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Utilizing Traditional Culture and English Expressions to Teach Japanese Calligraphy:
Lessons Taught to the Lower Grades Calligraphy in Kumano Town, Hiroshima

Saki KORENAGA™ and Tetsushi MORI**
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T, BEIOYALO—2TdHh 5 EE L PEDM )
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FIRO MR Z A

rest the brush against your middle finger nail

Zedr s

line in the air

fal &

write on the paper using your finger

nENES

L 78 Ve

trace the pattern

calligraphy

WEEZTAT

s

lower your brush’s tip to the paper

Chinese character, kanji

JEE TSR 5

i

S

maintain enough pressure to bend the middle of the
bristles

brush

5o 5o

by - A= by (hREE, &, KE)

ik

contact, slide, stop

ink

]

L

slide right

ink stick

A ]

)

slide down

ink stone

Lo

P&l

stop

paperweight

VSN

i

taper

paper, rice paper

AL

THE

stop and taper

felt mat

HEH D1 42

L5

hook upward

posture

BT A

keep your back straight

JRERo 72 A

keep your feet flat on the floor

EORFLT

hold the brush straight up

e -3 ICT B

straight the brush penholder

PigL NELIETELZ T L

pick up the brush using your thumb and forefinger
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Kumano town is one of the most famous
places for brushes. 80 percent of all brushes
in Japan are made in Kumano.

The Fude-matsuri, or the brush festival, is
one of the biggest and oldest festivals in
Hiroshima. It has a 1100-year history. The
festival shows the importance of Japanese
calligraphy, make up, and art brushes. Peo-
ple enjoy the calligraphy performance and
Japanese drums performance by local high

school students.

calligraphy from the first-grade. They also
think about training composure, concentra-
tion, and keeping an open-mind.

During class, turn with their whole bodies
to look at their classmate who is speaking.
The teacher teaches them how to focus and
listen. Students get into the habit of listening

with their eyes, ears and minds.

@ EoHTREEOLWLENERINT
32—V T Ao FEOMIZHL A LREHORE
IRRPARERA = ANFRIT H5NT B, HERP
MCESN TV BEITETTEEY . Bi4E
DOREER = FEOAnAE LA E S OFEM T

BERETEY LIFTwb,

(2) BEWHM T (4:44~6:26)

15 35

LUF, T #m, S1~4 @ J8&E, MS: #ihs

e N1 FL—%—%Rd,

Fudenosato-museum displays many kinds
of brushes. It also holds various exhibitions
like Japanese calligraphy and arts. All the
brushes made in Kumano are handmade.
Traditional artists put in a lot of hard work

to perfect their designs and crafts.

O T:45HOOHTHENTHLDTHAL

T—H# I
N
TS:[22< & K2 FLbB &ITH
12 &%2FC A

T 4FTEALTETHEC PREZTWE
Th

WET, WEXFFT L, E—

Ei

@ FEOEPICRTIZILTWAE DD ED
(AR ARSI ERL S H B o RETFHT L 1 4R
EARERET. BbEX, £

T: This is today’s goal, so let's say it
together! 1, 2

TS: ‘Pay attention to where two straight
lines intersect’.

T: Do you remember the kanji that we

learned last time?

T LOEDPSEFRIZVEER T2 B3 @ N:KbboTIEAS, T, INET
Tld, B & ZICFLFICE LT ChEE R EWELTALI,
Wo, A BEzmT5 %%z, BEIZX N: First, let's review the kanji we have
HEHELOTHCHERF I NTW A, learned.

In schools, students learn how to use dif- @ SL[E] &2#FEXFL, &) TTDN

ferent kinds of brushes, and one of them is
the brush for first and second grade ele-
mentary school calligraphy classes.

In Kumano, they can learn Japanese
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(] o5z RO

S W LWA [ D] LZIAHTT,
9T

T: F1E5 L

©)

S4: —MH & W H AR Do TR,
£ T
MS: [ LT

S1: We learned ‘UP’, do you remember it?
MS: Yes.

S2: We learned ‘RIVER’, do you remem-
ber it?

MS: Yes.

T: What do you call these two points,
where two lines connect without crossing.

S3: That is called ‘Kuttsuku'.

S4: The first line and second line are
crossing.

I think it is the Majiwaru, do you?

MS: Yes.

N:%@J‘\Eﬁbo

N: That's right.

(3) BEHm I (7:27~11:32)

T: Good job! O N:/hSZRERZBLETTIC—AERaG,.
@ N: Tld, PrELLEZ AL, N: These little artists keep working their
N: How about where one line is drawn on hardest.
top of another? @ S=EHHOEWEZADRTFICKEY LS
® T:[%Xbs] Lvwnid, 4HIEZH W ATH,
VM E LT EEEET, S: The bottom line is a little crooked.
T: That is called ‘Majiwaru’ ® N:—WH, ZHB:E> BRI &
Today we will write kanji like this. ZIEREICERBIT %,
® N:fEpsihT&xF L7, N: They say the first stroke and the sec-
N: She shows a picture. ond stroke and they try to get their
@ T: E2oENRHTHLEDL TE72ET expressions correct.
TYo EFIZRDLHENEINTT . &Iy @ T: )72k ZWHOMEZE->TN
2. TwEd, (FEgxsFo [+ F L7z FHSHLWTI A,
BRIl kbE 1] T, FCHNSHROMEZ L LT
T: This is a sprout coming up from the T: That's right, she told us the direction of
earth. the third line.
This character was written like this on ‘Wonderful.
bone. Before we write on the paper, let’s prac-
And the kanji is ‘Earth’. tice the line.
N: CHHDEGHESCET ZbbDHHT ® N:fEEx, REIZHIZ D% 5B OME,

(=Rl Ay

N: This is today’s kanji.

Where is the Majiwaru in this kanji?

OH T LT, BERLEOIZ H %
KRTHZ Do
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watch their posture as though practicing
martial arts.

Whatever they do, they must remember
their posture and how to use the brush

and their bodies.

T HFEzHLELE Y. WEET &

through martial arts.

They develop their power of sustained
concentration.

By cleaning their minds, they are able to
write not with their wrists, but with their

whole bodies.

T: Put your right hand out.
Are you ready?

T: BWEaz#E I BEWER) S5 TT,
SRR 72 ARD I

N: 22 S THREZER 5o

N: They must remember to connect each

stroke with a line in the air.

T: To write good Kanji, you need good
posture.

Keep your feet flat on the floor.

T:—®WHN. Z—, ¥¥%, —HHH
UL RIZERoTA—, B, f8EHL
TEHEO LNy, A—, ¥,

N: 2% £ 5 2 BRI HRIAEEZ 21T T
BEABRY . WHEZMHITL 9

T: First stroke, contact, slide, stop.
Second stroke, contact, slide, stop.
Put your finger on your paper, contact,

slide, stop

N: Maintain the same pressure across
your entire foot, from heel to toe and

keep your back straight.

N: 5 & THERICEL T A IR 2R
%o

T:EFhrzEr &MLz E,. Wi el
DHNIET DD, A EHEADOMIZ
T=DAD T T

N: Write on the paper with your finger
and decide the location to start your

brush.

T: Keep your back straight, so one fist can
fit between your back and the chair and
your stomach and the desk.

Can you do it?

T:{Bo,RALTZWHN, A—, ¥
5,

T: Imagine your brush turning in the air.

Now, second stroke, contact, slide, stop.

N: T EHoHWZIZZ AL —HpiE e
DOZEMEFIT . DB ZBMAEEY 9,
ke ffio TFEezEL DT,

N: AAGE T, FEOEARITE ROL
B, T L LEBCRELLELE
Fo BYINLZVERPESLT, LEFEE
FFETHRIETEL,

N: With a one fist space between their
back and the chair, they can write kanji

using their entire bodies.

N: Everyone concentrates.
For Japanese calligraphy, the right pos-
ture is essential.

They sharpen their mind and skills

T: BHEPEE T BIERDIZ,
BAHLUAFIT 20T EFE B S 2THL
AR
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desk, and hold down the paper with your
left hand.

CA—, B2 RTE%, {BoLMEL
TEAFIZIN Y CotEFTHEZ 3,

@ N:AEFTPEREMS AP eZ2§ FEEXE2RLNBLTICA—-Y Y, =W HER
o ERFOLFRNEIIAIT £ A, <Moo
HEHHZE»T 720 TT, T: Are the bristles bending to the halfway
N: They keep their left hands on the point.
paper to support their bodies. Slide, check your length, stop.
Their right elbow should not touch the Turn your brush in the air and push to
desk. bend the bristles.
Their bodies are free to move. Now, the third stroke.
T: TRk Iy v b oT @ N: i ER,
T: Your left hand keeps you from falling N: They keep concentrating
over. @ T:3-4-5E%, fliEEEVWIZILT
N: 2 L CEDFLJ, Fo/2NIImED FrExELLI. 12 3,
HELE T, BBET I, FiI56 L,
N: Next is how to hold the brush. T: Three, four, five, and stop.
They practice many times. Strengthen the bristles in the ink stone,
Q) T:HLANRXNWE22\WnE XWf one two, three.
FETEEA. BALLIIMNDL LD Great.
IZLCo You did a good job.
WWT R, —HHEPSES T, @ N: 2Ok, OHTEIRNE-TEIRHE
T: Without a beautiful grip on the brush, L7z w3 EELTHDTT,
you cannot write beautiful lines. N: After that, they review the day’s goal
Your fingernail should rest on the back of and decide how to improve their strokes.
the brush. T HERbo TR EEREEET R
Good. BCHlo TV D AR ET,
Let's start our first stroke. T: After they finish writing, they check
@ N:AEEZTALIET, the length and balance of their strokes.
N: Lower your brush’s tip to the paper.
@ T:#FOlEETMEzE5, B .
T: Maintain enough pressure to bend the W B AEROA 2y
middle of the bristles. 12271450 (R R)
@ N: & O REEAFREE (4)
N: They concentrate. FHOFIIZE TOELHFEORVTD
@ T LT, PHETCo LIS AT, M W, KRR EB o Ty, HEf
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DEBIZAD EEBE N THNIZEEDT
ZRT, Lo bye# s, BaizHw
TWwab,

Before implementing calligraphy the
lower grades of elementary school, some
students did not have proper composure in
class and I was afraid to do it. But, in the
calligraphy class, they can remain composed
and quiet, watch their teacher carefully and
write well.

They can also listen carefully to their

teacher.

LEPETEDP I ED L. T LTHEER
eI, b frite RET 2F
BHEZHELCTEH 725 08D %.OHEI
ETEZHREMoTWAS,

@ BEEE—/ERRE (M)
SR —R R & <o By (F
B) ONEFHIPE BB S.

They keep the right posture through cal-
ligraphy. It increases the composure of their
minds and raises their concentration levels.
And we hope to teach them about study
rules. Through the cultural and traditional
education of calligraphy, we hope our stu-
dents will learn to keep an open their mind

to traditional arts and manners.

They can keep their concentration for one

hour. It is a power of calligraphy.

® REFPES /hFRE (M)

AL =RHICE N DL 2T
<&, BOTLRENTPD. RALHDS D
WWHIZ Lo hRBOTEHH) T LiZEo
T, BAIWCHEED?D <,

They can compare their first and third
attempt. And they can earn the approval of

others. So, they can get confidence.

@ RERFEEIU/INFAR R (M)
W2 T 7 EOEBER TOLEA,
FTRTOFHEIEP SN TS, EHTT,
FLEHCRB R ENEDb> TETWD,

The calligraphy class influence all the
other classes concentrate and use good
manners when someone is talking. For

example, they keep their back straight.

® REEFHT MOARBEER
Tl L CREZIELST 5. L2

RESPHT (AR EE RN UL, WEAEEICH L
AREFTHINCT L2012, WIHOIEHKD 5
REWELFEHL TV D, 20 L) 2oz
L 7ot b il 2 IRA2 AR Rt o R 7z 377%
FIRE, Fo, FAERHZETIRE, PLECF
KEBEPRV . ZORDNITEAIBWTER
TTEIITROFMERA S EDLTRPH S,
FHATHZET, WEOETHIIIFEFIZSEE 5,
INFRELFAET D, LA BELEPE CTEREEE
WD MG 2 EDTETnE, 2O EIE, 3
EAED S OEFEREGTOFHICBWTHIBHT
&b, 720 BROEWLLFISH LTIED K
D, BnWe ZARHELY RO Ti%E1r) &
ET, WEEHEC LWV ZEERYNIT LA
LDFEZLTHA ) Tz, EiExFESEHY
& LT, WFER o Tl o A4 ICEERET
L EH b, T hbbala=s—
a VRENDOERNH B, HRENIE > THIE
T, HEAGIRZET BRI SULIZER L
bz oW TR Ta I a=r—2 3
YEMB LT, WEDOMEIZEORITEZ
ENTE D, JLBIRAERHT 7o [RAAAE R
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& RS, MO RESETH B REBHEO T
RIESIENP L TWD, SO L) I2, MR
# L7z HROSE & GRS O W ER IO
Haildbd I itk T, EANO AL ICES
FENEAIACD A EZ A LDV TE L,

Bh)IZ

REFF T2 ARl AL & M ICRIER L. JeER&
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