33

A N)T LT LA 7D [HFEDHK]
2BV B kR AT

AN BN B

Discourse Analysis of William Blake’s “The Lamb”

Hironobu Konishi

I

William Blake (1757-1827) @ “The Lamb” [{F £k | 1%, #54E Songs of Innocence
Mediouk] (1789) WISk S N/2FTH 5o RIS OFFHEIL, 7 Songs of Experience
[EoW] L oK, WS, 4 Songs of Innocence and of Experience [HE35 &
BB (1794) & LCTHE 7z, “The Lamb” X EARDOBRICHHIREN L Z &
T QYNGR R I, Songs of Experience \ZYUiF S L7z “The Tyger” [ &xf% 35k &
LTHLI R 72V,

Blake D FHIZxF % % $ 5505 5 2 &1, Songs of Innocence and of Experience O |
HHI|Z “Shewing the Two Contrary States of the Human Soul” (7)? [ & O#D =D D
WAL HIREEZRT ] PFENTWDLI NS b 505k, TOXHIC, FFELE
Wt a9 [#Y5] & [FRER] 2538 E 3 % 2 L IZEE 7% Blake @ﬁﬁﬁ@?@
b D TH 5. NG T1&, [William Blake @ “The Lamb” & “The Tyger” %
gt ] IZBWT, Blake ® [MBIG] & [#EE] 2OV TKRD L 9 IZHBRT W5,

MEYG ]| LB EAS T, TEBOL ) ICHMBTERICHb Lo L
THY, [HYOW] I2IZZ ) Vo2 T L OME, S RPN TV S,
(bR 32 o, [MER] EWrda8e 2 ) HERoHE, B,
HH, Wik SEE L, AUk éﬁ%ﬂofbiotﬁW@;
THrY,

CD X )2 Blake 2 [#E5] LD b [Mhi] 28ELLER2Ho Tzl L i3]
LHATHY, TOZ LW Paa< Y ROFADO—AIIMA TR BHANIS 2o Twa,
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WKIZ Blake OFFOSFHIZOWT, MEBIE—IX, Z0F [TLA 773 E— A FU R
FHAE (4)] O [F20&] 12BVT, KDL HITBEBRTW5,

Blake OFATEIRIC X 25541, FFE&FRE PRI > THOT 4 Va v %
fEZTANB, T4 VarERLANTH-7:0E1E, BRI THSAN 2 LY
(seer) THolzo WPOFELWIFHEFELD, BlloEEL, [EHEEH] 1wk
LEMHE, HATH VT LI ENAROEEEZ ) HE - BESE, AM%E
KEL LTV 22 EAIH LT RBY,

Blake D727 4 YV a »iZonwT, LR, 0¥ [TV 7 oR—XI8
RKOFPEH] 12BVT, [HROEIO IR ) b D& G THi> THRZD
DTHY, FNPMRRBOT 4 Vg v Thotz P ERTwb, oF ), Wi
M7 FARZZITTRIZICE o TMOBERD 2 <, TREIZ [HLVWERREZDOT 1 T3
YERMMBRSTIEINETL Y LIBHLTWa, LT, HOANRLZ LN
TELZY4 VavhABRIILoTEREEL LWV [V Va vdcsiErsgl)
2%, HOFORMEDEIDH LD TH 5L,

T, Blake DF#HE L IEEI VI T LB I by BB, [HEem—7L
A 7 E# | <, Blake ODFOMMOE L SI2OWT, KDL HIZHNTWD,

TUA 7O [ LEH] 13, FLOERICERIOVT—RD ) LITHNT
LEosoZtzoTuwEd, ZNEFENICTODb»SEBwET, LA2rLZ
DFRFHLVE) THLWERTT, ZEHLVrL WS &, ZoFE»—HD
GMFHTHINPLLRDOTTY,

#% 13 Blake O 2 U BRI, LBGECTH 20 212, FHolH & O OIRRIY
TR EWR XN & OFERESNUIMZRTR LTV b Dh % Ho Tt il 2 &
DHHRE BB L%, DETBAEVEVTRVDOTHLY, TRY, Z0% [v4
TarvoUOTHE—TLA 2D [MADYT]—] 12BWT, Blake D0 MR & 3%
DOAWETERA L2 81C oW TRD & ) ISl R_RT W5,

V4 Vay oA E oRMELE) BTLA W) MEREBLT) 2bh
LI, MIRGEHE L L COMADOIFEIWRE SN L DTN, GRS 0HE0L)
BUZKTS 2 PO N & QPR & kR, PEOFHIZ D HEM & D272 ) AR
WCHETTITC . 22 T—HTIEZOHEEZROD DL L TOLRBORHAE
FNBHZEIABY,
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Z |2 Blake DFFED D ) — DO DFMOHE L 2 UK BB ENT WL, £,
Blake 75@%&%‘@60 MOEDT 4T a VI LPRLZENTELRVDLDTHY,
PDFFIZ i%@"]{‘/a/%E%ﬂlﬁbf’ﬁ??b{%ﬁﬂ‘%@“cﬁ)% Z®D7-%, Blake
DFTmb L, WA DOFICH LHEHERIZTEERT L2 TRL, I ,%@z

Héntﬁ%%ﬂtfw#&<fi&%&w®f%6 TIE, WoF2HELH
B2, Z9 L72@iAa i UAMIEE R 2 LMz dh 2 D725 ) h

AHf72i1x, Blake @ “The Lamb” %, FFDikahieé LTHHM L, #EMFZ 0z L
DEHFHEI LT, WREEDLNABOFHR Y 4 ¥V a Y OPIZHATOLED A v
L= VR MR LV ELCHEARL LN TEDIDPOTEDPVEFHELLDTH b

II

ZZTIE, AWREOXNS TH S “The Lamb” I2oWT, ZDFHEMIL, oM
RENBEEZRRD, DL Songs of Innocence and Experience [\ ENTH Y,
TR Z05ETH 5,

The Lamb

Little Lamb who made thee

Dost thou know who made thee,
Gave thee life & bid thee feed.
By the stream & o’er the mead;
Gave thee clothing of delight,
Softest clothing wooly bright;
Gave thee such a tender voice,
Making all the vales rejoice!

Little Lamb who made thee

Does thou know who made thee

Little Lamb I'll tell thee,
Little Lamb I'll tell thee!
He is called by thy name,
For he calls himself a Lamb:
He is meek & he is mild,
He became a little child:
I a child & thou a lamb,
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We are called by his name.
Little Lamb, God bless thee.
Little Lamb, God bless thee. (8-9)

“The Lamb™ 1%, Songs of Innocence ® “Introduction” [JFDik] 2B WT, EZo L
CWE—=AOTF-EL00, HREVPRMITET, 3IEHITRT, REZICZOHREZE
ERRTIHICHEFESNZHKELT, FTHN TS, Z ORI “songs of happy
chear”(7) %L WiBtZzdk] <d Y, “Every child may joy to hear”(7) [$-XT®
FELPHTESR] KD TH b,

“The Lamb” I NI BWT, /WMITKERA, HFETEHE ZLEE Z0HF
KEEELPT TS TFELZMLT, HE—204MICL->THIENS [Hi=fo
FAZA=AFE=FLd] L) A—HEIFRILIND LV I FICR>TWnb,

“The Lamb™ I3HEHIZB VT, 2HTHE SN TV EFHTH S, H1HETIE, F
ELMMFEIL, [BRHVBHTHLHL] ZkA EMWAT T, ZLTH2HE
TIE, M7+ EbHAD, FEbs THWRITDE R %, KA ERAE
PTWL LN, HEICHGZTOWL, TOXHITE LMD [RIVhi)] &5 28HH
B2 EWHIRIZZR > Twa,

AL, [[FF], TR, TBSLITOXIAZV, [BERIONELA] %it]
T, ZOFOFEEEHFFELFEL EF—ALIET, UTO L) IZHAH TV 5,

HoMrLoPdDLN-HFE (W 1A T OCEoR—M) PHFAELT,
ZTNERADPTFELOOZBLTTF FGH) ITHRDLEVIEICIER>Tw
T T (bhvbNEiH) R oWEHKS Z LAFEIEC, 29 LizF—
ZREN. LI AEDIREZHNTVWEDTH 5, DKk TT AT “Little Lamb,
God bless thee” &M & EFHICL TR Y RT & &, Fli=F&F I =TME LT
FTE=AZZA=fEHRFLTVLOTHLY,

AL, COREHETLIEICLST, FICEMTAFEETELO—RMED
WEIETTOE, ESCZFNEFEDIAZUDEHEICZH - T, “Making all the
vales rejoice” £ 5 X 912, [FHBLZMY B HARICLBXE>TwLZEr
HBEFIEELTOWLDTH S, EHIX, [Z9 Lz—REEIRB T Z0RDOHH
ThorbhbhzdAAALI LS [P LBRLTVA,

T/ BBRIOFTEZONSA Ay =V, Bk L72XH I ENZWTDH
fZZ26N5ZERLERTNER S 2V, W EEIX, (B VROTF-EHG—T
VA2 LT =X A—] T, TOFIMEINZEIZONT, RO LI BTV 5,
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Z OFHF S 7z Blake ORI T, [Ah > THTICHERLH Y, TOHiIICE
COFELTEINR-ARINTOT, WRICIILEREOGH & L THERAD
2PN T2, BOMNGIZDH 5 2235 AR [HEER] O FIRIEMED 2w,
CNIFELFELORFEOMATH Y, KOPTO<GEYF>L<HEFE>L
OHIZIZZ O X9 e AROBRBLEDK Y .o & 2 A2, [EE] ook
BhiH B,

Blake 1Z, Z O, FHPEPCLERLPLRELLRTICALET THER ]
(2] THED ] PR SNmE OMFEMEICL Y TR ] 2 FEbHRE K
L7 EREREDLTVWEDTH b,

III

ZIh 5L, HEEEHIIZ X 5 T “The Lamb” # G fEvTn s ZOFFIE, ek
L7z & H 12K T30 2 TR E T 5,

Bd, ZOFEENLNVTHN L CTAhL, H1HTE, 1~2THTHEDLR
{21212 T “Little Lamb who made thee/ Dost thou know who made thee” & “who
made thee” # D H 23, KD3~TATHT, ZOH0BH (FF) 2LX0kH
WCAIE L 72O H % “Gave thee” # { ) 22z L, “life” “clothing” “voice” & BHIIZ 5 2
bNTebDE—DVD LTS, BLIMWAIT 5,

ZLT, H2HT, FEICRDbo THMHAETH ST &b 2% “Little Lamb I'l tell
thee,/ Little Lamb Il tell thee!” & < Y 22 L, ZNHOMWIZEZ, FEETED
LAEE EDEIZ—KTH S 2 & % “he calls himself a Lamb” & “He became a little
child” &, &4 & “Lamb” R “child” O FH#EZEAREAQ TNV 2 & T, JHICHMNLT
WL, ZOFEDOHMAERICE T, H720b—MWLOTWAILED > TW { rEFED
LTw5%, DWIZ “Iachild & thou alamb,/ We are called by his name.” 1238\,
FAPIEHELZ ONT, HrxOFEERDOON TV I E2FFICHML, Al
Lo THALONTVRIFED LD ZVDEHEIER Do

FHERP T LD OMGE EORERIC X o THEAT L, #%#I1C “Little Lamb, God bless
thee./ Little Lamb, God bless thee.” &, ZZTHEHIZL W 2 &R, FE~OH
BICEXoTHLEONTWEDTHD, ZOLHIZ, Sl LNV THRETRE L DI,
11, 24THE 9, 104TH, F2#d 1, 247HE 9, 10fTHIZA OGNS L9
12, Blake 2% [{ W22 L] OFREHCTVEIETHD, i ZBUIIBNTO
[P ZLLI2onTlE, RT K- A F—=F», 20F FEEIRBENY KTy
7] T, UTOXIIClBRTw5,
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IR D AR L LI, 71 AT ARKOEIRE M-

THDN L. WikDZTNZNOFIET LIS, TOWAFHI L THY ELES

DI, T L > TEOREORANE R KIS B0 F 7272 SUE R 58

B X OMRE EOFF B> THDI, WD 2 54~y 7 AZHIRN% b
DIZLzhF B,

CDXHITBlake i, [ D Hx L] OKGHEBRDFEORH AN 2 R RIS
5TLT, ZOFDIITAR Y I ARFHIZHNZEOT LI LRI LTWwEEFR
5o

T, HBOLRXVTEEITHS I H PIZIE H1EO 1TE»S 44TH
DR % E L FHi%ZRT L “Little Lamb who made thee / Dost thou know who made
thee / Gave thee life & bid thee feed / By the stream & o’er the mead;” (GiiZ4? &
ik KFTORRIESR) LhoTwd, ZOLIIZ, 3220w L4D0MmH%E D
D 24THAHENE L B &N, ZOEFELEHEE) AAIZBWTH LD 22 LA

AR IR R R B2 5 2 T b, L, THEC “Little Lamb” O
L7 [ ORERH U ERORMEIE, SHEMVBELTESRL ) RF LA
THTEREIBRYVALTHb, FEITBlake T H127% 1) %5 T “The Lamb”
OWEHZIEY, VAL E o THHMEMIE LR ZHEM LT L072Y &g
CBT2ELZHH LTV, AL F—Fb, BFEEOBENTS, [#HYELIZY X
NEREER T AMED H 5 'O LR~ TWVE,

BOKDPZLICE-TH, oKD, FfFSNmsfHEBddoLH
FRICE LB FEAICE ENT, BRrhLE L2 8reTnsd, Ly
b, VALELMRICSELFHHITH 20T, #tdHEFE L LTV, M EE)
NAYEHZTTHHATS FICNAEDRHEFETEX 5 2 2 1%, “Introduction” I2& %
“Every child may joy to hear”(7) [T XTOFEJHARHTERL S %2 (HE)] &
WA LR TEE AL ).

COEHIZIOFIE, FHHUIICBVTHHMAICBNTD [{IHh2L] LwIHRT
—HLTWw2, 22 LOBHICE - T, @#Hid Blake 237271 YV a vyafife
LTRAIRR 7V E V) PEOTEERYERE R D TR WIES ) D

WIS, ZOFEAF—IDLNVTHHLTHAS, AF—~ (schema) 1DV,
KiFET1E, 20 [ELHEMOA T 7V —] 12BWT, D.E.Rumelhartand
A. Ortony!” OAF—<HiHzE ST T, UTOLIHIC [AF—=] IOV TEH
LTwa,

A F—< b, BIRENICEZ 5N Tw 2RI S (generic concepts)
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DOERITH > T, bRONAHFIRET 25, K, ke, 56,
HDHVIEZEDMSE, REOHBIIIDOAF—<2ASPOETHH LTSS
DEVZBW,

BRI, 203F [714 A3 = ZA—8EHORk0 23R ZBwT, AF—~<D
4 ODREMAERD L HIHERT W5,

(1) W< 2hD%H (variables) 25745, FlzIE, <FEH>EWIHIBEI [5E
DFE]THWFE] Ml [8iE (F2Rehiifbsd0)] Lwvo7aZ%

BEENd,
2) HBAF—TEBHDAF—ICUEINLIL LDV HLDOT, FEEIIHE
EERIKT %o

(3) AF—=IkkA4 L L ANNVIHEL IR EZ D ORI S EZ FEb T,
(4) BEHERY - AT LA ¥ 4 THAEMHROEBTH B,

W, T7 27 A ONX2BLEFHEADE I YT 7 A MIHERINT, 2% —
SOEHALL, FNAHEOBM A LR EL L VIO TH L LBEIHL TS,
IhEY, FROAF—<HHREDL LI, ZOFESHLTALY, 2AF—<H
RIEFBOWRAMRTH 5 AF — < D MERFBUKEL TV D, AF—<H
WD OGO FH B OWT, A, [+ - - 27 )T b ($) ISP
DAF =3 (S) o2 LEZTALI. B, A2V T bOHFOAT v MII,
O/hEH (props), @Z ¥ (participants) D% H, @ Z M5 (entry condi-
tions), @WHEHE (results), ¥ L CTHO—HDOYH (scenes and their sequences) ASA
B EFHLTWAER, B, A7) 7 MIOoWT, BRIE, (X277 (script)
X, ATHIEEDHIZER Schank, R. C 5 OB L72#E&T, ZROGARICL v MG
TWwk, 2%, XA7L4 - ¥4 TR < BE > 2 #5720 1Rl 12
o TEITT 2 <ATHEHE>EEH, —WORA =1 —%%4T P LBTW2,

LAZUT ks Z%—%
COFREHLIE, DFOMFFE - NI - B - 55 - - A BT TEDDR
JVT b AF—<EME I TBLLEDND S,
(1) $S LAMB ({F:DA 21 7T b - AF—7)
1 EDBHNIE, NINEFFED D Do /NITRE RIS, T TR Z AT
FliE, 3bEDEORDHLLIAZVDERERE LVWEDRH ), TOnlk
FLATTH D, COFTIE, FE2HO 717HO lamb DAL, &TOFFEOH



40

@)

(3

(5)

LENRILFTRRENTz Lamb TH Y, FIFHAHFLL, MR ffLEE
L, 5 CHNZEREZFH>TWE20X &SNS, 20, lamb [
¥l L) EKRE MR, Lamb OF oMo R, [MEY5] (innocent) % [B &
7 L ¥ ] (meekness) & \»o72EBRASEN, Lamb A% X ) RBY 2 BIE % 45 O
TL2W, F72, [FNAOMTEHE] (1 :29) 12 “Behold the Lamb of God, which
taketh away the sin of the world."™® [WL &, MOIEEWY KoM E] Lo
55912, FUVAMEITHONE] LIFIEN TS, & 512, Lamb 15 2 8
@ meek % child £ #5020 %, 1& thou & He (God) % [—ft&&2%, Zo
FERFY A MRS EDOVWAFTHH I EIEHO N E T A2 5. Songs of Expe-
rience ® “The Tyger” T, Blake (& “Lamb” % fll3% L 724125 “Tyger” % 3 Al
FTAHEV), MOZHEERL TV,

$S STREAM CUNI®DZAZ Y 7 b - 2% —<)

Pmio/MINZE, AERE LTFESBY, Kefkd, [ A—-Y - UK
VI TiE, Criver” [10. EfEET, 2L 2EF YA MIEGONTH
LEeEINDL] EHb, [FINFOBUREL] (22: 1) TIE, “apure river of water
of life, clear as crystal, proceeding out of the throne of God and of the Lamb” [ (i
DNDKIZE) KED &S ITHNTWT, FE/AELOMED ST, #HOKME
DORRERNL TS ] EdH b,
$S MEAD (DA 21 7 h « A% —7)

W ORI st 2 ED, MERE LTHENBY, Hix i, [
A=« Y yARVHEM] TiE, ‘meadow” [ 3. FLMFAEIEPERT] &
BHbo WHWA A=Y D L 5HIRIVIC Songs of Experience @ “The Tyger” T
1% “In the forests of the night;” (24) [#&Z D &HF D H Tl & “forests” 2351 & L T
REIN TN,
$S CLOTHING GEHIOAZ )T b+ AF—=)

FEDREBIXSEDEDEDRDOH L, RHLLIPVEYTHY), LAZVZEER
b M A=Y - Y VRVEM] TlE, “clothes” [3. HFTW2ADHNDDY,
akBmOHBERICE, RO ELTELRLIARCMDENG] Db,
$S VOICE (BFDOAZ )Tk« AF—=)

MNERD ((FFE0) FEZohle ([ 2R) #O520NERE LWHTH
%o Songs of Innocence @ “The Shepherd” [ il \» | T3 “the lambs innocent
call’ (7) [MFEDHRMARIFUTE] EH b [ A= - VRV T,
“voice” [ 3. 7L—2oTiE [HEHE] 283 Ldb. FFD (RS LW)
7 E AR RIS Songs of Experience @ “The Tyger” Tl “immortal hand or eye”
(25) [T H] % “shoulder” & “heart” S EIZH 2 5N72bDTH Y,
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% % 73 “deadly terrors” (25) [EayZ Ml \2D0%25> T,
(6) $S VALE (FDAZ V)T b - AF—=)

Bio (HFEowsd) FRZorETL s 2Nz &b, “Introduction”
TO4HE “the valleys wild” [N 724] ThHolze [4 A=Y - ¥ VRV
TiE, “valley” [ 3. FEfVEBEZELICHETL] Ld D,

(7) $S NAME (&RiDOAZ )T b - 2AF—=)

NERO 4] 3Zor7-okhizRL, [41Fv#E] 43:7) @ “Even
every one that is called by my name:” [$XThbIh#E LT bNELH]
EHE R, A TARTEOAMEABLOARIIENT e [A A= - VRV
HH] TiE, ‘name”[ 1. AMOAEMGIHIIARN D> TWEHO, Thbbil
LT Ed b,

(8) $S CHILD (FEdDAZ YTk - ZA%—=)

FEIMAPTZ20E, Z2205FEBTHD, TOTEHIE, 2O
THY, FVAMOFHM [HEET] 121, 4 ZAGHEE) 7O [B
EhIT] ELTHi2NTWSD, “Introduction” D45 138 C, “OnacloudIsawa
child” (7) [EZD LiC—ADF &b zx72] &dH Y, mHEATT “Every child
may joy to hear” (7) [T XRTOT-EHNHTER] O L HITTELDHEEN
FENTWwD, [f 2=V - Y URVHI] TlE, “child” [14. %) a 7L —
7 AT AREGRE LT, TE>FOL] &EdHD,

2.7—%

FRT1. 2207 2AF =<1 DA77 YT b ZAF—< (1)~@Q) F32D
TN—=T5F I ENTED, [MF¥]-TFEL ] & &l <bh, M-
(B - T8 &, FEE e (Bl Thsr, 2LC, [HEW]-T4]-
[2Hil] 3, FEEeFELBRD [NER] THb, TRH3TNV—TDAZ YT
b ZAF =<, KADPAZRAZOLRDP>TOL EVIREREICL T, ZOFD
A=V ThHb [M=MOFA TA=AF¥=FLb] LvI)FA—rmalEmL
TWb, [, ZNHDORAZ YT « AF ==L, FEHEEZMS RWEGRN 72
2, TFM] 2 [Rs8LE] #A LTV AFRLTELPHAETE LA
BITHDLIEZRLTWA, TIbild, Songs of Experience @ “The Tyger” \2 %
5[] [l [hER] &xtaRsI&il%%,

COFOPRICH BT A MNROEKFE [ZOh7eds, BSHRITELT, F47¥
ELTHHELTWS] &, 3#%, MBI 22D [RTo0E] % [Fi] O
Y FHAEL, TNOE2 AMICGZ2HHETH A I LERZTVDLDTH D,

Blake 1X, &9 L7272 HAARER 2 T2b 2 8HE L TWb, T, Songs
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of Innocence D7 —=< & LT [HIK] OBIZHAHTELDEVE, TELIARED -
TV AMADOIBEZHZ D LD %DoTnES,

3. Zx —<REOBEME

[1. A2V T b AF—~<] THRXREZXZ7) T - AF—<0ON, 13- /NI -
B - A - FEDIIMEICEB LA, 2FROFHAEEoTwb, 2%, /M
%Eﬁ%ﬂ%ﬂbéiiot<Wté%&w%%#&%%%&ﬁﬁéﬁ%éﬁ,%

CHELTOVATELBEI LTI WMA LEZERDLET, RELEZEDLTOTH

b0 TLT, W - F ZEIIHEEFELOHAWTHY, FAHBA T AEEKD
FTHEHTLH D,

FEEROZ ) LRI LDIHICLTELNZDONITOWT, BRIEKRD LS
12T W5,

FTICEENIBPOA X -~ 2 ERED, ZOMHLTTICHBEL TV YE
EWEROWT A, BEHEEICHS% GEE) MREHIT29THD, 29
LCH7 M A A F SN, MADRF —< 2 KT 5 EHH
HWosbsha?,

COX)ICFHEOT DL 4 OFENDFFOAF =< HBHEIME LG ) 2L T, 7
MEICHFOROFZMAZ K LINOEDL L FEX57259,

4. T7VAMEBEET VRN - X =7

%7xb-x#~7u,%%KF%%%?X%%%A?,ﬁﬂ@%ﬁxb%mw
R SELMMBPY LLTRELLDDTHD, bboHA, BEILLADDS
MEED, COFOFEPOOMWEZZN LR 2N, ¥ A MOHBILEE
Zbeoh, ZOFOBAARIFHFOT —<ICHMIKBLTWE LIRS 259,
7, TOFOENOZFI N, BEPOLOHEMENL L TELES
I, ZOFORHE LT, MUBENLED NP LESNI L 25k L7,
ZHUINT v FERRESND KA ERYER b HE I 225755 5%,

“The Lamb” 1, 4% Songs of Innocence \Z0UH & NI Tdh o720 FDEED
ToATESH -G EOTH D, —J7, Songs of Innocence O 5 AF- 14 AR
XN 2 Songs of Experience O F — < & F\ZHRE - 5 - B - B LATH DY, Songs
of Innocence @ BIE D W )5 T Blake 25, Z O 4 & 5t % 723 Songs of Experience @
AEZRBEICE A T d LAy, Mgk S hinT, 2005 E
BRI E D, ZLTC, MagENEbELIET, SBICELDFHHEO—DVED
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DFFIZBNT, EHICHEVGRAEFEIDTH S, TOMT, HAIFRBRRD [FELD
WD IR, EEDSEEZIEAT, BEICLESATHLDTHE Y L)
SRILEY 2S5 9

“The lamb” IZH & o 255 H 1, KRO X HICZDFRERL 2 L TLHOER
BEZDHI LD, Blake IZBWT, 4 0F I SN, FHemlkT 5K
BEFRTHL, BERS, TOWIIHbEINT4TVa vy, Kk [V1Var
BERETEEDDHE] LI, WABSHEIVLY 4 Va2 RUCLEPLTH A,

I\"

AWgECid, William Blake @ “The Lamb” % 550 #k55 & L CEFT OB R AL &
AF—=TIZE o THMLTRTE 7, “The Lamb” I¥, REFHFTH Y, FEEDOA Y
VT b AF =D, FYRXPMUERSEDOWEFHTHL I LIIWALLTH %,
W ZAZTF ) A PUTIED K AF =< DREEED, L o TRHOTOLRE % PE 5
L7-OOHIRLEFZL LD

Blake 32 ¥V A VEHETH Y, ML T4V a Vb RLZENTELEH
NiZoteo ZOT 4V a rhs, HHITAGOMME 3 2 MO 2 F w2 8l
fEC&7. ZLTC, I TFED0 LX) ICHFT, BIEThE, LT REIITITS
LW L EELAEL, Songsof Inmocence ZRIWEL 720 T, Zd X 9 7 Blake
DF ) A MHIIH T B52 KR iflik G0 %, Songs of Innocence D1 T3
Z @ “The Lamb” % i L CTHA%EET 5755 99,

LaL, ##EICE>T, FTOBUEFFEINY) 255, F) A MERIFRICL
TRBEFE LCOBRATUIM, 0% L VIESEAFELSFELDZ v 0iZs
I DF Y EEDS, Songs of Innocence O “Introduction” 7> HNEICHA TV E, &4
DFHFOFATOFMNOMAN L - T, FAOWIICBICHE I NA X —< 2T,
Hii o & 05452 & T, 7% Blake DR Z Lo WHMLTW L I EIET
ERWVIESL I T/, Blake DFf & i T L TRETREZ LI, FHDS
il % DFFIAT SN2 ZPkD L Z LT, TOFOROEH SIS HITH L TEL
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