢖࢓ࣇࢧ㸪࣮ࣅࣝࡣࡽࢀࡑ㸪࡟ල体的。ࡿ࠿ศࡶࡽ࠿࡜ࡇࡿࢀ現ࡀࡢ

貴金属㸪ࡸࣛࣂ水௝࡜いࡓࡗ花㸪夜空࡟輝ࡃ᭶࡛あࡿ。時ࡣ࡟㸪 “The sapphire shall be as 
blue as the great sea.” (HP) ࡼࡢう࡟㸪趣意ࡸ媒体ࡢ཮方࡟美ࡋいࡀࡢࡶ現࡚ࢀいࡲ。ࡿ
美࡛ࢆ作ရ全体。ࡿࢀ現ࡀ形容詞ࡓࡗい࡜ 㸪beautiful, wonderful, fair, fineࡶ࡟㸪᰿ᣐࡓ

 。ࡿう࡛あࡼࡢ࠿ࡿࡍ࡜うࡑࡓ‶

 

12.11 色彩ࡢ作家 

㸪ࡶ多い。中࡛ࡀ語ྃࡍ表わࢆ㸪色彩ࡣ࡟媒体ࡢ直႘ࡿࡅ࠾࡟作ရࡢࢻࣝ࢖㸪ワ࡟ࡽࡉ

silver ࡸ golden ࡀ多い。ワࡣࢻࣝ࢖ගࡾ輝࡟ࡢࡶࡃ心ࢆ向ࡿࡅ性質ࡀあࡀ࡜ࡇࡿศࡿ࠿。

௨ୗࡣ㸪The Young King ࡿࡅ࠾࡟ⱝい王ࡢ部ᒇࡢ中ࡢᥥ写࡛あࡿ。 

 

A large press, inlaid with a gate and lapis-lazuli, filled one corner, and facing the 

window stood a curiously wrought cabinet with lacquer panels of powdered and 

mosaicked gold, on which were placed some delicate goblets of Venetia glass, and a 

cup of dark-veined onyx. 

Pale poppies were broidered on the silk, coverlet of the bed, as though they had 

fallen from the tired hands of sleep, and tall reeds or fluted ivory bare up the 

velvet canopy, from which great tuffs of ostrich plumes sprang, like white foam, to 

the pallid silver of the fretted ceiling. (YK) 
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金銀㈈ᐆࡸ絹ࢻ࣮ࣟࣅࡸ㸪ࡓࡲ花鳥ࡣࢪ࣮࣓࢖ࡿࢀࡉࡽࡓࡶࡽ࠿ࣥࣙࢩ࣮ࢿࣅࣥࢥࡢ豪

華絢爛ࡢ極࡛ࡾࡲあ࡟ࡇࡑ。ࡿ直႘ࡀ用い࡛࡜ࡇࡿࢀࡽ㸪ࡍࡲࡍࡲල体的㸪神秘的࣓࢖࡟

 ,㸪white, red, blue, yellow, black, pale, pink, crimson, greyࡶ色彩࡛。ࡃࡺ࡛ࢇࡽ膨ࡣࢪ࣮

darkࡀ㢖用ࡿࢀࡉ色࡛あࡾ㸪特࡟white, red, blackࡀ᰿ᣐࡾ࡞࡜㸪趣意ࢆ身体部఩㸪媒体

㸪rose, cherry, foxࡣ࡟㸪媒体࡟᰿ᣐࢆ多い。redࡀࡏわྜࡳ組ࡢ植物㸪ኳ地自然㸪貴金属ࢆ

hyacinth㸪 ࢆ㸪媒体࡟᰿ᣐࢆ darkࡸ 㸪pomegranate, feet of the doveࡀࡿ㏻常࡛あࡀ࡝࡞

grey ࢆ᰿ᣐ࡟㸪媒体ࢆblossom of the Juda tree ࡜いࡓࡗ独特ࡢ表現࡚ࡋࢆいࡿ。 

人間ࡢ▐間的࡞感情ࡸ移ࡾ変わ࡚ࡗいࡃ感情ࡶ色彩࡛表ࡑう࡚ࡋ࡜いࡿ。The 

Remarkable Rocket ࡛ࡣ㸪ⓚኴ子࡛ࢭࣥ࢔࢕ࣇࡢあࡿ王ዪࡀ㸪王子ࡢ国ࡓࡁ࡚ࡗࡸ࡬㝿ࡢ

㢦色ࡢᥥ写࡛あࡿ。 

She was as pale as Snow Palace in which she had always lived … she is like a 
white rose!. She was like a white rose before…but she is like a red rose now. (RR) 

王ዪࡣ王子ྜ࡟うࡣ࡛ࡲ㸪雪ࡼࡢう࡟青ⓑࡃ㸪ⓑࡼࡢࣛࣂうࡶ࡟ⓑࡋ࠿ࡋ。ࡓࡗ࠿㸪王

子ࡢࡑࡽ࠿美ࢆࡉࡋ褒ࡓࢀࡽࡵ時࡟王ዪࡣ㢦ࢆ赤࡛ࡢࡓࡵࡽあࢆࢀࡑ。ࡿ見ࡓᑠ姓ࡀ㸪ࠕⓑ

変໬ࡿ࡞࡟赤ࡽ࠿ⓑࡀࣛࣂ㸪࡟ࡽࡉ。ࡓ࡭述࡚ࡏ࠿利ࢆ機転࡜ࠖࡓࡗ変わ࡟ࣛࣂ赤ࡀࣛࣂ

 。ࡿあ࡛ࡢࡿい࡚ࡋ表わࡶ前ᚋࡢ㸪結婚ࡣ࡟

 直႘ࡢ中ࡣ࡟㸪㢌韻ࢆ意識ࡶࡢࡶࡓࡋあࡿ。௨ୗࡢ例ࡣ㸪The Happy Prince࡛ࡽ࠿あࡿ。 

The ruby shall be redder than a red rose, and the sapphire shall be as blue as the 

great sea. (HP) 

 。ࡿあࡀ効ᯝࡿ୚えࢆ࣒ࢬࣜ࡟㸪文ࡾあࡀ㢌韻ࡢ[s]࡜㸪[r]ࡣ࡛ࡇࡇ

 

 ࡟ࡾわ࠾ 12.12

美ࡋいᑐ象ࢆ表現ࡣ࡜ࡇࡿࡍ㞴ࡋい。࡟ࡽࡉ美ࡋいᑐ象ࢆ美ࡃࡋ表現࡜ࡗࡶࡣ࡜ࡇࡿࡍ

㞴ࡋい。 

十ࡣ࡛ࡅࡔいࠖࡋ美ࠕࡀᑐ象ࡢࡑ㸪ࡣ条件ࡢࡢࡶࡿࡏࡉࡌ感࡟自然࡜いࡋ㸪美ࡀࡕࡓ⚾

ศ࡛ࡃ࡞ࡣ㸪ࠕ࡟ࢀࡑ良ࡀࡢࡶࠖࡁ㔜࡞ࡽ࡞ࡣ࡚ࡃ࡞࡚ࡗ࡞い。ࡺえ࡟㸪言語表現ࡅ࠾࡟

ࡋᏳ定࡟ࡢࡶࡴㄞࢆࢀࡑ࡚ࡵ㸪初࡚ࡗഛわࡡ兼ࡀෆ容ࡢࡑ㸪ࡃ࡞ࡣ美࡛ࡢࡳࡢ形式ࡣ美ࡿ

 。ࡿࡁ࡛ࡀ࡜ࡇࡿ୚えࢆ足感‶ࡓ

ࡢࠖࡉࡋ美ࠕ࡟ࡉࡲ㸪ࡣ作ရࡢࢻࣝ࢖㸪ワࡽ࠿Ⅼࡿい࡚ࡋࡓ‶ࢆࠖࡁ良ࠕ࡜いࠖࡋ美ࠕ

極⮴࡟㐩࡜ࡓࡋいえࢁࡔࡿう。実㝿࡟㸪ワࡢࢻࣝ࢖作ရࡣ実࡟美ࡋい。直႘ࡿࡅ࠾࡟言語
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表現ࡣ㸪ᖹ明㸪簡素࡛あࡽࡀ࡞ࡾ陰ᙳ࡟富ࡳ㸪᱁調ࡣ高い༳象ࢆㄞ者࡟୚えࡿ。趣意ࡶ媒

体ࡶ㸪ୖ記࡟述ࡓ࡭彼ࡀ美࡟ᑐࡔࡇࡿࡍわࡽ࠿ࡾ表わࡀࡢࡶࡓࡋ多いࡔࡽ࠿。 

 ワࠕࡣࢻࣝ࢖物質的美ࠖࡢ中ࠕ࡟Ọ遠ࡢ美ࠖࡢᗁ想ࢆⓎ見ࡼࡋうࡿࡍ࡜傾向ࡀあࡾ㸪色

彩ࡣ彼ࡢ耽美主義ࡢ表明࡟役立࡚ࡗいࡿ。彼ࡢ生࢔ࣜࢺࢡ࢕ࣦࡓࡁ朝࠾࡟い࡚㸪ᇶ調࡞࡜

ࡦࡘ㸪一ࡾ操࡟ࡲࡲ中࡛思うࡢ作ရࢆ色彩ࡢࡾ࡝ࡾ࡜色ࡣ㸪彼ࡋ࠿ࡋ。ࡓࡗࡔ黒ࡣ色彩ࡿ

 。ࡿう࡛あࡼࡿい࡚ࡳ試࡜うࡼࡏࡓࡶࢆ意味࡟色彩ࡢࡘ࡜

 ワࡢࢻࣝ࢖生ࡁ方ࡣ࡟㸪彼ࡀ亡ࡿ࡞ࡃ 3 ᖺ前࡛ࡲ༳ๅ物࡟載ࡓࡗ࠿࡞ࢀࡽࡏ言葉࡛あࡿ

㸪ࡤࡽ࡞いࡋ㸪美ࡕわ࡞ࡍ。い࡞ࢀࡋࡶ࠿ࡢࡿい࡚ࢀ表ࡀ信条ࡢ彼ࡶいう面࡜性ឡࠖྠࠕ

 。い࡞ࢀࡋࡶ࠿ࡢࡓい࡚ࡋாཷࡶういう恋ឡࡑࡎࡓ持ࢆࡾわࡔࡇ
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